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Get a clear picture 
with an argofsLex* 


Sharp pictures depend on exact focus. And 
for precise, easy focusing, the Argoflex method 
offers the most accurate way yet devised. Ac- 
curate— because there is no guesswork. Simple 
—because the large sized view-finder shows 


Actual size view 
shows here 





Synchronized 
matched lenses 
one focuses 

the other “‘takes”’ 
the picture 






argus 


ANN ARBOR, MICH. 


exactly when the subject is in pin-point focus. 

The Argoflex method shows you, in full 
size, the picture before you take it, as it will 
be when you take it. 

Argoflex is the twin-lens camera. For color 
or black and white, for better pictures better 
use an Argoflex. Have your dealer show you 
the Argoflex. You’ll see why it is so popular 
with people who know cameras. 


ARGOFLEX MEANS-— 


Better Composition because you see the picture be- 
fore you take it. The picture you see .. . is the pic- 
ture you get. 


Exact Focus: Turning one simple control until the 
image is sharp, automatically gives the right focus. 
Then snap the picture! 


Actual Size: View-finder shows the picture in actual 
size (24% x 2% ). 
* 


Other Argofiex Features: Film size: 120 or 620. That 
means not just 8 exposures, but 12. Shutter speeds 
up to 1-200th. Lens f 4.5. Focusing range: 3% feet 
to infinity. $54.80, including case and excise tax. 


*Reg. U.S. Pat. Off 


AMERICA’S FIRST TWIN-LENS CAMERA 














Sparkling beauty 


fe takes a good film to capture and hold the 
beautiful lifelike quality of wide-range 
subjects. All too often.tones block up at one 
end of the scale, with the loss of delicate de- 
tail in the highlights. 


But it won’t happen to you if you have Ansco 
Supreme film in your camera. For when 
properly exposed and developed, Supreme 
negatives will retain the tonal qualities of any 
subject you are likely to encounter under 
normal picture-taking conditions. 


Ansco Supreme is fast, and fine-grained, too. 
There’s speed aplenty. Its minute grain 
structure permits big enlargements without 
Objectionable pattern. 


Try Supreme in your camera, today. Ansco, 
Binghamton, New York. A Division of 
General Aniline & Film Corporation. General 
Sales Offices, New York 18, N. Y. 


ASK FOR 


ANSCO 


SUPREME FILM 
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Cover by PAUL OUTERBRIDGE 
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LAGUNA BEACH PAINTER 





Sure, you can make color prints. 
All details, page 36. 
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ANY WAY YOU LOOK AT IT... 


MERCURY II 


iS A BETTER BUY! 





COMPARE THESE FEATURES 
WORLD'S FIRST SUPER-SPEED, SUPER-PRECISION CANDID CAMERA © Uni-Coated {2.7 lens. 


ESPECIALLY DESIGNED FOR COLOR! ee 


Built-in photoflash synchro- 














CHOSEN BY HARVARD OBSERVATORY for supreme accu- nizet. = 

» > ® Automatic Film Transport, 
racy, the 1/1000 second rotary focal plane shutter is typical prevents double-exposures. 
of the many advanced Mercury II features that assure you: © Seen eee 


i ‘ x ‘ Helical Focusing Mount, 
1. Sharper candid and action shots... 2. Richer portraits with gradations from 18 in- 


. . . ches to infinity. 
and still lifes. . 3. Color shots clear and true right out to Seieiesicnmunnnpiiadiits: 
the edges, sharp in background as well as foreground. 


Built-in exposure calculator. 
> Centralized controls. 

NEW FILM ECONOMY — 32 negatives on standard 35mm. Extreme Depth of Focus. 

18-exposure color or black-and-white film cartridge, 65 ex 

posures on 36-exposure cartridge. 


Hinged back ; Lightweight 
Aluminum case. 














UNIVERSAL CAMERA CORPORATION e NEW YORK ¢ CHICAGO e HOLLYWOOD 


MERCURY IL.../te a [/w/VERSAL 








“GREEN LIGHT FOR 
PHOTOGRAPHY CAREERS” 


Budding camera careerists are ready for the 
**go"’ signal when they have acquired the versa- 
tility, ingenuity end skill that label a photogra- 


“ 


This found 


ion for suc- 





pher pr f 


cess is often none in a few short months at 
famed SCHOOL OF MODERN PHOTOGRAPHY. 


2. evidence of 
lessons in oan in photography 
well-learned is this pro- 
fessional-quality print 
by student N. NEWMAN 
(right). With a School 
portfolio of many other 
Seats as fine as this one, 
Newman is well on the 
way towards realizing his 
ambition—a career in pho- 
tography. Like many oth- 
ers, Newman's dreams of 
success are growing nearer 
to reality, thanks to sMP’s 
ultra-modern training. 


3. Model of excellence is 
this portrait by F. J. 
PIATESKI (above). His tal- 
ents developing fast, Pia- 
teski plans to open his 
own studios in up-State 
New York, perhaps with 
another student. 


THE SCHOOL OF MODERN 


136 East 57th St., 
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1. More than imagina- 
tion is needed to pro- 
duce a fanciful, eye-stop- 
ping shot like this one 
by EUGENE P. SORACCO 
(left). The distinctive 
technique reflects the 
Dali-like influence of 
SMP instructor Alan 
Fontaine. A pioneer in 
experimental photogra- 
phy, Fontaine is a tre- 
mendously successful 


free-lancer as well as a 
luminary at the School. 
- ee es 


4. Smart move—the de- 
cision to take advantage of 
SMP’s streamlined courses! 
RALPH Sacco (above) is 
one of the many profes- 
sionals who are perfecting 
their already - considerable 
skill at THE SCHOOL OF 
MODERN PHOTOGRAPHY. 


5. Information 
Please! ‘‘What 
about tuition fees?”’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M3. 


PHOTOGRAPHY 
New York City 


photographs who are making collections. 


Wee Last Word 


Print Collection 
Sir: 

For a long time I have had it in mind to ask 
you what might be done by Minicam Puortoc- 
RAPHY to facilitate the purchase of original 
prints on the part of those lovers of superlative 
The 
January issue, with its very fine presentation of 
some of Weston’s best work, brings the matter 
once more to mind. 

Why wouldn’t it be feasible for M. P. to in- 
vite those photographers whose work appears in 
the magazine to set a price on at least certain 
of the original prints, or copies thereof, and 
then announce in the magazine that such and 
such were for sale at so much and could be pur- 
chased by writing to so and so? 

I have been collecting prints that to me had 
outstanding merit—have, I suppose, is more 
acurate—but I don’t have any Westons and I 
don’t have any Candelerios, nor Bubleys, and 
so on and on. 

What can be done about this? 

H. W. Hawk, 
Box 552, Athens, Tenn. 


@ A duplicate original print of almost any 
black-and-white photograph appearing in 
Minicam may be purchased for $10 by a 
reader. Send us the title of the print that 
interests you, name of photographer, and 
issue published. We'll be glad to get in 
touch with the photographer for you, or 
send his address as you prefer.—Ed. 


Steichen Movie 
Sir: 

This club has a motion picture film that is 
admirably suited for camera club programs. 
Our club has decided to make it available to 
other clubs in the United States. 

The title of the film is “Master of the Cam- 
era.” The subject is Edward J. Steichen at work 
in his studio photographing a glamorous model, 
showing his procedure from arranging lights 
and posing the model to the finished prints. 

This is a 16mm. sound film and is available 
to camera clubs or other organizations interested 
in photography. Arrangements for securing the 
film may be made by writing the undersigned. 

W. W. WriiuiaMs, President, 
Fine Arts Camera Club, 
1011 Hulman Building, 
Evansville 18, Indiana. 


Cover Prize Winner 
Sirs: 

I thought the reproduction of my Kodachrome 
on the December cover was very good. Winning 
a cover prize began my good luck; since then, 
I have sold covers to Pageant and True Con- 
fessions. Thanks for the start. 

LENORE SIMON, 
140 East 28th St., 
New York City. 





Light-tight stainless steel pe 
in the bottom of the Morse 
light-tight container permit solu- 


tions to enter and 


rain freely. 


This Remarkable New Film Processing System 


Developed over the past several years by 
an organization specializing in photo 
reconnaissance equipment for the Armed 
Forces. This film processing unit incor- 
porates features never before available to 
the commercial photographer. See your 


dealer, or write for illustrated folder. 


* Features 


‘1 — Daylight preneoting 
of cut or roll film in 
standard film hangers 
and reels. 


2—Capacity 12 to 16 
standard 4x5 or 5x7 cut 
film hangers — 4 to 8 
standard roll film reels. 


3— No handling of film 
between loading and 
drying. 

4— Light-tight film con- 
tainer automatically self- 


filling and self-emptying 
through light-tight grids 
in base—no measuring 
or pouring of solutions. 
5 — Close fitting floating 
covers provide long life 
solution storage in pro- 
cessing tanks. 

6 — Constructed through- 
out of black molded 

tic and stainless stee’ 


7—Ideal for color film 
processing. 


24 CLINTON ST., HUDSON, OHIO 
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Good for Cedric 
Sir: 


I am glad Minicam printed the article by 
Cedric Wright. 

The article might have been better if he had 
left out personalities—including me—but I do 
feel that the point of view expressed is of the 
greatest significance and one that should be 
encouraged to the utmost. 

There is need for the crystalization of Direc- 
tions; so many Salons, so many Gadgets, so 
much Stuff and Nonsense in the photographic 
world—it all clouds simple and direct expres- 
sion. 


ANSEL ADAMS, 
131 24th Ave., San Francisco 21. 


Only Neopan 
Sir: 


I am very pleased with your magazine. It 
gives those of us who are a little rusty on the 
whys and wherefores of photography a chance 
to get the dope in a language we can under- 
stand. 





I am the ships photographer and have used 
many of your short cuts and ideas in the dark- 
room. My darkroom consists of the radio-tech- 
nicians workshop and is not always available. 
I do developing and printing work for the crew 
as much as I can. 

We were in Shanghai for the Christmas holi- 
days and approximately 35% of the crew picked 
up some nice cameras, There is a very good 
supply of Rolleicords, Rolleiflexes, Leicas, and 
just about anything you want. The prices are 
reasonable, too. I picked up a Wirgin with a 
Rodenstock 2.9 lens in a Compur shutter for 
$20. It doesn’t look like a lot from the outside, 
but is in very good operating condition. 

The only film available is Japanese Neopan 
and most of it is out of date about six or eight 
months, grainy as the very devil, and about all 
we can get is an image that gives a poor con- 
tact print and is of no value as an enlarging 
negative. We had to get some hypo in Shanghai 
and the stuff was in crystals the size of your 
thumb. However, it works OK. 

W. R. CueatHam, RM 2/c, 

USS Adams (DM-27), 
c/o F.P.O., San Francisco, Calif. 





details sharply defined. 


because its rugged construc- 

tion assures years of 

satisfactory 
service. 


First, because you want your movies and 
slides shown in full brilliance, with the 


Second, because you want maximum con- 
venience. Da-Lite Screens are noted for 
the ease with which they can be operated. 
The Challenger is easiest of all portable 
screens to set up and to adjust in height.* 






Third, you want a Da-Lite Screen 





DA-LITE SCREEN CO., INC. 


2723 Ne. Crawferd A 


*The Da-Lite Challenger and popu- 
lar priced Versatol are the only 
tripod screens that can be ad- 
justed in height without separate 
adjustments of fabric or case. At 
your dealer's. Write for literature! 













Dept. 3-m 
ve., Chicage 39, I! 















Before this young man is a month old, Dad is 


taking his first home movies. 


Thus begins Chapter One in another priceless 
home movie biography. Baby’s first days... . 


and every cherished family occasion. . 


. will be 


kept forever bright through the memory-saving 


magic of living Filmo movies. 


Why Filmo movies? Because when it’s im- 
portant to get your pictures right, there is no 


substitute for a Filmo Camera. 


Filmos are precision-built by the makers of 


Hollywood’s professional equipment. You just ~ 


sight, press a button, and what you see, you get— 
in true-to-life color or in sparkling black-and- 


white. 


How to Begin Your Movie Biography 


Visit your Bell & Howell dealer. See how simple 
Filmos are to use, yet how professionally they 
are built for lifelong satisfaction. (All Filmos are 
lifetime guaranteed.) Send the coupon below for 
complete information. Bell & Howell Company, 
Chicago; New York; Hollywood; Washington, 


D. C.; London. 


OPTI-ONICS — products combining the sciences of 


OPTics @ electrONics © mechaniCS 


PRECISION. MADE BY 





me ZY SF Howell 


SINCE 1907 THE LARGEST MANUFACTURER OF PROFESSIONAL 
MOTION PICTURE EQUIPMENT FOR HOLLYWOOD AND THE WORLD 









* temincraat het same Nae a cst I a 


m AVAILABLE 
Now! 


iy New Filme Compan- 
jon 8mm camera for 
making fine movies at 
low cost, shown in use 
above. New coated 
lens for sharper, better 
pictures. 


New Filmosound 179 
sound-on-film projector. 
sound 


Pictures have theater quality... 
is natural and undistorted. 


New Filmo Auto 
Load, 16mm cam- 
era, loads in an 
instant with a film 
magazine. New 
coated lens and other advanced fea- 
tures. 





For Complete Heme Movie Shows, 
B&H Filmosound Library offers thou- 
sands of sound and silent films for 
rent or purchase—Hollywood hits, 
sports, travel, news, cartoons, educa- 
tional films. Send the coupon for full 
information. 






























{ BELL & HOWELL COMPANY 
§ 7163 McCormick Road, Chicago 45 


Without obligation, 
on the following Fiimo equipment:.... 


( ) ‘On the Filmosound Libeary. 
Name.. 


SG sap 05.0 cnriesokeanesh eben State. “wp 





send me information 


Ac sieceateneiebieladbilehieineniaiianimncaianiaiaea ana 
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FREE 


1946 Photographic and 
Optical Goods Catalog 


ARDS NEW 100-PAGE BOOK is the post- 

war news you've been waiting for! Here 
are the cameras, enlargers, meters, film, and 
accessories you’ve wanted for three years! 

The best of everything available is in this big 
8 by 1l-inch book—from such makers as East- 
man, Bolex, Kalart, Bell and Howell, Weston, 
and many others. All in beautiful rotogravure 
and eight pages of full color. 

In addition, you'll find over ten pages of help- 
ful information—help in choosing your camera 
—hints on editing and titling movies—sugges- 
tions for your darkroom—tips on better en- 
larging, etc. 

And there’s an optical section that features 
binoculars, telescopes, microscopes, barometers, 
and many other precision instruments by Bausch 
and Lomb, Wollensak, American Optical, etc. 


ALL ON TIME PAYMENTS 
Wards Time Payment Plan enables you to buy 
all the equipment you want now and pay for it 
as you use it. And Wards guarantee assures 
complete satisfaction or your money back. 
Mail the coupon now to reserve your free 
copy. Book ready about April Ist, 1946. 


























Se rc ctea a ae wee Ne 
MontcomerY Warp MP346 
Please send me Wards 1946 Photo-Optical Cata- 
log as soon as it’s printed. 









MONTGOMERY WARD 


Chicago * Albany « Baltimore * Denver + Ft. Worth 
Kansas City * Oakland + Portland, Ore. + St. Paul 
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Tabloid Tropical 

Ernest Rathenau in his interview for the ar- 
ticle on “The Inscrutables”’ in the January issue 
says the safest process to save film in the tropics 
was to deposit undeveloped exposed film in the 
ship’s refrigerator until he could develop them 
back home. His solution is not the best. 

I spent 27 months in Assam and Burma and 
used the following procedure, and did not lose 
a single shot due to heat, humidity or fungus, 
I kept the film in its tropical packing until 
ready to use, then exposed and developed the 
same day. Since a developer that must work at 
temperatures of up to 90° is necessary, I se- 
lected Panthermic 777 and used the acid- 
hardening short stop. I loaded my tank by sit- 
ting on the floor beside my cot covering my 
arms and the tank, to shield film from. light, 
with two blankets. A changing bag would have 
been much more convenient. 

I have developed film for others who left it 
in the camera, or who didn’t develop it within 
a week or so after exposure, and the latent 
image was partially destroyed by humidity or 
fungus growths. Negatives come out blotchy 
when more than two days elapse between re- 
moval from tropic packing and development, in 
most cases. Any developer that will work at 
high temperatures, Thermo-fine, Microdol, 
Tabloid Tropical, or others, should be satisfac- 
tory. Panthermic 777 deliquesces in the card- 
board tubes and the developing agent partially 
oxidizes, yielding a wine-colored solution. How- 
ever, this seemed to affect its working not at 
all. Wrapping tubes of developer in cellophane 
and sealing with scotch tape prevented this 
humidity change. . 

Later I obtained one of the newer-type am- 
munition boxes with rubber seal in the lid, 
and put a small container of silica-jel dessicant, 
renewable type, in it to keep down humidity 
and kept my camera, developed negatives and 
exposed film in it. In this manner, I was able 
to keep a roll of film in the camera for as long 
as five days with no sign of deterioration. This 
silica-jel dessicant should be reheated to re- 
store its effectiveness at least once a week. The 
new type metal ammunition boxes are on sale 
in many places now. I had two cameras fail 
completely after about fifteen months in the 
tropics, and also an exposure meter. The coil 
in the movement corroded, due to electrolysis. 
After a long delay I secured a third camera 
and protected it as above. 

Capt. ANTHONY DEV. HiTzENHAMMER, Box 76, 
139th AAFBU, Shaw Field, Sumter, S. C. 


Photographic Instructors 
We would appreciate having a copy of your 
geographical list of photographic instructors, if 
it is available. The copy we received last year 
has been greatly appreciated and used extens- 
ively for reference. 
ScHoot AND COLLEGE BuREAU 
Chicago Tribune, Chicago, IIl. 
© For a complete geographical list of photo- 
graphic instructors listing all teachers, courses, 
fees and credits allowed send 25c to the Book 
Department, Minicam Photography. All news- 
paper school editors, and libraries, received a 
copy gratis. 



















to N.Y. I. 


FOR THEIR TRAINING HAS WON 
ME BOTH A WELL PAID JOB AND 
A STUDIO OF MY OWN,” 


Says htt lp 





Training Men and Women 
for Photographic Success Since 1910 
*From a letter dated October Tith, 1945, 
All photographs by Russell Smithing. 





NEW YORK INSTITUTE OF PHOTOGRAPHY : dept. 117, 10 w. 33 st., New 


Dept. 117 10 West 33 Street New York 1, N. Y. 






* 





K Fess I amet in an industrial 
plant, photography had always been m 
B 24 —- a after I enrolled at the af 
stitute, another student and I ned 
uy ng a studio, which we still welnels: ass 
Bonds | time. We have made money right from 
the start and have all of the work we 
can take. 
“In addition, immediately after graduating from 
N. Y. I. I secured the position of Staff Photographer 
with the Hammarlund Manufacturing Company. My 
only regret is that I did not know about N, Y. I. 
many years ago.” 
You, Too, Can Win Success in Photography 
Like Russell Smithing, you, too, may be thinking of 
turning your hobby into either a sparetime money- 
maker or a well paid career. Or on the other hand, 
your only wish may be to perfect your picture-taking 
to the point where you can proudly hold your own in 
any exhibition. Either way, write today for our FREE 
book, “Photography for Pleasure or Career.” It shows 
you how you can enjoy photography to the fullest— 
explains how you can make it pay richly, either in 
leisure-time earnings or as your life’s work. It tells 
why photography offers you more opportunities today 
than ever before—and a sound, substantial future, 
as well, 

You Qualify at Home in Spare Time 
Qualify in leisure time for a well-paid position or extra 
earnings as have hundreds of successful N. Y. I. 
graduates. Every step of your instruction personally 
supervised by experts. Also available is resident in- 
struction in our N. Y. studios. N. Y. L. courses include 
Commercial, Advertising, News, Fashion, Industrial, 
Portrait, Motion Picture and COLOR Photography. 
Write TODAY for fascinating FREE book, “Photog- 
raphy for Pleasure or Career.” 














New York Institute of pietoorety tay 


Please send me your FREE catalog. It is understood 
that no salesman will call. 


Name 


f Address . 


SE eee See? OT 
Please chevtk course in which interested: 








QUALIFIED UNDER THE @. 1. Bit, 


N.Y. 1. RESIDENT TRAINING IS A 
VAILABLE : 
GOVERNMENT AUSPICES TO DISCHARGED VETERANS Ie CD Home Study Training. 








(J Regular Resident Course (in N. Y.) 

















Capture those precious moments! It’s easy 
with Midget G-E Photoflash lamps. Plenty 
of light to make sure of good clear shots 
.-- plus walnut-size convenience so you're 
always ready. 

If your dealer can't supply G-E Photoflash 
lamps now, try G-E Reflector Photofloods, 
which combine a No. 2 Photoflood with 
a built-in reflector. Fit any home socket. 
Great for snaps or home movies... good 
for lots of pictures. 85c plus tax...at your 
photo dealers. And be sure they're G-E! 


7 


Flashed with one G-E Midget No. 6 by Emil Rueb, Hanover, New Hampshire 


G-E LAMP 


GENERAL @ ELECTRIC 

























AMBOL TRU-PAN TRIPOD 


BY AMERICAN BOLEX COMPANY * 


PRECISION ENGINEERED! 


A SMOOTH WORKING FRICTION HEAD thai 


will not loosen up or. wear out 


WEIGHS ONLY FIVE POUNDS — absolutely 
rock steady 


REVOLUTIONARY IN TRIPOD DESIGN 
quarter turn of grip locks firmly or u 
locks easily pan-tilt head 


STRENGTH ENOUGH TO SUPPORT 200 LBS 
telescopic aluminum legs designed 
there is no ‘‘play’’ at joints whatsoever 

























SPRINGS AND SPLIT BUSHING in 
liding leg members prevents 


wobble and assures smooth, pre- The AMBOL TRU-PAN TRIPOD is new in design 
e operation precise in operation. It is fully machined and pres 
cision built. Only machining can give the preci 
ARGE, MILLED LOCKING LEG sion required for smooth operation in a pan-tilt 


SRIPS permit certain and instant | head. There is not one die-cast part in the AMBO. 
ck with grip that cannot be 1 | TRU-PAN. Its smooth operation is amazing. © 
uiled apart inspection at your Dealer's will make you thé 
owner of one of these, the finest low or medi 


priced tripods ever made. 
REVERSIBLE STEEL POINT OR RUB- 


BER FEET holds stand firmly on Operates efficiently with all cameras, “still” 
movie, weighing from a few ounces to man 


pounds. No camera too light and none too hea 
for the AMBOL TRU-PAN. Special attachment fo 
press cameras. Fully guaranteed. Price, $43.10 i 
cluding excise tax. Ask your Dealer to demo 
strate. If not yet in his stock when you call, pleasé 


iny surface 


FOLDS INTO SMALL, EASILY PORT- 
ABLE PACKAGE so light this tripod 
will be with you when you want 

.. you will carry the AMBOL 
because of its lightness and be- 
ause you will be proud of it * EXCLUSIVE WORLD-WIDE DISTRIBUTOR 


write us for literature and give us the Dealer's name 


wSmerucan Bolex Company 521 FIFTH AVENUE + NEW YORK 17, N. Y. 


Photo Markets 


By AGNES REBER 
Editorial Secretary, Minicam Photography 


The Far East Magazine, St. Columban’s, 
Milton, Massachusetts. Rev. Edw. A. de 
Persio, Art Editor. Anyone who has been in 
the Orient and has good glossy prints, should 
query Rev. De Persio. Special interest is in 
photographs of the Philippines, China, Burma, 
Korea, and of children of these countries. Pay- 
ment is from $3.00 to $5.00 for each accepted 
photograph, and is made on acceptance. 


Radex Stereo Company, Dept. C., 1328 
West 6th Street, Los Angeles 14, California. 
This company is interested in securing, either 
by outright purchase or on a liberal royalty 
basis, full color stereo transparencies. Subjects 
should be of universal interest and appeal, such 
as well-known points of interest, flowers, action 
shots, or personalities. Any such originals taken 
with a 35 mm. camera (or larger) using a 
Radex Stereo Parallel or similar product, may 
be submitted. Originals taken with a regular 
Stereo camera (Heidoscope, Ica-Polyscope, 
etc.) also wanted, For complete information 
write directly to the Radex Stereo Company. 


American Fruit Grower Publishing Company, 
1370 Ontario Street, Cleveland 13, Ohio. Wants 
close-ups of all kinds of American grown fruit 
—either in its natural state (hanging on the 
tree) or still life. Photographs of orchards, 
groves, and small fruit plantings; orchard 
operations—such as spraying, pruning, picking, 
grading, etc. Also photographs of fruit market- 
ing operations—roadside markets, fruit dis- 
plays, wholesale markets. Payment is from 
$1.00 to $5.00, depending on picture, and is 
made on acceptance. 


The Highway Traveler, 2341 Carnegie Ave., 
Cleveland 15, Ohio. Photographs purchased 
by this magazine deal with scenic regions and 
historically important places, as a rule, although 
they also employ action shots of people on- 
the-scene to encourage a desire, on the reader’s 
part, to travel. Photographs generally are. pur- 
chased from the authors of the articles, but 
outstanding ones are sometimes bought sepa- 
rately. Photographs of recreation resorts— 
people fishing, boating, skiing, swimming, etc., 
are used. Payment is based on merit of photo- 
graph, and is subject to approval of photog- 
rapher. Kodachromes in 4x5 size are occasion- 
ally purchased for cover use. 


Stamats Publishing Company, 427 Sixth 
Avenue, Cedar Rapids, Iowa. Wants black and 
white glossies of new home exteriors and in- 
teriors; also Kodachromes. Payment is from 
$3.00 to $5.00 for black and whites, and from 
$25.00 to $50.00 for Kodachromes. 
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Western Sportsman, 3303 Bridle Path, Aus- 
tin, Texas. Starting April 1, this magazine 
will be in the market for good glossy black and 
white photographs of outdoor subjects—hunt- 
ing, fishing, action, etc. For cover use, pictures 
that tell a story are wanted. Payment for latter 
is $5.00. For inside prints, payment is $2.00 
each. 


Hugh S. Jacobs, Clinton, South Carolina. 
Black and white 8x10 glossy prints of outstand- 
ing and unusual sports action shots. These 
should be accompanied by short story explain- 
ing action depicted in the photographs. All 
unaccepted shots are returned within twenty- 
four hours. ‘Accepted pictures receive payment 


of $5.00 each. 


Natural History Magazine, 79th Street and 
Central Park West, New York City 24. Wants 
good glossies of wild life, birds, animals, flowers, 
interesting geographical wonders, etc. One 
Kodachrome is bought each month for use on 
cover. Payment for inside photographs is from 
$1.00 to $5.00 each, made on acceptance. 


American Farm Youth, Jackson at Van 
Buren, Danville, Illinois. Robert Romack, Edi- 
tor, wants photographs that would appeal to 
farm boys between the ages of eight, fourteen, 
and twenty-four. Payment is from 50c to $5.00, 
made on publication. 


Frontiers, 19th and the Parkway, Philadel- 
phia 3, Pennsylvania. Wants sharp, glossy prints 
of mammals, birds, reptiles, plants, flowers, 
shells, minerals or other natural history ob- 
jects. Occasionally a seasonal landscape is used. 
Does not want pictures of pets or captive ani- 
mals or birds. Accepted photographs are usu- 
ally purchased to illustrate stories. A story se- 
quence in pictures is used as a double-page 
spread. Ordinary, roadside tourist snap-shots 
stand small chance of acceptance. All good 
natural history photographers are invited to 
submit their work. Payment is from $2.00 to 
$5.00 for one-time use. Original photographs 
are returned. Payment made on publication. 
Credit is given photographer in caption. 








SOMETHING NEW! 


3”x 4” BLACK & WHITE PRINTS 
Double weight semi-matte or glossy from 
2 x 2 KODACHROME SLIDE 
READYMOUNTS 
ONLY 25¢c EACH FAST SERVICE 
r $1.00. Mail your slides 





Minimum orde today. 
STERLING PHOTOS, 4851 WN. Albany Ave., Chicage 25, Ill. 






















RADEX STEREO 


Presents the Most Dramatic Full Color 
3rd Dimensional Slides Ever Made! : 
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ts #96 — Downtown Chicago — Alt., 1500 ft.; inter-ocular, 100 jt. 

S, ORIGINAL BY E. D. McGLONE 

1¢€ 

ae Above is pictured one of a series, from our slide library, of unusual aerial 

_ views taken with split and extended inter-ocular, which enables you to see 
depth for miles with startling realism. Used extensively by the Army Air 

n Forces, this type of 3rd dimensional photography is now brought to you by 

i- RADEX . . . leading manufacturers of precision stereo equipment. 

to 

n, Each RADEX STEREO Color Slide consists of 

0, two 35 mm. double-frame transparencies (a 

stereo pair) mounted in standard 2” x 2” 

L. slide binders and inserted in a RADEX 

ts STEREO SLIDE HOLDER for 3rd dimensional 

s, viewing. Either slide may be removed for 

> flat viewing or projecting. See your dealer 

. or write direct for free descriptive catalog. 

a Each stereo slide complete as illus- 

a trated — 69e, Set of six — $4.00. 

ts 

d RADEX BINOCULAR-SCOPE 


for 3rd Dimensional Viewing 


1S ee ° ° 
Precision made of die-cast aluminum. 


Finished in black crackle and chrome. 
ws Equipped with Bausch & Lomb color 
~ corrected lenses. Adjustable focus. At 
better dealers — $14.95. 


Or Order Directly From 


RADEX STEREO COMPANY 


1328 WEST SIXTH STREET @ LOS ANGELES 14, CALIF, 












EVELOPING TANKS 


the largest selling in the world 


“Fate 


FR ADJUSTABLE ROLL FILM [rp “SPECIAL” ADJUSTABLE ROLL FR 35MM. ROLL FILM 
DEVELOPING TANK FILM DEVELOPING TANK DEVELOPING TANK 


$3.75 plus tax $2.65 plus tax $2.25 plus tax 


CORPORATI ON formerly Fink-Roselieve Co... Inc 


951 BROOK AVENUE NEW YORK 56 Sd 








CONTEST WINNERS 


00 in Victory Bonds 


Ze: $1 ,000 
Licklider, Je. 


FIRST PRI 


Mr. Templin R. 
School 


Michigan 
ng name “RAPTAR” 


SECOND PRIZE: $500.00 in Victory Bonds 
Mr. P. W- Glaser 


for prize-winning name “COLOTAR” 


THIRD PRIZE: $250.00 in Victory Bonds 
(awarded in duplicate) 
Mr. Don Howe end Mr. Raymond E. Sherry 
716 Ellery Ave- 428 Bolander Ave: 
Jackson, Michigan Dayton 8, Ohio 
for prize-winning name “MICRONAR” 


awarded to yees of 
by winning contestants. 


FIRST PRIZE: $300.00 in Victory 


n 
co 
Manager ond employees of: 
PhotograP! ingham 


hic Shop of Birmi 
Birmingham, Michigon 
D PRIZE: $200.00 in Victory Bonds 
cash equivalent 


SECON 
or 
Menage and employees of: 
Matus Camere supply 
Wilshire at LoBrea 
= Los Angeles, California 
THIRD PRIZE: $100.00 in Victory Bonds oF 
cash equivalent (awarded in duplicate) 


Manager and employee oft 
Royal Film Service 
103 West Michigan Av®- 
Jackson, Michigan 
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The World‘s Most Complete Up-to-Date 


ENCYCLOPEDIA 
«+ PHOTOGRAPHY 


Covers EVERYTHING Amateurs and Professionals 
Want to Know About 
Picture-Making! 


H | F E Over 8,400 Picture 

10 Giant Volumes Over 250 pearwdwe ¢~td 1900 ae —Hundreds in Fuil-Tone 
2,600,000 Words!| over 4000 Big 7x10” Pages | % 1,000 Drawings & Disgram 
3 go" AGES | over 7,000 150-Sereen Half-Tones 
Printed on Real Engraver’s Coated Paper. Practically Non-Existent Today. | Over 9,000 Items—38 pg. Mst. In. 


HIS is absolutely your last chance to get the | 
world’s greatest Encyclopedia of Photography at A to 4 Arrangement for Quick 
this low bargain price! Togay’s inflationary costs 
for fine paper and high-quality book-making make Reference 
necessary an increased price for forthcoming print-| This ENCYCLOPEDIA OF PHOTOGRAPHY is 
ings. While our small and rapidly vanishing cur- | complete in every sense of the word, Over 1900 units 
rent stock lasts, you may still save money by or- pel rey the use =] :¥ ERY res on 
i , %3- sank as ° equipmen ill and Action Pic- 
dering your set 2 2 FREE bytes a vs tures, Black and White and Color Work, Silent and 
the original low price! But you must act quickly | Sound Movies! The latest and best methods of light- 
to take advantage of this opportunity. ing, ee Cocciopunent, grunting, enlarging, 
a . : finishing! very division of photography such as 
These 10 magnificent —— Sane yg Portraiture, Candid Camera and Theatre Work, Press 
comprehensive, most up-to-date, most valuable! pictures, Advertising, Nature and, Wild Life, Micro- 
How-to-Do-It Reference Encyclopedia and Self-In- | filming, Wirephotos, Police and War Tpptoasaviy. 
strution Course in Photography ever produced! ‘| Photo Cartoons, etc! From “A” to “‘Z” you 
Partial List taught by the highest ranking expert in each field! 


of Over 1900; 250 Experts—Greatest Facult 
ergata ae Assembled! . Most Lavishly Illustrated Work 


How-to-Do-It Think of having at your instant command the help H i 
Instruction and advice of over 25C leading author:ties such as i apie of Its ey 
a Willard D. Morgan, John F. O’Neill, Walt Disney, ver 8, ictures! 472 LL-TONE photograv- 
one re a" Paul Outerbridge, Margaret Bourke-White, Ansel = 2 Alen ag photography | Nearly 1m 
Ph ; 1 : aphic, i uctive line drawings ver 
hotography Adams, H. R. ey a ——— bcs ype a cately vested 180-ecmeen binck nad white kalitenaet 
Bryan, Torkel Korling, mitri Kessel; scores Of) Costiiest printing obtainable has retained every fine 
Printing and technicians and researchers from Eastman Kodak, | detail of the originals! Quality paper that has been 
Enlarging Agia Ansco, National Broadcasting, Leitz, Bell and| unobtainable for a long time and is now available 
Howell, Zeiss, Bausch and Lomb, General Electric! galy at yromtens nie wo Round 3 in ae ee 
Green orocco-Graine: o withstan 
phy, Smm Here ies ‘waetienis her gh cf besa — og sips the hardest kind of use! All nh is in 
@ 16mm world! They have made every article easy to under-| GENUINE 23-KARAT GOLD that remains brilliant 
stand and they represent the last word in authority. | through the years! A DeLuxe Library in every respect. 
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Photography 


Bevoeure ® Whether photography, is you: +semnee MAIL THIS FREE-TRIAL COUPON NOW! «**=*==: 


hobby 
and og ll show 
you "Gevcredin ia. it will show F WATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 1283 
irom yous = x iievements 37 West 47th Street, New York 19, M. Y. 
rills o . 
esent supply on’t Please reserve for me, for a week's free enjoyment, a set of the te 
Markets for = long = the next inline volume ENCYCLOPEDIA OF ‘PHOTOGRAPHY, in De Luxe Binding of 
Photographs will cost more! Act at once! paar Pan ae ——. or gn amg BUCKRAM, title plaques and 
orna: n on in rea J3- . 
“photography = 4 paar Before Price NOTIFY me when the books are ready to ship and I will send only 
$1 deposit. On receipt of it ship me the complete oat pre 
Photography week’s free enjoyment. At the end of that ‘ane, I 


Portraiture the set and you will refund $1; or I will keep ‘the set, and 
Printing 8 mit for one volume ncn month the low 
eens -75, cents postage. $1 deposit will uce yaa 


required on last volume to are 75. ye with-order Price $35.60. 


New 


otography with 
i out risk or obligation ta 
Beeision you of any kind. we will ship you 
these 


Photography t Volumes for 
Teaching 
Photography : ag return 
Photography ‘ease Sesame hy on to 
prrewtorsrate | Tnalyt low, forte i, cy ira 
Sects covering Poneage Bn Ip Ry ES pale (FILL IN P. 0, DIST. No, ONLY IF YOU KNOW IT) 
branch of pho- National Educational Alliance, inc,. SAVE SHIPPING CHARGES ON 27 IB. SHIPMENT 
37 W. 47th St., New York 19, N. ¥. by enclosing $1 deposit with this coupon. Same return 


QUANTITY LIMITED! ACT AT ONCE! vetend privilege. 

















——SHARPSHOOTER 


How to get texture into your print 


By 


= [eee ever is an important part of 
our everyday lives. We live in and 
around it. Furniture, clothes, our 
home, our car, everything we own or 
possess, contains textures. 

How do we get texture into a picture? 
First of all let us look to our camera and 
equipment. A good sturdy base for the 
camera; our tripod should be adequate to 
hold our camera with ease without any 
movement whatsoever. Our camera should 
be one we handle with ease, second na- 
ture as we Call it. 

Our lighting, the best possible-sunlight, 
should be at about a 45° angle during 
mid-morning or mid-afternoon on toward 
evening. The angle of light, 45° or more, 
described above, stands true for all condi- 
tions in obtaining the most out of any 
texturous object we wish to photograph. 
The same is true of indoor lighting; 45° 
or more main source lighting and at least 
45° or more from the camera. Of course, 
we have to produce our own fill-in light 
approximately a 90° angle from our sub- 
ject matter to obliterate any false shad- 
ows. Out of doors we are provided with 
our fill in light by the reflected light from 
the objects around us. A service that sun- 
light always provides—an adequate fill in 
light. How we handle it is up to us as 


MARINER 


NORMAN 


_individuals. 


ei Be. ee 


We must decide first of ali 
about our center of interest—the portion 
of the picture we want to accent the most. 
Try to accent the center of interest by 
the intelligent use of opposite, subtle tex- 
tures in foreground and background that 
will naturally accent the center of in- 
terest. 

Our main interest should stand out 
strikingly, against our background. We 
should strive to make our background al- 
most hand us our center of interest. There 
are numerous things to consider when 
viewing textures and the opposite textures 
or accents. Keep it clean, make your 
focus carry as far as possible; and, above 
all, don’t place ragged brush or trees in 
relief against your skyline, especially in 
the winter time. They tend to produce 
a very complicated disturbing texture that 
will detract from any picture. If you are 
photographing a tree, make it stand out 
crystal clear against the sky. Don’t worry 
about clouds. Clouds fall into the line of 
soft visual textures that always enhance 
the sharper, more precise textures of trees, 
rocks, wood, metal, and on down the 
line of our photographic visual textures. 

It is always wise to try to gain a change 
in pace and balance in your choice of 
textures. For example, precise to coarse, 


By ROBERT TRUSLER 


THIS is the face of a man of the sea—rugged, strong, inspiring. The man is J. B. Malmstrom, 
ship’s carpenter with the trial crew at Marinship Corporation’s shipyard at Sausalito, California. 
With his sea-wise hands he is tying a cord to the end of a broomstick, so that the emblem of 
victory may be raised to the mainmast at the end of another successful trial run. A well-used 
broom at the masthead has been symbolic of naval victory since the seventeenth century when 
Dutch Admiral Tromp was supposed to have lashed a broom to the masthead of his flagship to 
signify that she had swept the British from the seas. 
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BY THEMSELVES these trees present a rather forlorn picture. They 
needed the confusing mass of brush on the hillside with the soft wispy- 
ness of the sky to balance the definite texture of the trees. “I used 
Super XX film with a K2 filter in a mid-afternoon sun. My expo- 
sure was scant with a prolonged development in DK 50,” says Holve. 
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ED BURKE made this on his return from Guam. He writes: A combination of 
1/100 at f8 and a crisp working developer enabled us to hold texture in this 
picture, and still not lose the effect of the in rushing boiling surf. The sun 
was low over the sea horizon, giving us a back light. A synchro flash fill-in let 
us see the girl as a person rather than a silhouette, and the thing was done. 





soft to hard, orderly to disorderly, smooth 
to rough. 

In my estimation one of the most beau- 
tiful of textures continually overlooked is 
skin texture. It is one of the most inter- 
esting and yet the most shunned texture in 
photography. In almost every portrait I 
have ever seen there has been a decided 
effort to destroy any semblance to human 
skin whatsoever. I thoroughly agree that 
it is one of the hardest textures to handle 
properly, but I believe the average pho- 
tographer will be thoroughly rewarded 
for any effort he or she makes to awaken 
their portraits by the use of skin texture. 
Whatever lighting formula used, always 
use a minimum of light of soft quality 
for the best results. 

Textures by themselves, used in exag- 
gerated proportion can be used to make 
very striking and interesting pictures. Our 
lighting for such shots should contain all 
the elements of a thorough job of por- 
traiture. My suggestion for lighting is to 
use our main source at a low enough 
angle to produce a core shadow, a cast 
shadow and a reflected shadow by the 
raised portions of our overall pattern of 
mounds and depressions. Whether you use 
a similar or a dissimilar pattern for your 
primary texture, that form of lighting will 
produce the most dynamic results. 

Whatever accent you use to bring out 
more strongly the primary texture, use it 
sparingly. My choice of a camera for the 
job of photographing texture would be 
a view camera. In using a view camera 
it is my belief that you will have more 
time for the correct and intelligent com- 
position of the textures you are about to 
photograph. The most important part of 
our equipment for good photography of 
any type; but especially so in bringing 
out the utmost in texture, is a sharp lens 
of extreme sensitivity. Lens of that calibre 
will bring out textures otherwise not 
discernable to the eye. It decidedly adds 
more interest and beauty to certain kinds 
of pictures. : 

When we approach lighting from a 
view point of obtaining the most out of 
texture, we first consider our subject mat- 
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ter and then, of course, the result we de- 7 
sire. For subject matter, we can envision © 


that old barn with the broken down fence ~ 


around it. Here we are up against weath- 
er beaten wood, washed out white wash 
and peeling paint. For textures such as 
presented here, a very low, soft cross light, 
casting long shadows will produce a 
rather nostalgic effect. My favorite meth- 
od of exposure for these conditions is a 
slight under-exposure with a decided over 
development to give it the needed bril- 
liance of a full tonal range from a good 
black through a full scale to a brilliant 
white. 

All of us, I know, have stumbled across 
secluded dimly lit glens that are always 
in deep shadow containing wonderful pat- 
terns of all types of ferns, rocks and vege- 
tation that can make beautiful texture 
shots. We find a great many-of our hid- 
den textures here that require the best of 
lenses and the most in our knowledge of 
exposure and development to bring them 
out. The range of contrast here will be 
very, very narrow if any at all. Our big 
problem is to stretch our contrast on our 
film to enable us to gain a print of nor 
mal contrast. Some people will say that 
it is impossible. Don’t believe them! 
Here’s the procedure I would use: Estab- 
lish a meter reading bared on a normal 
exposure. After we have decided on our 
would-be normal exposure, cut that ex- 
posure so that it will be one-fourth the 
normal exposure. For example—5 seconds 
at F 16 normal exposure, our exposure 
would be 5 seconds at approximately F27 
or halfway between F 22 and F 32. We 
have closed our diaphram down one and 
one-half stops. I would make several ex- 
posures at that setting and develop them 
one at a time, because your development 
time may vary depending on desired re- 
sults. My choice of film for this particu- 
lar situation is either Ansco Isopan, using 
the Ansco 12 developer formula or East- 
man Super XX, using DK 50 developer 
formula. Develop ‘film at 68°F for ap- 
proximately four times normal develop- 
ment. Our developing time may actually 
vary from two times normal to eight 














MACHINE TEXTURE 


times normal. It will all depend upon 
circumstances at the time of exposure. We 
must agitate in the accepted manner 
throughout the development period. We 
will end up with a negative that will 
print on normal paper. The various possi- 
bilities are unending. All we need is our 
imagination and ingenuity and we are 
sure to obtain results that will astonish 
ourselves. 

I suggest trying a texture exercise; such 
as Smoothness: what comes to mind in 
the way of subject matter? Antiquity: 
how to show age, decay, mellowness. 
Water: runs the gamut of textures, what- 
ever comes in our minds. Always remem- 
ber the counter textures of the paper we 
choose to print it on and the mount that 
carries the print. Always use what looks 
good to you to keep the spark of indivi- 
duality alive. 

The word texture brings out in many 


GORO 


of us the thought: What about the use 
of a texture screen? There are many pros 
and cons on the subject. My feeling about 
a texture screen is that most of the time 
it is used as an afterthought. I have seen 
some interesting things done with the use 
of a texture screen when the whole pic- 
ture was lighted and planned with the 
thought of using a texture screen the 
primary purpose of making the picture. 
The result will be extremely stylized ; but 
if you like it by all means, use it. 

That form of texture is an artificial 
means of producing an over-all similar 
texture to the entire picture. Whereas my 
approach to texture has always been what 
I consider just the opposite of the use 
of a texture screen. My chief concern has 
been in. recognizing the individual tex- 
tures of the subject to make my pictures. 
I consider the imposition of a texture 
screen a matter of choice. 
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GUEST CONDUCTOR...AVERY SLACK 


You find yourself looking at a print 

by some master of the lens. It is an 
excellent piece of “camerana” rendered 
in an original manner and with the best 
craftsmanship. You wonder what a Stei- 
chen, a Weston or a Mortensen has that 
you have not. You wonder why you can- 
not produce the same. The last print you 


Y happened to you. 


RAILWAYMEN AT LEISURE 


made, was fairly good, but it looked -like 
a hundred others of the “enlarged snap- 
shot” variety and failed to win honors in 
your local camera club competition. Any 
one of the great photographers whose 
work you admire had to start somewhere 
along the line. Unlike the proverbial duck 
just “taking” to water, the photographer 
who has made perhaps an enviable repu- 


HAROLD WHITE, F.R.P.S. 











OVER THE SANDS DR. JOHN BENUS, A.P.S.A. 





THE VENTRILOQUIST EDWARD J. BAFFORD 
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tation in his field, has usually had a hard 
struggle before any recognition of his work 
has been attained. 

Thinking for himself, probably brought 
him to the top more quickly than any 
other element in his particular make-up. 

You are tempted to duplicate some 
great photograph which you have liked. 
It is merely an “escapist” way out and 
only succeeds in bringing you back to the 
point from where you started. Conse- 
quently, you never arrive anywhere, de- 
spite the fact that you managed to “sand- 
wich” a print in this or that salon. 

If one is to be successful in the world 
of photography, he must be able to pro- 
duce almost at the “drop of a hat”... 
and while that which he produces need 
not necessarily show an individual tech- 
Mique, the chances are that it will, and 
the work will be recognized anywhere, 
without any signature. 


— 


ROBERT OFFICER, F.R.P.S. 


The other day at a camera exhibition 
at which the work of some of the better 
known photographers was being shown, 
the writer noticed an obvious “shutter 
bug” sketching in almost minute detail, 
a certain picture which had caught his 
eye. The assumption may be wrong in 
this instance, but it appeared on the sur- 
face at least, that another man’s work 
was to be duplicated in its entirety. 

“Imitation may be the sincerest form of 
flattery,” but it is hardly a fair sign of 
appreciation of a good picture, to de- 
liberately wish to copy it. The on-looker 
should, instead, be inspired and within 
him should spring the desire to project 
something individual through his ‘own 
camera lens, 

And you.need not be a great photogra- 
pher to produce good work. Some of the 
best material (and, in fact, most of that 
shown today) in the current shows is by 


[29] 





1946 MODEL—GOON 


amateurs. By amateurs who think. 
When they see a striking piece of came- 
ra art, they do not try to duplicate it. 
They absorb the good points brought out 
in the composition. The mood, the ex- 


[30] 


HERBERT GEHR 


pression, the lighting, an odd angle, or 
any one of the thousand and one facets 
of good picture making, hold their atten- 
tion. Then, retaining mentally the “meat” 
of a picture, they pass on to another, and 
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“DAD'S HOME!'' 


study it in the same manner. 

Dormant within us all, lies the urge 
to create, and the power to bring it to 
successful achievement, It may be difficult 
at first to those of you, who have never 


JAMES R. DECKER 


tried to think before you click a shutter, 
but like “the little acorns, from which 
great oaks grow” each step forward in this 


direction will be constructive towards 


more distinctive results. e 
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VERMONT VILLAGE GUSTAV ANDERSON A.P.S.A. 








BIG BROTHER CARL MANSFIELD 





NO HOKUS-FOCUS 


By Otto Riemenschneider 


Amateurs, both beginners and the advanced 
variety, often run before they creep; love to 
debate circles of confusion, and when pinned 
down can’t tell you when to use ortho and 
when to use pan film. As a camera club presi- 
dent, lawyer Otto Riemenschneider came to the 
conclusion that many glaring faults in photo- 
graphs are due to lack of elementary knowl- 
edge. Being of a logical turn of mind, he 
compiled the most glaring into a lecture which 
has been given over a hundred times. Some of 
his helpful hints will shed light on photo- 
problems, some are so obvious that they have 
been overlooked in the scramble to make pic- 
tures. We hope that this first in a series will 
help get many beginners back on the beam. 


OCUS is something even a snapshot 

fan must know if his negatives are to be 
worthy of printing. Yet the abundance of 
poorly focused shots in club contests and 
salons indicates even some advanced 
amateurs have overlooked the fundamen- 
tals. The human eye sees clearest and 
with most definition, that which is nearest. 
Look at your hand in a good light, the 
detail is evident, even the pores may be 
observed with normal eyesight. Now have 
someone stand ten or fifteen feet away 


and raise his hand. The detail merges, 


“NINE THIRTY-FIVE" 


PRINT DATA. ‘Taken 
with a 314x414 Speed 
Graphic, Ektar 
127mm. lens and a K2 
filter. The Verichrome 
film was exposed at 
1/100th of a second 
at £.8 and developed 
in Agfa 17. The 
Kodalure G_ printing 
paper was developed 
in weak Glycin then 
gold toned. 
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becomes less distinct, and when still fur- 
ther away the hand and arm become— 
just a hand and arm! 

How many prints are made with an 
out of focus foreground and a background 
in focus! Immediately we dislike the 
print, because it is unnatural; contrary to 
the way the eye saw the same scene. The 
chief offenders are overhanging branches, 
reeds and grass in the foreground, fences 
and the like. The only conclusion to be 
drawn is that we focus on, and have 
sharpest, the nearest object to the lens 
which is to remain in the print. In the 
print “Serenity” you will note that the 
snow in the immediate foreground is in 
focus, and the distant mountains are 
slightly fuzzy. The result is pleasing, 
whereas if the focus were reversed, it 
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would be most distracting. 

Depth of focus is much maligned be- 
cause of lack of knowledge. A short focus 
lens is capable of putting almost every- 
thing into sharp focus, yet this is not 
always desirable. A portrait taken against 
a background which is not particularly 
desirable in the final print, can be made 
fairly pleasing by throwing the back- 
ground out of focus, more so with a long 
focus lens than with a short one. Yet how 
few of us know how much is in focus 
at a given aperture and distance. Don’t 
trust to memory! A chart copied from a 
lens manual showing these distances 
should be fastened to the back of your 
camera and consulted when confronted 
with such a situation. 

(Continued on page 144) 
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"SERENITY" 


PRINT DATA, Taken 
with a 344x4% Speed 
Graphic, Ektar 
127mm. lens and a K2 
filter. The Verichrome 
film was exposed at 
1/100th of a second 
at f£.8 and developed 
in weak Ansco 17. The 
original was printed 
on Opal G, developed 
in Glycin and gold 
toned. 


















: Min “MMOS tH Co OF 


by 


| 
statins 
* ele eset, 


Ps 
~ 


PAUL OUTERBRIDGE 


A HIGHLY SIMPLIFIED METHOD OF PRODUCING COLOR PORTRAITS 


BAD ENOUGH TO BE GOOD 


FTER this brief bit of doggerel by 
A of an historical introduction, 
today, in 1946, I am going to tell 
you about a method that I developed in 
California, making use of the brilliant 
west coast sunlight. It is really a honey 
by way of a lazy man’s technique for 
arriving at good looking color prints, 
which are both prints and not prints at 
all, or are they? They are really bad 
Kodachromes—bad so-called, but I think 
they are good. 

So I’m going to tell you how to make 
bad Kodachromes, but not too bad, just 
bad enough to be good — good for pro- 
ducing lovely miniature portraits. Com- 
parative analysis has proved the quality 
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of color and gradation in some of these 
portraits comparable to that in a good 
carbro print. 


ANOTHER USE FOR KODACHROME 


Long since many a Kodachrome user 
held some of his over-exposed transpar- 
encies up to the light and tossed them into 
the waste basket with regrets. Sometimes 
someone would lay one of these failures 
on whatever was conveniently at hand 
which often happened to be a sheet of 
white paper, But it still did not appear 
too exciting, because it had not been 
purposely exposed to be viewed in this 
manner. This was usually due to too 
much over-exposure, For our purpose 
Kodachrome must be over-exposed, but 
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only to an exactly correct degree! So 
now I think you will begin to see what I 
said about the color being only bad 
enough to be good, for this is a method 
of using Kodachromes as prints instead of 
transparencies. 


BACKING THE KODACHROME 


First, we know that a glossy print re- 
flects more light in the highlights than a 
matt surface print, and we also know 
that the purest, whitest white possible is 
the best backing surface for a carbro or 
wash-off relief, or any other color image, 
as it renders colors in their truest and 
brightest state. Color photography en- 
thusiasts, professionals as well as amateurs, 
when first shown my miniature portraits 
and told they were looking at Koda- 
chromes, impressed by their vivid, lifelike 
quality, often credited me with complli- 
cated methods, such as the use of silvered, 
or mirrored surfaces, back of the trans- 
parency, when all I really used was the 
shiniest, whitest paper I could get. 


THE BACKING 


After discarding developed fixed-out 
and ferro-typed photographic paper on 
account of the tendency of its gelatine- 
coated surface to absorb and hold moist- 
ure with ultimate bad results, I finally 
settled on a pure white, highly lacquered, 
or enamel, thin cardboard stock, which 
is used for catalogue covers and certain 
other commercial printing purposes. This 
highly lacquered cardboard works out 
excellently and although I have tried 
various other surfaces, such as white lac- 
quer sprayed on glass, and also white 
glass itself, I haven’t found anything bet- 
ter. But it must be remembered my ex- 
perimenting was done under war condi- 
tions, which meant the unavailability of 
many materials. Perhaps in time some 
other surface may be found that will re- 
flect even more light back through the 
Kodachrome transparency. 





Any color printer knows that the color 
image or images should be in the closest 
possible contact with the backing medium 
to produce the sharpest and most brilliant 
print. The method of doing this pre- 
sented itself quite naturally in the form 
of enclosing the Kodachrome, lying 
against its backing, between two sheets 
of glass, which were tightly bound to- 
gether round the edges with passe-par- 
tout tape. When this tape is coated with 
lacquer, the transparency and its back- 
ing are sealed in a practically moisture- 
proof enclosure, which has proved its 
efficiency even far away in the outlying 
islands of the Pacific during the war. All 
that is required for this lacquering is to 
obtain a ten cent bottle of clear nail 
enamel from the dime store, which is 
conveniently equipped with a small brush 
for applying. 

So far so good, but now we come to 
the old problem of Newton rings, which 
reared its ugly head and gave me more 
trouble for a while than snakes and pink 
elephants give the traditional alcoholic. 
As we know, Newton rings result from 
the uneven pressure of film against glass. 
To overcome this, merely apply a %& 
inch wide strip of the black passe-partout 
tape, used for binding the glasses to- 
gether, around the inner edge of the 
front glass which rests against the sur- 
face of our transparency, thus causing 
a slight easing up and equalizing of pres- 
sure. But now I see we are ahead of our 
story so we’d better go back to the very 
beginning, which must be the camera, 
for in spite of the invention of atomic 
bombs, man is still using a camera with 
which to make photographs. 


THE CAMERA 
All miniature portraits accompanying 
this article were made with a 4x5 RB 
Auto Graflex, mounted on a heavy motion 
picture tripod. The ground glass was 
masked down to 34%,x4%4, which is a 
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standard miniature and frame size. As 
you know, the reflecting type camera per- 
mits a study of the subject right side up 
on a ground glass up to the very moment 
of exposure. 

A motion picture tripod eliminates any 
possibility of vibration, and its cranks 
permit of training the camera on the 
subject and centering it on the ground 
glass with a minimum of trouble and loss 
of time. Any slight recomposing may be 
done later due to the latitude afforded 
between 4x 5 and 3% x4. 

It must be remembered that the techni- 
que of the cropping boys, who entirely 
make up their compositions on the en- 
larging easel, will not serve to much ad- 
vantage in this kind of a deal. In other 
words, you must know what you want 
when you look in your ground glass and 
get it, and without too much waste of 
time. (More about this waste of time 
will appear later under LIGHTING.) 


THE LENS 

All the exposures were made with a 
Carl Zeiss 104 inch double element Pro- 
tar (Elements No. 48 and No. 41 com- 
bined). As most photographers know, 
long focal length lenses are always best 
for natural drawing and the Protar has 
always given fine, sound photographic 
quality plus adequate color correction. 
For the one-shot color camera and the 
registration of the three images, it is true 
the Apochromatic Tessar was better, but 
thank goodness with Kodachrome and the 
other more modern processess the nuis- 
ance of registration has been eliminated. 


DIFFUSION 

As the use of Kodachrome doesn’t lend 
itself to a lot of retouching, and I don’t 
think wiry, sharp faces look natural, I 
used a bit of diffusion (black gauze over 
the lens); the same kind used in the 
motion pictures for years. It is called 
barbinette and comes from Paris. I ima- 
gine it might be a bit more difficult to 
find now, but black silk stocking mesh of 
the heavier variety, or tulle, might serve. 

I think a lot could also be done with 
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Harrison and other diffusion filters — per- 
haps diffusing even more might, at times, 
be found advantageous. By way of va- 
riety, I made one test with an old Pink- 
ham & Smith soft focus lens, but color dis- 
tortion resulted. 

The gauze was stretched by means of a 
ring, in one of the aluminum Holly- 
wood-type sun-shades, similar to the way 
embroidery is stretched over two inter- 
fitting hoops, and it came quite close to 
the lens — practically right over it. This 
gauze increases exposure time by 50%. 
Thus, if an exposure is 1 sec, without 
gauze, it will be 1% sec. with the gauze. 

The exposure table which follows is 
based on the use of gauze (barbinette). 
I am told that some of the Harrison filters 
which diffuse moderately, do not require 
any additional exposure, and also that 
they do not affect the color values, but I 
haven’t had an opportunity to find out 
for myself. One advantage of gauze is 
that one doesn’t have to worry about color 
distortion. 


EXPOSURE 

All the outdoor exposures were made 
with the focal plane shutter set for its 
slowest speed, 4 sec., which is accom- 
plished by setting the dial at O, which 
means the curtain is wide open to the 
film. As the mirror flips up, the curtain 
comes down, thereby making the ap- 
proximate 1/5 sec. exposure. I have rea- 
son to believe that with my camera the 
actual taking speed was nearer 12 ¢han 
Y% of a second. 

As all shutters and cameras, at best, 
vary slightly, your exact timing and ex- 
posure will have to be worked out by 
yourself by trial and error. Using the 
information given here as a point of de- 
parture, a single package of a half dozen 
sheets of film, accompanied by carefully 
kept records, of light readings and dia- 
phragm openings, should give you a de- 
pendable answer on which to base all 
future operations. 

All the indoor exposures were made by 
setting the shutter on time with the cur- 
tain immobile in the open position — in 
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WESTON READINGS 






EXPOSURE TABLE FOR DAYLIGHT 
Bright Sunlight—10 A. M. to 4 P. M. 


For use with the automatic 1/5 sec. of the R. B. Auto Graflex equipped with a 
|  10%-in. Carl Zeiss Protar (Elements No. 48 and No. 41 combined). 

Master Modcl Weston readings were taken on the following parts of the subject: 
1. A general all-over reading from the camera. 2. The face. 3. The background. 
4. Darkest part of subject’s costume (light-toned clothing presents fewer problems). 


OPENING DIAPHRAGM INDICATED 

















| 
| General Face Background Clothing Protar Corres. F/ Nos. 
300 400 350 250 20 mm. F/11.3 
300 375 300 225 24 mm. 
275 350 300 200 25 mm. 
250 350 250 175 26 mm. 
225 300 225 150 27 mm. 
200 250 200 125 28 mm. F/8 
150 200 175 100 30 mm. F/7.2 
All Artificial Light Exposures were made with a diaphragm opening of 30-3imm_ 
and a Weston reading of 50-75. Generally about 70 was used, which permitted of flip- | 
ping the mirror of the camera faster and making the exposure quicker. This varia- | 
tion was somewhat dependent upon the character of the subject, such as whether it was | 








a young child with greater tendency to movement or a composed older person, or | 
whether all the colors and complexions were quite light, or whether they were darker. 





short, they were made by flipping the 
mirror, or opening it, with the exposure 
lever, and closing it with the right hand 
shutter lever. The exposure was about 
a half second and with a bit of practice 
uniformity can be arrived at quite con- 
sistently, I should have preferred to have 
this worked out mechanically, but this 
would have required weakening or lessen- 
ing the tension on the shutter spring to a 
certain exactitude which would have 
thrown out all the other shutter speeds. 


CORRECTING COLOR BALANCE 


While we’re on the subject of exposure 
and things pertaining to it, if it is de- 
sired to adjust the resultant color balance, 
warmer or cooler, on account of the 
effects of over-exposure and the variation 
in the color temperature of winter and 
summer sunlight, or local voltage, the 
use of the Eastman C C (Color Correction 
filters) will take care of the matter. The 
simple gelatine form will be found quite 
adequate when cut to fit in the sunshade. 

With artificial light the use of the 3200 
K bulbs generally eliminated the neces- 
sity of any filter, but if for any reason 


the results don’t suit, you might try out 
various of the indicated filters until you 
get just what you want, 


LIGHTING 


Daylight — Sunlight is not only as gootl 
but perhaps better than any other light 
for color photography. Personally, I feel 
that my best miniature portraits were 
made with this lighting, as when it is 
properly controlled entirely studio-like 
effects are possible.. Excellent results are 
obtained with the sun in the back of the 
subject, which provides the necessary re- 
lief of back lighting and by the use of 
generally just one reflector for the front 
light. 

I used an approximately 3 x 4 foot piece 
of Masonite board for my main light 
source reflector covered with a pebbly- 
surfaced silver paper the Dennison Manu- 
facturing Company carried among their 
fancy surface papers. My reflector was 
swung in a yoke with a thumb-screw to 
fix the tilt and it was mounted on one 
of Mr. Salzman’s sturdy, but very light, 
aluminum stands, 

The direction of the lighting generally 
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employed was somewhere around the good 
old 45 degree angle used by most of the 
- Classic portrait painters. Sometimes a 
supplementary reflector, made of a large 
sheet of white cardboard was used, and 
very occasionally a still further supple- 
mentary reflector (a rough silver-surfaced 
20x30 inch sheet of commercial showcard 
board) was employed. 

There are no examples of the use of 
three reflectors among the pictures ac- 
companying this article, but a striking ex- 
ample of the use of only two reflectors 
will be seen in the portrait of the young 
man. In this, the large silver reflector 
was used to one side and a bit in back 
of the subject, and the white 30 x 40 inch 
cardboard was used for front lighting. 


ARTIFICIAL LIGHT 

Only three, light in weight, entirely 
portable, lighting units were used. They 
consisted of the following: one good 
old Johnson Ventlite, containing a 1500 
watt PS 3200 K lamp was employed for 
the main source, generally around four 
to five fee* from the subject. 

For a fill-in, back almost beside the 
camera, and generally at about the height 
of the subject’s face, was placed what I 
have always called a prismatic reflector 
containing a No, 2. 3200 K Photoflood. 
What I mean by a prismatic reflector is 
a thin metallic shell, the inner highly 
polished mirrorlike surface of which is 
broken up into a number of reflecting 
surfaces. For its size this reflector is 
capable of throwing the brightest and 
hottest spot of light I have ever seen. 

For hair and back-lighting another one 
of these units was employed anywhere 
from a foot or two or more feet above 
the subject’s head, depending upon the 
color of the hair. As you know, hair is 
a champion absorber of light, and the 
darker the hair the more light absorbed. 

This way of working, due to the close- 
ness of the lighting units, naturally had 
certain disadvantages, but these were 
counter-balanced by the advantages of 
portability and practically universal utility. 
Let me make one fact quite clear, a 
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very great deal of light is required to in- 
sure a reasonably rapid exposure — a 
Weston Master reading of from 50 to 70. 
This is quite a bit more than that re- 
quired for color motion pictures — about 
as much as is required today for television. 

Since I wanted to keep the whole 
equipment portable, I was obliged to use 
small, light in weight, lighting units. They 
all travelled in one Ventlite case with 
room to spare for a make-up kit, tools, 
extra bulbs and other things. 

The whole outfit for producing these 
miniature portraits in their finished state 
can be carried around in a car, and the 
space required for taking need not be 
more than 9 x 12 feet; also no dark room 
is required if one has a changing bag, or 
preferably a large changing box. 

The total amount of current drawn 
was only 25 amperes, which is readily 
available in practically any apartment or 
home. Fusing up with 30 ampere fuses 
is quite practical if the photographer 
doesn’t overlook the fact ‘that the load 
should be drawn from two circuits in- 
stead of all of it from one circuit. 

As there is no way of beating the law 
that light varies inversely as the square 
of the distance, in order to arrive at the 
necessary amount of light, with such small 
units, they naturally had to be used very 
close — so close that I found it necessary 
to have a switch on the camera stand to 
control the overhead or top light, es- 
pecially so that I could shut it off when I 
saw steam beginning to rise from the sub- 
ject’s hair. (For convenience I had 
switches for all my three lights on the 
camera stand). Now you will see one of 
the main reasons for having to work fast. 

But, a moment of refftection will es- 
tablish the fact that the alternative to 
this lighting would have been  non- 
portable, very large, powerful studio units. 
Flash bulbs might have been used, but you 
may remember the Government’s war- 
time regulations made them practically 
unobtainable. Perhaps Kodatron lamps 
may be found best of all, and, by the 
use of these last methods of lighting, all 
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Photo by George R. Hoxie 


Backstage With Minicam 


PAUL OUTERBRIDGE has been described 
as one of those rarest of mortals, an aesthete 
on one hand, and a good business man on the 
other. (Among other irons in the fire, he’s now 
selling real estate in Laguna Beach, Calif., his 
present home.) Internationally known for his 
amazing versatility in creative art, he is also 
credited with having been instrumental in 
forcing advertisers to pay commensurate prices 
for photographic art. His thorough knowledge 
of photographic technique, plus a discerning 
eye for drama of design and a natural flair for 
the bizarre, ‘have made it possible for him to 
hang respectable price tags on his work—and 
make them stick. 

The background for Outerbridge’s photo- 
graphic achievements has been laid over a 
period of twenty-odd years. At the age of 
eighteen, after studying to become a portrait 
painter, he sold a cover to the old humor maga- 
zine Judge. This: sidetracked him into poster 
work for the New York Winter Garden re- 
views, and shortly thereafter he became in- 
terested in creating new effects in stage set- 
tings by painting scenes with light alone. 
Photography, as a means of self-expression, 
did not appeal to him until shortly after he had 
served as a documentary photographer for the 
War Department in World War I. Then Vanity 
Fair published one of his pictures as an example 
of the application of the spirit of the modern 
art movement to the field of photography—and 
Outerbridge was off . . . 

As a result of the artistic techniques he 

(Continued on page 120 








the previously mentioned difficulty about 
heat would be eliminated. 

As daylight and voltage varies in dif- 
ferent localities, I would advise you to 
get started by using my Weston readings, 
and keep careful records until your own 
system is relatively automatic and consist- 
ently reliable. 


BACKGROUNDS 

As in a portrait, the face is the story, 
simple, plain grounds are usually best, 
and the relieving gradations or variations 
in the background surface are accom- 
plished quite easily, in fact automatically, 
by using the reflector or three lighting 
sources I have indicated. 

All the backgrounds co~sisted of com- 
mercial show-card cardboards, size 30x 
40 inches, procurable in a variety of 
colors at most art shops and even many 
stationery stores. Although their advan- 
tage lay in their ready-made even colora- 
tion and their portability, keeping the 
subject centered in front of them was 
sometimes a bit of a strain, These back- 
grounds would have been much better if 
they had been a foot wider, but that 
would have involved getting special board 
and having each one specially painted, 
probably with a spray gun in order to 
get the paint quite even and flat. At 
this rate they might have cost perhaps 
five dollars each instead of fifty cents, 
and the extra weight for carting them 
around would have been considerable. 

An ordinary collapsible, very light in 
weight, lighting unit stand, with an ap- 
propriate device for hanging the card- 
boards from it, served quite all right for 
supporting the backgrounds. I hung the 
grounds from a flat wooden stick such 
as comes in the end of window shades. 
All the cardboard grounds were punched 
with three holes spaced to fit over three 
screw-hooks in the wooden stick or lath. 


MAKE-UP 
There is no better make-up for color 
work than what I frequently call solar 
grease paint, meaning a good, natural 
sun tan, if it is the right color. All the 
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men’s portraits, and that of the woman 
in the turban, were made in this manner. 
To arrive at the best flesh tones with this 
method, because of the necessary over- 
exposure, the subjects’ face should be 
somewhat dark, 

For certain women’s portraits, I have 
found Anatole Robbins’ prismatic make- 
up satisfactory, and for cheek rouge, some 
rather brown, or brick-red, Max Factor 
cream rouge. When this was blended 
somewhat splotchily into the foundation 
cream before powdering over, it appeared 
completely natural. 

Besides this, various of the other devices 
of make-up were employed such as eye- 
shadow (Westmore’s gray and brown), 
mascara on the eyelashes, and brilliantine 
on the hair. (See Max Factor’s color 
make-up article in Mrnicam for January, 
1946—Ep. ) 


FINISHING—MATERIALS REQUIRED 


Micro Glass—This is the thinnest glass 
generally obtainable. It*is approximately 
3/64 of an inch in thickness and for our 
purposes it must be cut to exactly 344 x 
4% inches so that two pieces will fit to- 
gether perfectly. Two sheets of this taped 
together, with the Kodachrome and white 
glossy backing in between, add up to a 
thickness that will fit into the standard 
rebate of half inch picture molding out 
of which the frames may be made. 

On account of the thinness of this glass, 
its transparency, and freedom from flaws, 
very little brightness is lost in the image; 
freedom from color distortion, due to the 
greenish tinge of the average glass, is in- 
sured. The average glass, or even picture 
glass, is far too crude for the purpose 
and really good results. 

Oakite — For cleaning the glass free 
of the slightest grease film. 

Black Passe Partout Tape — (Denni- 
son’s was used) Cut in pieces five inches 
long and six inches long, % inch wide. 
This is for bordering the inner surface of 
the front glass to prevent Newton rings. 
More of the same tape, cut in the same 
lengths, but in its own standard width, 
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will be required for binding the two 
glasses together. 

Sharp Scissors — For triming left over ” 
binding tape, also the Kodachrome along 
the edge of the glass. 

Camel’s Hair Brush — For dusting. 

White Backing Board — Cut accurately 
to a shade under 344x414. Note: If much 
of this work is contemplated it would be 
best to have a stack of a hundred or 
more of these cut in a printing establish- 7 
ment where it can be done with great 
accuracy of measurement. Several pieces § 
of this white backing board trimmed down | 
smaller, to about 3x4 inches, should be 7 
on hand for use in viewing when centering 
the head and cutting down the Koda- 
chrome. 


PREPARING MATERIALS FOR USE 


First, wash all glasses with Oakite (a 
grease solvent obtainable at any grocery | 
store) to completely eliminate any grease 
film, and dry, polishing absolutely clean 
and clear. Holding the glass against a 
black ground at various angles to the light 
will inform you as to its cleanliness. 

Select a number of the most perfect 
sheets of flawless glass to be used in 
front of the Kodachromes, To these stick 
a ¥ inch strip of the passe partout tape 
all around the edge. Finish by wiping off 
with a damp, dustless cloth any marks 
made by attaching the tape, or any 
thumb-marks, which should be conspicu- 
ous by their absence. Recheck glass for 
any possible film left from wiping. 

Lay all materials away in dust-free 
boxes ready for use. 

While the preparation of these mate- 
rials is somewhat tedious and annoying, 
when you once have a good stock ahead 
the finishing of the portraits for framing 
will go fairly comfortably and rapidly. 


METHOD OF PROCEDURE 


When you receive the Kodachromes 
back from Eastman’s laboratories you will 
be impressed and pleased with the present 
highly-developed standard of consistency 
in processing. This will permit you to 

(Continued on page 118) 
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_ Now...Superior Color Prints in 
This Large Size in 7 Working Days 


These Pavelle Color Prints are made get really beautiful color prints from 
possible by a significant wartime develop- your favorite transparencies. And to get 
ment. This involves new applications of | them in not weeks but days! 
electronics which automatically repro- From 35 mm and Bantam Transparencies 
duce the best values in your color trans- Now you can have brilliant color prints 
parencies. Here is your opportunity to enlarged to 3”’ by 414’’—made from 
your favorite 35 mm or 
Bantam transparencies, 
aera s 7 Sar gpa Kodachrome and Ansco 


cept 7 Phplet ts 42 color, ready in 7 working 
i > ae days from receipt. Mail 
ee your transparencies with 

coupon below if no 

Pavelle-Authorized Dealer 


is available. 
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PAVELLE . 
COLOR PRINTS USE THIS COUPON ! 


— ae mem gee oe ee ee ee) 
are offered, in all MM ] 
Take this coupon to your PAVELLE-AUTHORIZED DEALER, | 

or mail direct with remittence to: 


brilliance, at only Pavelle Color Incorporated, 533 W. 57th St., New York 19,N.Y. 
$ p E R I enclose .color trausparencies (35 mm or Bantam) 


their fine quality and 


P RI N | for . Pavelle Color Prints (size 3” x 4%") for which I 
also enclose $ , covering cost at $1.00 each, including 


attractive desk-size mount. 
SIZE 3° x 42" 
X 4/2 NAME 


- including attractive STREET 
desk-size mount CITY 


My regular photographic dealer is................+eeeeeeeeces 
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WITH GRAIN 





a" 


WITH DIFFUSION 


DIFFUSE 





OONER or later most serious photographic 
workers want to make an enlargement 
just a little bigger than the grain on a par- 
ticular negative will allow. Or perhaps a 
friend has a drug store developed negative 


of her baby from which she would like to, 


have an enlargement of just the head. Here 
is a simple trick to gét another diameter or 
' 80 from that negative without the excessive 
graininess normally expected. 

Just use an ordinary diffusion disc over 
_ your enlarger lens for all or part of the print- 
‘i ‘ing exposure. In the event that you do not 
wish to go to the expense of purchasing a 
‘diffusion disc,. a substitute diffuser may be 
‘thade from two pieces of crinkled cellophane 
unted on a cardboard frame or from a 






that grainy negative 


BY HERBERT A. LOWMAN 


piece of cheesecloth or stocking dyed black 
and mounted on an embroidery hoop. If 
diffusion in the final print is objectionable, 
make only half the exposure through the 
diffusion disc, and the remainder in the regu- 
jar manner. This process will give a nearly 
undiffused print, yet effectively breaks up 
the grainy paitern. A 100% diffused expo- 
sure will, of course, go farther in eliminating 
the graininess. 

Diffusion also helps smooth out minute 
blemishes in the negative which are not 
noticeable except in the extreme enlarge- 
ment. However, it will be noted this proced- 
ure reduces contrast—enough that the use of 
one degree harder paper is necessary with 
most negatives. 





TEXT BY DAVID AND JOHN GAFILL 





CARTOONS BY S. C. POPKO 


ARK shadows on a white wall, then 
D turbaned figures and the high 

hump of a camel—and so the 
caravan passes. Now a flaming desert at 
sunset with dark figures silhouetted 
against the horizon. An oasis, date palms, 
tents. A head bends over a well and we 
see mirrored in the limpid water the 
smiling face of a lovely Arab girl. 

Far fantastic places can come to your 
movie screen — drama and thrills — con- 
ceived by the creative home movie maker. 
The drama twice enjoyed—in the making 
and in the showing. The scenes described 
above are produced with shadow-graphs, 


NOT recommended for burning building effects. 
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post cards, plus some odds and ends of 
costumes. Home movie making is a crea- 
tive business; its power of suggestion is 
unlimited. _ 

In this second installment on tricks and 
effects we will consider more of the devices 
you can use to bring magic to your home 
movie screen. 


EFFECTS GAINED BY LIMITING AREA OF FILM 
EXPOSED, OR EXPOSING MORE THAN ONCE 


Double exposure consists of making two 
separate and distinct exposures on one 
film area. This effect is gained (in the 
camera) by rewinding the film either in 
the camera, or by hand in the darkroom, 
and re-exposing. The footage must be 
noted so the images will overlap. Be sure 
that you cap the lens until the indicator 
shows the point has been reached at which 
you wish to make the second exposure. 

The “vision” or “dream” is one of the 
effects made with double exposure. To 
make the vision, first film with ordinary 
lighting and correct exposure. Next rewind 
the film to the beginning of the scene. 
Now, in order to eliminate the background 
for the second exposure, cover the entire 
scene with black cloth before having the 
actor continue as a ghost. In taking this 
shot under-expose one half stop. When 
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projected the vision will be a 
transparent figure moving 
around with a background 
clearly visible through the body. 
Double exposure can also be 
made where the black cloth is 
not practical. If it is desired to 
have a “ghost” arise from a 
person’s body it can be done as 
follows: Film the scene with 
the person “asleep” and under- 
expose one stop. Have the per- 
son remain in the same position 
while the film is rewound and 
then, with the camera in ex- 
actly the same place, start the 
scene over. Again under-expose 
one stop. This time, however, the person 
rises and goes through the desired action. 
When screened he will appear to separate 
from himself—he will stay in the chair 
asleep, and move around the room or do 
whatever action is desired at the same time. 
The amount of exposure given each 
scene will determine its reality. Cut down 
on exposure for transparent ghosts and 
allow more exposure for opaque figures. 
Double exposure may be used to give 
the effect of burning buildings. A shot is 
first made of the buildings, with normal 


“THE VISION or dream is one of the effects 
made with double exposure, When projected 
the vision will be a moving transparent figure 
with a background visible through the body.” 








By Foy Griffith West 
TIME, place and what is going on inside, are 
shown in this double exposure 
exposure cut a full stop. At night a fire is 
made. After rewinding the film the fire is 
double-exposed over the shot of the build- 
ings. The extent to which the shot of the 
fire covers the buildings will determine the 
amount of “damage” done. 

In a recent film, double exposure was 
used to excellent advantage. A moving or 
“travel” shot of workingmen’s homes was 
taken from a car. The scene was double- 
exposed over a series of close-ups showing 
the occupants rising in the morning and 
preparing for work. A hand shuts off an 
alarm clock, feet slip into shoes, a hand 
comes out of the front door and takes in 
the milk, an egg is seen frying, etc. In this 
effect the moving street scene is very thin 
and shadowy, while the series of close-ups 
is fairly solid and substantial. This meant 
a definite under-exposure of the first while 
the close-ups were given normal exposure. 

By the use of masks, you can block off 
a half or quarter of the lens to allow a 
partial exposure of the film area. This 
method is used when you wish to have a 
person appear on the screen in two roles 
at the same time. To make this kind of 
scene the camera must be mounted rock- 
steady on a tripod. Next a mask is slid into 
a mask box so that it covers half of the 
lens. The action all takes place on the ex- 
posed half of the field of view and is re- 
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NO, not midgets, just trick photography. 


corded. Next the film is rewound to "he 
point where this exposure started, Another 
mask is inserted in the other half of tie 
box so it meets the first mask, which is 
then removed. The action is shifted to the 
opposite half of the stage and the second 
exposure made. 


A comedy effect for home movies can be 
made by having a person walk from one 
side of the stage to the center, where, for 
no reason, he gradually disappears. This 
is done by having the person on the left 
half of the stage, with the right half 
masked off. The actor walks beyond the 
center of the stage and, as a result, out of 
the field of view. Now the left half is 
masked, and the right unmasked, and the 
opposite side of the stage filmed without 
the actor present. On the screen he will 
“disappear” at the point where he walked 
out of the field of view. 


The montage is a vivid, compact 
method of creating an impression. One 
example of montage shows the printing 
and distribution of the daily newspaper. 
The paper is seen speeding through the 
presses, folded, tied in bundles and carried 
in fast delivery trucks to the newsboys, all 
in a series of flashing scenes. Here, in the 
space of a few seconds, screen time, is told 
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the story of how the big news reached the 
public. The idea of the montage is to give 
a quick impression, an emotional reaction, 
in a few feet of film. This is done with 
double and multiple exposure, quick wipes, 
short cuts—all with the intention of mak- 
ing a single impression. The montage 
should first be thought out well; footage 
and scenes specified on paper, if the ulti- 
mate effect is to be vivid and under- 
standable. 


While slow motion is often used to pro- 
duce comical effects its value is greater. 
Football coaches use it to analyze plays 
too fast for the eye to follow. The golf 
pro uses it to illustrate proper form. The 
manufacturer uses slow motion to first 
study the movements of machines so as to 
improve them and also to show the cus- 
tomer exactly how they operate. The 
science laboratory uses slow motion to 
study actions too fast for the eye to follow. 


The normal speed of the motion picture 
camera is 16 frames per second for silent 
films and 24 frames per second for sound 
films. When this speed is increased to 32 
frames per second there will be twice as 
many pictures to show in the same period 
of time (for silent films), and the speed of 
action is therefore cut in half. When film- 
ing at 64 frames per second the action 
will be four times slower than normally, 
and you will have true slow motion. As 
the film is speeded up, the exposure for 


“SLOW MOTION is important in connection 
with testing the strength of various materials.” 
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each frame is reduced. Thus, when. the 
normal speed of 16 frames per second is 
advanced to 32, the exposure is halved. 
The shutter opening remains constant. 

Slow motion is frequently used when 
filming miniature and models. For exam- 
ple, you have a miniature dummy of a 
man fall from a model building. The short 
and rapid fall would not look real on the 
screen. To overcome this we take such a 
scene in slow motion. This makes the fall 
last longer—look real. When shot in con- 
junction with models and _ miniature 
smoke, wind and waves should be filmed 
in slow motion. In fact slow motion has 
the effect of giving solidity and reality to 
the models themselves. 

Another important use of slow motion 
is in connection with testing the strength 
of various materials. In the testing labora- 








Harold M. Lambert 


tories, huge hammers pound metal to frag- 
ments ; giant pincers twist and pull mate- 
rials for tensile or breaking tests. When the 
breaking point is reached the material 
often shatters, tears or breaks too fast for 
the eye to follow. As the way in which this 
occurs is often important, slow-motion pic- 
tures are used to record the tests. 

Scenes made from a moving car or train 
are often jumpy. Slow motion is helpful in 
reducing this jerkiness, but care must be 
taken that no figures are in the scene or 
the effect will be comical rather than 
serious. Where the camera rest is moving 
and jolting, 32 frames per second will help 
help to give a steady panorama. 

You may remember the Mack-Sennett 
comedies in which cars dashed down the 
street, whizzed around street cars, and 

(Continued on page 142) 
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or 
WHY A 
FLASH -IN-THE-PAN 
IS BETTER 
ELSEWHERE 


by 
ROBERT !. DOYLE 


Po 


O YOU see spots before other 
ID people’s eyes? Are you fed up 

with the flat-lighted, dull, unin- 
teresting prints resulting from flash bulb- 
at-the-camera technique? If not, turn the 
page! This won’t interest you! But if you 
have had your fill of such prints, and want 
to do something about it in your own 
work, keep reading. We're off on a tan- 
gent—or an extension! 


Our avowed objective is to improve our 
flash shots. We want to make pictures 
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_ covered reflector of convenient size, about 


with depth, some interesting things to look 
at. Let’s create intriguing shadows, or, 
if you are a “purist,” we can make flash- 
illuminated photographs with natural- 
appearing lighting. 

The basic piece of equipment needed to 
supplement the standard flash gun is a 
reflector of the “clamp-on” type with 
about fifteen feet of cord. A white or foil- 


30x30”, a piece of lens tissue or a white 
handkerchief (for a diffuser) and lots of 
imagination of the “to hell with conven- 
tion” type complete the kit. The majority 
of the accompanying illustrations were 
made with an 8” reflector used in con- 
junction with a standard synchronized 
Graflex gun on a 4x5” Speed Graphic. 
The system will work just as well, how- 
ever, with any camera using either a syn- 
chronizer or the “open flash” method. 
The technique is amazingly simple. For 





LEARNING TO WELD was illuminated by one 
G.E. No. 5 in an extension placed behind the 
piece being welded. No reflector was used. 














a basic shot, simply place the extension in 
the position most closely approximating 
the natural light source. This could be 
overhead as in the case of the “Shop Con- 
ference” shot, or behind the object the 
girl is working on in “Learning To Weld.” 
(In this case the bulb was used in the ex- 
tension socket without a reflector.) 

The reflector can be employed in any 
desired position to act as a “fill in” light. 
This, incidentally, helps conserve flash 
bulbs. 

In photographing a set-up such as the 
“Chemical Balance” shot, the items were 
arranged with a floodlight illuminating 
the table-top, then the floodlight was re- 
moved and the flash holding reflector sub- 
stituted. The reflector was used to 
“bounce” some of the light back onto the 
labels, making the shadow detail visible. 

There are endless variations to be used. 
Publicity, “desk portraits”, news, etc., all 
lend themselves to extension flash, ex- 
cept of course, “on-the-spot-get-it-now-or- 
never” shots. 

No need any more to carry half a dozen 
floodlights when you go over to Aunt 
Minnie’s house to do her portrait (and 
most likely blow out a few fuses from 
overloaded lines). Simply EXTEND THE 
FLASH! 

No need worrying about difficult ex- 
posure computations, either. Simply com- 


SHOP CONFERENCE was 
made with one G.E. No. 5 
in the reflector clamped 
overhead, and one No. 5 at 
the camera with a white 
handkerchief thrown over 
the reflector for diffusion. 





AUTOGRAPH, a shot of Paramount’s lovely 
Marjorie Reynolds was made with one Wabash 
No. 2 in the extension above and to the left of 
Miss Reynolds, and a G.E. No. 5 at the cam- 
era; no diffusion was used on either lamp. 


pute the exposure by whatever method 
you normally use, taking into considera- 
tion the fact that the nearest lamp to the 
subject is the main light source, and 
ignoring for all practical purposes other 
“fill in” lights. 





QOLOR FLASH PHOTOGRAPHY 


USiNng an exposure meter 
By EMERSON 


> 


| \LASH for indoor color photography 


has long been considered an ideal 
means for producing excellent trans- 
parencies and offers many advantages. 
First of all, because of the intensity or 
high lumen output of flash bulbs, as com- 
pared to incandesant lights, a small dia- 
phragm stop can be used, which assures 
maximum sharpness and depth of focus. 
Secondly, when the “open-flash” meth- 
od is used the entire light output of the 
bulbs is utilized and an exposure of 1/50 
of a second is obtained. (To briefly ex- 
plain the “open-flash” method: have shut- 


THEDA SMITH HALL 


and THEDA HALL 


ter set on bulb; open shutter, throw a 
master switch that sets off all flash bulbs 
simultaneously, then close shutter). This 
eliminates the need for a synchronizer. 

Third, the high cost of studio lights is 
eliminated, since ordinary photoflood re- 
flectors can be used to house flashbulbs. 

Fourth, greater equipment portability is 
made possible because of the light weight 
and compactness of spun aluminum reflec- 
tors as compared to heavy and bulky 
studio lights that use 1,000, 2,000, and 
5,000 watt 3200° Kelvin bulbs. 

Fifth, the extreme heat that is always 
present when incandesant lights are used 
for color work is eliminated, and the per- 
sonal comfort of both subject and photog- 
rapher is improved. The net advantages 
of flash over incandesant lights are: faster 
shutter speeds, greater depth of focus, 
economical, portable and lighter electrical 
set-up and cooler operating conditions. 
“How do you know what the exposure 
will be?” This is a very logical question, 
too, with exposure as Critical as it is. If 
but one flash bulb were to be used for a 
color shot, the guide number system 
could be applied to determine the correct 
f. stop, but with two or more bulbs at 
varying distances throwing light on the 
subject, the calculations will not apply. 

It has been a common practice for even 
professional photographers to shoot three 
or four sheets of film of the same set-up 
at different exposures because of the guess- 
work involved. The chart accompanying 
this article has been developed to eliminate 
this guesswork and presents a means 
whereby an exposure meter can be used 
to determine correct exposure for. color 
film with flash bulbs. 

Here is how it works: Using Number 
2 Photofloods in reflectors, place them in 





VALESKA 
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position to secure the lighting effect de- 
sired . . . key light, fill light, hair light, 
backlight, and any others that might be 
* needed. With the subject in the approxi- 
mate pose and the lighting balance satis- 
factory, take a reading with the exposure 
meter. Now transpose the reading to the 
meter scale, using the newly-assigned film 
speed found opposite each type flash bulb 
on the chart. (Disregard the regular Wes- 
ton or G. E. speed of the color film). The 
f. stop opposite the Y2 second shutter 
speed will be the f. stop to use with open 
flash, when the photofloods have been 
replaced with flash bulbs. Be sure to use 
the recommended color correction filter. 

In setting up the chart, new photofloods 
were used. This is important to note, 
since the light output drops off as photo- 
floods get old and the reading would not 
give the correct conversion relationship 
between the photofloods and flash bulbs. 
An overall meter reading was used, strik- 
ing an average between the highlights 
and shadows. 

For synchronized flash with shutter 
speeds of 1/100 or 1/200 second, the 
chart can be used, as an approximate 
guide, by adding a 100% exposure in- 
crease for 1/200 second. Since open flash 
utilizes the entire output of the flash bulbs 
and synchronized flash only records the 
peak, it stands to reason that there might 
be a slight variation in the amount of 
recorded light in each synchronized shut- 
ter. Any slight addition in exposure must 
be ascertained for your own equipment. 
Once the necessary additional exposure 


is determined, it can be employed as a. 


constant, so long as the adjustment on 
the synchronizer remains the same. 

When using the synchronizer instead of 
open flash, it will be necessary to draw 
the current for the photofloods from the 
house line, then change over to battery 
operation when the photofloods have been 
replaced by the flash bulbs. To assure 
spontaneous firing of several bulbs you 
can use a battery case extension for ad- 
ditional cells or a booster box. 

For those who might prefer the economy 
and compactness of midget flash bulbs, 
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high intensity enlarging bulbs (PH-111, 
75 watt, 115 volt photo-enlarging, frosted) 
with bayonet bases, can be put into the 
midget bulb reflectors to secure a meter 
reading. This permits the placement of 
the same reflectors that will be used for 
the picture itself, with focusing adjust- 
ments utilized, if present in the reflector. 
You will have to set up your own exposure 
data through tests, but the principles are 
just as applicable as with standard base 
flash bulbs and photofloods. 

An interesting and important sidelight 
in using the meter for flash photography 
is its application in balancing the color 
recording of the background in relation 
to the subject. When the photofloods are 
being set identical meter readings of sub- 
ject and background will record the color 
as the eye sees it. A lower meter reading 
from the background will give a darker 
rendition, of: course, while a higher read- 
ing will give a lighter rendition. 

Well made photoflood reflectors have 
been designed to give maximum efficiency 
with the bulbs in a specific position. Since 
flash bulbs have shorter necks it is advis- 
able to use reflectors that have a bulb- 
adjusting feature, so that the socket with 
the smaller flash bulbs can be moved to 
approximately the same position as the 
photoflood when the meter was read. 








FILM SPEED CHART 
For using an exposure meter for color 
flash photos. 


(NEWLY ASSIGNED SPEED) 
FLASH BULB WESTON 
Wabash #0 10-12 
“Press 40 24 
“ Press 50 24-32 
“ 42 40-50 
“ 23 100 
G.E. #11 20 
“ = 22 50 
“ + 50 80 


G.E. 
14-18 


40-48 


Above film speeds are for open flash, 
indoor type color film. Expose at f stop 
opposite 1/2 second shutter speed on meter, 
using No. 2 Photofloods for meter reading, 
to be replaced by flash bulbs. 





ESTHER BUBLEY 
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RABINOVITCH 
by his student 
J. D. ISAACSON 





Amiable Leprechaun 


ILLUSTRATED BY THE MASTER AND SOME OF HIS STUDENTS 


By GILBERT MILLSTEIN 


Be AGID Rabinovitch, the pho- 
tographer and teacher of photog- 
raphy, is a fiercely reticent little 
man who has managed to preserve his equa- 
nimity before the world by talking a great 
deal, mostly in hyperbole. This enabled 
him recently to reply to an acquaintance : 
“Why did I become a photographer? 
‘Why does a man belch? It is a form of 
self-expression.” He was possibly more 
elusive on the subject of his teaching. 
“Every person must carry a cross through 


life,” he began and warmed up rapidly. * 


“If he hasn’t got T. B, or leprosy or a 
nag of a wife he’s got to have a cross of 
some kind. It’s a sin to be carefree. There 
is a sect called the Flagellants, people 
who are only happy when they’re tortur- 
ing themselves. I’ve got my teaching. 
What do I get out of it? You mean my 
fee? No, you do not mean my fee? You 
want to understand what I get. 


“Look at these pictures on the walls. 


‘They are the work of my pupils, Watch a 
potter and his wheel. He takes a lump of 
earth and after he is through with it... . 
I’m not a teacher, really. I’m a director 
of learning. At times I’ve called myself an 
animal trainer, but that’s not quite right.” 

Rabinovitch delivers his evasions in 
rich theatrical tones, sprinkling them 
liberally with quotations from Samuel 
Johnson, Cennino Cennini, Professor 
Frank Jewett Mather Jr., and whatever 
other authorities he chooses to summon 
up. He is small, bald and agile; he peers 
shrewdly through thick-lensed glasses, In 
the high-necked black smock he usually 
wears he looks like Picasso. He behaves 
like an amiable leprechaun but only the 
impressionable might be deceived as to 


the deadly seriousness of his purpose. An 
old pupil of his thought this over and 
then said: “He’s the one person I know 
who completely understands that two and 
two make four.” 

The possession of the formula bestows 
upon the successful practitioner one of 
two benisons, sometimes both. He may 
either make a hatful of money or acquire 
an epidermis sufficiently thick to stop all 
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PAUL BERNSTEIN 


slings and blunt most arrows. There is 
little question that fortune has been out- 
fageous to Rabinovitch, or rather that 
Rabinovitch has outraged fortune. In his 
sixty-one years he has contrived, with 
singular success to avoid making money 
without noticeably bruising his ego or 
making bad pictures. In this he appears 
' to have been more fortunate than his 
f great contemporary, Alfred Stieglitz, 
whose heart permits him to make no more 
pictures and who has walled himself off 
on an upper floor of a Madison Avenue 
office building. “I am a prisoner,” says 
Stieglitz, “of my own volition, We are 


living in the age of the mob spirit. I hate 
the mob. By hate I mean that I am afraid 
of it. There is not a single soul among 
the mob I do not respect as an individual 
but as a mob it is too much for me.” 
Stieglitz once said of Rabinovitch that “at 
least he has gone his own way. He has 
not tried to become what I call one of the 
million and one fashions. He is thorough 
and conscientious. He has his own kind 
of feeling and he has been true to that. 
He is a good teacher for many ‘people, 
whatever that may mean.” 

In the case of Rabinovitch that seems 
to have meant, among other things, that 
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while a number of his pictures are re- 
garded highly enough to be included in 
the photographic collection of the Metro- 
politan Museum of Art, those of his 
pupils find their way, with flattering regu- 
larity and commensurate financial return, 
into the pages of such artistic repositories 
as the Saturday Evening Post, Cosmopoli- 
tan, Life, Vogue, Harper’s Bazaar, 
Collier's, Fortune, House Beautiful, Coun- 
try Life and McCall’s. Having heroically 
resisted the efforts of at least four man- 
agers, foisted upon him by friends, to 
make him rich and themselves, as he says, 
“famous,” Rabinovitch does not particu- 
larly insist that his pupils do likewise. 
“Tell me,” he adjured one of his small 
Classes some time ago, “if you want to 
get rich. Tell me if you want to make 


good portraits. Be honest with me even 
if you're’ dishonest with yourselves.” 
Rabinovitch has fostered a system of 
mental catharsis among his students to a 
point where, occasionally, they are pre- 
pared to dent each other’s skulls in the 
interest of integrity. Something of this 
sort occured a while back when one 
accused another of being a “pictorialist.” 
A shocked silence fell over the studio. “I 
had to make some rules after that,” 
Rabinovitch observes. “Nobody can call 
anybody else a pictorialist. Son of a bitch, 
yes. Pictorialist, no.” 

Rabinovitch is not as stern in this in- 
dictment as: he sounds. Both he and his 
students do pictorial work, that is, orig- 
inal pictorial prints in which the photog- 
rapher tries to create an aesthetic value 
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of his own. The photographic premise 
is to create, not to imitate. The scorn 
that Rabinovitch and some of his friends 
heap upon a pictorialist is intended for 
the photographer who spends his time 
imitating compositions, effects, and tech- 
niques and who hasn’t enough of an art 
background to care whether he is imi- 
tating Renoir, or a photographer friend 
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who is strongly influenced by the Wrigley 
car card ads. 

Rabinovitch is not sparing on himself 
and is known to edify a class by lining up 
a selection of his own prints and savagely 
attacking them for a full hour. His classes 
have taken well to a regimen of this kind 
as is evidenced by the success of such 
men as Dmitri.Kessel, Ben Schnall, James 











CALLA LILY—RABINOVITCH'S ONE MAN SHOW 


Viles, Tom Leonard Jr., and Ned Modica. 


Rabinovitch’s attitude toward photog- 
raphy probably is best expressed in a 
meaty little credo he whipped up, pho- 
tographed and posted on the walls of his 
bare and bleak second-floor studio on 
West Fifty-sixth Street. “There are gray 
photographs and brown photographs (and 


” 


other colors, too),” it reads. “There are 
flashlight photographs and ultra high 
speed stroboscope photographs. There are 
pictorial photographs and documentary 
photographs. 

“In short—there are all kinds of god- 
dam photographs. 

“But here we think there are really 
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only two kinds of photographs. 


“One “is the kind in which the photo- 
‘graphic process and paraphernalia play 
the main role—most times the main role. 
That’s why the great obsession with 
cameras and lenses and developers and 


all that. 


“In the other kind—seldom made and 


rarely seen—it is the photographer’s per- 


sonal meaning and feeling which is the 
thing. In these the photographer is saying 
in his own particular individual way what 
he sees and feels about the thing or per- 
son or idea he is photographing. 

“Each of these two kinds may be more 
or less well or more or less badly done 
and often this further confuses the issue. 
For in the graphic arts it is only the very 
very discerning who know that even the 
most perfect robot is still not a person.” 


HE ends of discernment have con- 

cerned Rabinovitch to such an extent 
that he uses only a Graflex and a portrait 
camera constructed for him. Both are 
robots of 1912 vintage and might be 
thought a degree less than perfect to the 
mechanically-minded, The only conces- 
sion he has made to the portrait camera 
is to have its bellows replaced three times 
so that it might continue to take pictures. 
“T never considered the camera itself had 
any meaning,” he said not long ago. 
“One of the great regrets of my life is 
that I can’t do sittings with a box 
Brownie. As a photographer I’m probably 
of the sixty-ninth rank, but as a man who 
takes pictures with a camera I expect I 
stand at the very top. Whether anyone 
will see that distinction I doubt.” 

The distinction was lost entirely on a 
New York City bank a number of years 
ago. This may have been because that 
august institution had troubles of its own. 
One of its officers had gaily embezzled a 
large sum of money, thereby earning him- 
self a jail sentence and alienating alarm- 
ing numbers of depositors. The bank 
found itself under the necessity of ingrati- 
ating itself with its clients and determined 
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upon a campaign of what Rabinovitch 7 
calls “passive education.” It arranged for 
photographs to be taken of its executives, 
planning to plant these, together with 
stories dilating upon their homely virtues 
and commercial rectitude, in various pub- 
lications. Rabinovitch’s current manager 
somehow talked the bank into sending 
two of its directors to Rabinovitch. 

Rabinovitch, who once said the “real 
purpose of a portrait is not to make a 
clever wax-work image by slick photog- 
raphy with trick lightings and mechanized 
photo finishing processes, but to transmit 
PERSONALITY and to keep alive 
INDIVIDUALITY,” proceeded to ferret 
out the individuality of the two bankers. 
He so transmitted their personalities that 
one was made to look roughly, as Rabino- 
vitch admits a trifle ruefully, like a weasel 
and the other like a robber baron, The 
bank discovering itself to be at odds with 
Rabinovitch’s real purpose, paid for the 
sittings and took its business elsewhere, 
presumably to a wax works. Rabinovitch 
was unmoved when his grief-stricken man- 
ager pointed’ out that he had blithely 
tossed away about five thousand dollars. 


He has, on the other hand, photo- 
graphed a number of actresses who might 
have been expected to bridle even more 
easily than bankers. Among them were 
Katherine Cornell and Maria Ouspen- 
skaya who still favor the searching prints 
he made some two decades ago. Much 
has been made of Rabinovitch’s insight 
into his subjects. For almost a year now 
he has refused to photograph one of his 
students on the ground that the man has 
not been himself. It developed that this 
unfortunate had, for a number of months, 
been in the throes of buying a house and 
had incurred any number of sorrows 
at the hands of lawyers, plumbers and 
contractors of one kind or another. 
Rabinovitch claims to have studied faces 
so carefully that he can predict physical 
illness as long as four or five days in 
advance. Lately recovered objects of such 
scrutiny say this is so. 





TAMIRIS IN ''DIRGE' 
By RABINOVITCH 
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Rabinovitch is, on the whole, a rela- 
tively obscure figure in photography, al- 
‘fhough for more than a quarter of a cen- 
tury he has won a critical acclaim both 
here and abroad that at times bordered 
on the elegiac. He thinks the portrait is 
his forte but he was the first to explore 
the possibilities of the torso. Female nudes 
had been photographed but no torsos. 
Rabinovitch did the first, which he called 
appropriately, Torso No. 1, in 1928. It 
was exhibited at a Paris salon and created 
a mild sensation. “The head,” he has since 
commented in his hyperbolic fashion, “is 
for milliners. The feet smell bad.” ‘This 
is a judgment, as a former pupil has 
pointed out, that fails entirely to reveal 
Rabinovitch’s restless exploration of the 
possibilities of the medium. He was the 
first photographer to use the white line 
contour and he has experimented fruit- 
fully with the photogram technique. In 
1935 he startled the cognozcenti by staging 
not merely a one-man show but a one- 
print exhibition. “There was quite an at- 
tendance,” he wrote of the affair, “more 
than eight people and an art critic. Even 
deducting the four who mistook my place 
for the masseuse on the floor above, this is 
remarkable for a first showing of a fine 
picture.” The critic was Edward Alden 
Jewell of the New York Times who may 
have been slightly taken aback but not to 
the point where his critical judgment was 
impaired. “The walls, customarily cov- 
ered with work by the students of the 
school, are bare,” he noted, “and upon an 
easel in one corner of the attractive ex- 
hibition room has been placed a single 
photograph by Rabinovitch himself. It 
is a beautiful print of a calla lily; a print 
in which an individual flower attains the 
status of species and thus, before our 
eyes, becomes abstract.” Several years 
ago, bemused possibly by the paintings of 
such men as Klee and Kandinsky, Rabino- 
vitch started to produce avowed abstracts. 


An examination of the body of his work 
is likely to puzzle the tidy-minded. There 
is, actually, no assignable place in photog- 
raphy for him. “He has no fear of mov- 
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ing from one thing to another and no in- 
terest whatever in the fashion of the mo- 
ment,” a close friend says. “He has simply 
grown and reached out in all his work.” 
There was a brief period when, as Rabi- 
novitch puts it, “my peculiar tastes and 
those of the public coincided to the extent 
of $9,000 a year. Steichen must have 
made $90,000 that year.” Money has ap- 
pealed so little to him that in one five- 
year period he had no more than seventy- 
nine students. Last year he accepted 
fewer than a dozen sittings. 


RASBINOVITCH was born in Kishinev, 

Bessarabia, in 1884. He sometimes 
professes not to know the exact date. He 
was brought to the United States by his 
parents when he was three and the family 
settled on the East Side, eventually mi- 
grating to the Bronx. “We lived in the 
first tenement they put up down there,” 
he recalls. “It was at Rivington and Suf- 
folk Streets, a place with outdoor plumb- 
ing.” His childhood and early adolescence 
gave no indication of any bent for the 
graphic arts. He spent a year at City 
College; failed the entrance examination 
for New York University, and then took 
four biology courses in rapid succession 
at Columbia. “I had what my mama 
called a bug,” he says. “I had an idea 
that if I wanted to know sociology I had 
to understand psychology and that if I 
wanted to know that I would have to 
study biology. I wasn’t bright.” 


The camera entered his life unspectacu- 
larly in 1905. Rabinovitch’s brother, Her- 
man, now a figure of some standing in 
motion pictures was then secretary to the 
late and notorious Charles Chapin, city 
editor of the old World. “Herman came 
home one day,” Rabinovitch relates, “and 
said there was a fellow wanted to sell a 
ten dollar Premo for four. We were going 
to pay two each for it. I didn’t have the 
two so he put it up for me. I never gave 
it back. He says my career is based on 
that.” Rabinovitch describes these early 
years of taking pictures as “trial and 
error ; trials for my friends, errors for me.” 








JULES SZANTON 


(Made with an egg crate) 


Somehow he became an accountant and 
eventually auditor for the International 


Ladies Garment Workers Union. The 
Army claimed him for the Medical Corps 
during the first World War and when that 


unpleasantness was over Rabinovitch, 
with a certain amount of subsidy and no 
misgivings whatever, forsook accountancy 
and set himself up as a professional pho- 
(Continued on: page 128) 


(69) 





teaching 


photographic 





ITH photography having barely 
W turned the 100 year age mark, 
the potentialities and limitations 
of the medium are still much obscured in 
the public mind by a maze of “drug store” 
finishing, retouched portraits, “‘salons” 
imitating the painting exhibitions—and 
approximately I-don’t-know-how-many- 
million box cameras in the hands of 
people who, righteously enough in their 
case, want nothing more from photog- 
raphy than a snapshot of Mom and Dad. 
In the midst of this plethora of ques- 
tionable taste, is there a logical, clean 
cut, modern approach to teaching the 
zsthetics and techniques of this growing 
giant? 

Not as a “hobby”—not as a “handi- 
craft”— not as a means of entering 
“salons” and “contests’—not even as a 
“business”: rather, let us first examine a 
concept that stands photography squarely 
on its own tripod as an independent me- 
dium of individual expression. 

At the outset, I would like to make it 
clear that I am not, by profession, a 
teacher of photography; although I have 
done a considerable amount of it in the 
past seven years. I am a photographer 
and would much rather make photographs 
than teach others how to make them—an 
artisan’s objective is doing—not teaching. 
Yet, being a “G.I.” in the Army Air 
Forces is somewhat less than stimulating ; 
so when I was approached by fourteen 
stalwart photo-enthusiasts of the town in 
which I was stationed, circumstances were 
such that I immensely enjoyed the oppor- 
tunity of conducting a series of photo 
instruction sessions. We called it the First 
Photo Group of Wichita Falls. 
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Always the biggest problem is to estab- 
lish that concept that it is possible for 
photography to be a serious means of ex- 
pression in itself—a way of extending 
consciousness of truth and reality—what 
a thing is—an organic process that must 
come from within oneself, conditioned, 
to be sure, but not “governed” by the 
mechanistic characteristics of the medium. 
To convince the novice that, for example, 
a photograph of a face must, basically, 
stand on the merits of the intrinsic quali- 
ties within the photograph, and within 
the rather than mere resemblance to (or 
flattering of) the face—is indeed a task. 

Speaking very generally, I believe there 
should be two main currents in an effort 
of this kind: development of each person’s 
individual photographic style and _phil- 
osophy through .discussion and _ pictorial 
analysis; and, perfection of photographic } 
technique through laboratory sessions on § 
development, enlarging, etc., along with § 
continuing emphasis during studio and } 
field trip sessions on exposure, optics and 7 
equipment characteristics. 

Most important phase of any informal, 7 
instructive curricula, I believe, is the} 
opening get-together. Then is when the™ 
patterns, the philosophies, the standards 7 
that are to be followed—must be set. 

We first had a round-robin introduc- 
tion, with each Group member stating his 
knowledge of, feelings about, and interest 
in, photography. Did they want it as a 
means of livelihood—a hobby—a scientific 
or occupational aid—to record family 
growth—a casual plaything—a medium 
for artistic expression—etc.? Answers 
came froni a pretty fair cross-section of 
north Texas: a former District Judge and 








expression 


BY JOE MUNROE 


MISS TURNER is a schoolteacher. Her subject 
is Art—her students are in the younger age 
brackets. It was only natural that she would 
be completely at home in the early stages of 
this course, when we were deliberately placing 
no emphasis on subject matter. 

She made the photograph (below) with a 
Bentzin Plan-Primar camera 2% by 3% fitted 
with a Zeiss Tessar {4.5 lens. The assignment 
was “a simple still life exploring the possibili- 
ties of light.” 







"LIGHT STUDY" — ELIZABETH TURNER —"PHOTOGRAM" 














FIRST "HOMEWORK" assign- 
ment was photograms —to be 
prepared for the second session. 
This caused a small riot among 
the dozen people in my living 
room. Several of them had 
never heard of the strange ani- 
mals; most of the others were 
inclined to regard them as pho- 
tographic “doodling.” However, 
I persisted, explaining that I 
feel. that photograms are the 
most powerful, yet the most 
simple method for an individ- 
ual to grasp the basic sense of 
what happens when light strikes 
a sensitive emulsion. Beyond 
that, the photogram is equally 
valuable in the development of 
the individual’s own basic sense 
of photography in relation to 
design (compositicn) without 
any worries or INHIBITIONS 
about subject matter. 

Using cardboard cut-outs and 
a procedure of multiple expos- 
ure of multiple cut-outs laid in 
contact with the photographic 
paper, Elizabeth Turner brought 
in the striking design above. 
Her enlarger furnished the light 
source; print developed normal- 
ly. We were off to the right start. 
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practicing lawyer, an oil engineer-con- 
sultant, a photo-finishing plant owner, a 
“grade school art teacher, three housewives, 
an Army Captain, four enlisted men ; and 
a local commercial-free-iance photog- 
rapher, formerly a petroleum geologist. 
Boiled down to essentials, there were 
only three answers—a hobby, a casual 
plaything, a livelihood. From then on I 
did all the talking. 
Regardless of degree of advancement, 
they were all going to start on the same 


level, and study photography as a serious 
means of self-expression, and when we 
were through, they could take it from 
there. Nobody got up to leave, so I be- 
gan reading a book about the technical 
history of photography. After about fif- 
teen minutes of this, I woke them up and 
told them that, henceforth, if any of them 
wanted to know a chemical formula or 
mathemetical equation of optical princi- 
ples and items of that sort—to please not 
ask me, because I’d probably have to look 


MRS. BLACK, probably the most conservative member of the group, is a housewife and a busy 


one. 
family income. 


In her spare time she has taken up photography as a hobby and as an adjunct to the 
I felt that this shot, while handled well and revealing quite a lyrical interpre- 


tation of the subject, lacked an intense realization of the medium used. 
Technically the print shows excellent tone values and thoughtful dodging during enlarge- 


ment; but it is somewhat grainy. 


I cannot condone graininess except in the case of miniature 


work where the power of the photograph lies in its “candid” quality, and where thoughtful 
composition and use of large cameras in the taking is an obvious impossibility. 
Mrs. Black made this photograph with an Ikoflex 1, using Ansco Supreme film developed in 


Microdol. 


Lighting was two No. 2 floods, plus a reflector and an Inkie-Dinkie spot. 


She used 


a meter and recalls the exposure was around {5.6 at 1/50 sec.—and the subject was “wiggly.” 


RONALD KUHL 


CATHERINE BLACK 




















it up in a book just as they would. 

We next traced the history of photog- 
raphy’s zsthetic development, and noted 
how relatively short a time, compared to 
other creative endeavor, photography has 
had to form any real standards and tra- 
ditions, and how nearly every effort to do 
so has been beset by the influence of paint- 
ing, the snapshot, and high pressure com- 
mercialization. The days of fuzzy prints 
and fuzzy thinking have not entirely 
passed. 

The tremendous influence of Alfred 
Stieglitz and the Photo-Secessionists— 
Paul Strand, Charles Sheeler, et al, was 
strongly emphasized. We touched on 
salons today, and the deplorable fact that, 
what is undoubtedly a sincere effort, and 
what could be the vital force in promoting 
photography as an independent art form 
—has largely degenerated into a weak, 
merry-go-round for the indulgence of 
tired business men and youngsters seeking 
a “reputation”—and everything on 16 by 
20 light-toned mounts. 

I told them about some of the 
great photographers: Alfred Stieglitz, Ed- 
ward Weston, Paul Strand, Ansel Adams, 
Anton Bruehl, Man Ray, Moholy-Nagy, 
and others—because they understand and 
explore the potentials of photography, 
and seek and delight in its logic and 
beauty within its limitations. As to some 
of the photographers whom I consider to 
be not so “great,” I mentioned men like 
Dr. Thorek, Wm. Mortensen, Adolph 
Fassbender, David Darvas and others. 
Again the reason is simple. They have re- 
fused to recognize their medium’s limita- 
tions, consciously suffused it with connota- 
tions of other creative techniques. I have 
no doubt but that these men are, also, 
sincere and honest in their convictions ; I 
just don’t consider them true photograph- 
ers, They are great craftsmen! 

I explained that, to me, it wasn’t a 
question of whether or not a camera was 
used, but rather what philosophy was 
used. You either seek beauty and fantasy 
in reality (of subject or design), or you 
seek sentimentality. If the telephone pole 
cannot be integrated into the composi- 


tion, you either don’t take the picture— 
or you take it and remove the pole later 
and put a cloud in. You can’t think both 
ways and be honest with yourself. 

As a buffer to this rather brutal analysis, 
I added that I felt sure that, only at the 
extremes, could the lines be drawn—that 
there are many, many honest and compe- 
tent photographers who work between 
those lines. Furthermore, most of them 
are too busy working to give two hoots. 
Yet, if we are going to study a creative 
channel, those shorelines must be mapped. 

To further clear the air, I stated my 
personal concepts during the first meeting. 
After reviewing the influence on me of 
the photographers under whom I had 
studied: Ansel Adams, Nicholas Haz, and 
Arthur Siegel; I advanced the contention 
that photography could be called a lan- 
guage—describing a moment out of time 
and space. Also, while it is both my voca- 
tion and my avocation, I regard it pri- 
marily as a way of expressing my reactions 
to life—Things—People—Thoughts. 

Biographically, I said that I had been 
doing and thinking photography for over 
seven years, and during that time there 
has been a continuing search for the 
elements that constitute photographic 
“quality”—plus the relating of that quality 
to my personal visual perception. Just 
what that “quality” is, I am frankly at a 
loss to lucidly explain. 

It has to do with the tactile sharpness 
of the lens, infinite transitions in tonal 
gradation of the sensitive emulsion, the 
liquid clarity of glossy paper; yet there 
must be more. There must be a develop- 
ment of “seeing” and reacting to life 
around one in a way that can be made 
significant only through the photographic 
print. We must see more than just 
pictures. 

Our technique standards for the course 
were set on honesty, clarity, and logic. 
Glossy paper, for instance, was specified 
exclusively,. (wartime purchases permit- 
ting) because, to me, it most clearly brings 
out the beauty of photography through its 
long tonal scale, better rendering of details 
and textures, and its strident demand for 
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negative perfection. A word of warning 
here — This business of sharpness and 
glossy paper should not become a dog- 
matic fetish! Witness the clarity of Alexey 
Brodovitch’s thinking, behind his power- 
ful, though technically unsharp, images 


in his book “Ballet.”—or the work of 
Helen Leavitt. 

Next point was that art is self—it lies 
within the man—the piece of work re- 
flects it—that creative work is correlated 
with all of life, and, therefore, our first 





task must be to develop ourselves—indi- 
vidually. I believe that only by a cultural 
self development, can an individual be of 
any lasting value to his fellow man. 
Initial step in this procedure must be to 
break down inhibitions, and realize that 
each of us has individuality which can 
be exploited. To help out on that score, 
I told them I might have to delve into 
their personal life and background in my 
future comments on their work; and 


would probably be blunt. A truly impar- 


ON A WINTRY DAY in Oklahoma, Roy was on a photo outing. He noticed some mules stand- 


ing near a barn, and as he walked toward them, he saw this possibility. 


the way it is with a lot of my pictures.” 


Says Riner, “That’s 


He made the shot with a Super Ikonta B—Zeiss Tessar lens—Ansco Supreme film developed 


in Micrograin 85. 
and threw the negative away. 
wastebasket. 
didn’t like it he could throw it away. 
show, and we hung it. 


He made an 11 by 14 enlargement—decided later he didn’t like the shot, 
A few days later I happened to see the print in his darkroom 
I asked him to keep it until the series of classes were finished, and then if he still 
At the end of the course he brought it, mounted, to the 


Point is, however, that when we cut through Roy’s photographic inhibitions, we found that 
strange relationships—semi-surrealistic combinations appealed to him strongly; and he did much 


outstanding similar work during the course. 


BOOT IN SNOW 


ROY RINER, JR. 
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THERE'S A STORY connected 
with the making of many of 
Roy Riner’s pictures. This one 
was made with a 3% by 4% 
Speed Graphic on a tripod in 
bright sunlight, using a 13.5 
cm. Carl Zeiss Tessar with a 
light yellow filter. The Triple S 
Pan film was exposed by meter. 
On this field trip, he remarked 
that he was going to solarize 
this one as he thought the par- 
tial reversal effect in the shad- 
ows would dramatize what has 
come to be a rather hackneyed 
subject matter. I took a quick 
peek under the focusing hood, 
grunted an agreement on the 
“hackneyed” part of it, and 
stalked off to the others. 

He developed the negative in 
DK 76 for 2/3 normal time, 
then exposed the negative to a 
yellow safelight for 5 seconds, 
and then completed develop- 
ment. The solarization seemed 
satisfactory. We were all pleased 
with it except that it seemed 
fuzzy. We checked back and 
found the rear element of the 
front component of Roy’s Tes- 
sar so loose you could hear 
it rattle when shaking the lens. 


tial analysis, I find, is usually quite dull 
and unproductive, 

We wound up the first session with a 
discussion on each Group member’s equip- 
ment, and a flying trip through books and 
magazines reviewing the various fields 
and schools of thought on present day 
photography. I told them that for the 
next two sessions we would not use a 
camera; and I gave them the assignment 
on “photograms.” There was little ex- 
planation given of the technique, and I 
specifically requested that no recognizable 
subject matter be used. 

“Now why,” you are probably asking, 
“take up a lot of valuable time with zsthe- 
tic theories, when the students indicated 
no interest in photography as a means of 
expression ?” 

Answer is two-fold. One: I was not 
Particularly interested in what the Group 
members thought they wanted. . They 


















































were paying me to show them things they 


didn’t know. Two: Before the Group 
started, every one of the members who 
looked through my print albums, said that 
if they could only learn how to make 
negatives and enlargements like that, 
their troubles would be over, or words to 
that effect. Of course, that was only part 
of their difficulties. Hence the discussion. 

Moreover, during the subsequent meet- 
ings, the time was always split into two 
parts. The first half of the evening was 
spent in discussion : esthetics, print analy- 
sis, technical items, and reviews of signifi- 
cant articles and illustrations in books 
and magazines. Last half of each period 
was devoted to demonstrations, laboratory 
work, or group shooting. Outdoor field 
trips consisted largely of group shooting 
with emphasis on photographic observa- 
tion ; preceded by a short discussion. Thus 
we maintained the necessary integration 
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of both mental and physical technique. 
There were sixteen meetings in all, and 


_I believe the second was the toughest. 


Surprisingly enough, they all came back ; 
and, even more surprisingly, they nearly 
all had photograms. We put them to one 
side, and I discussed for a few minutes 
the “basic theory of emulsions and light 
reaction of their molecular structure—i.e., 
in three and four letter words, I told 
them how light got to be an image. 

Next I passed out six pieces of letter 
size paper—one pencil and a stiff card- 
board to each person. They were allotted 
two minutes for each sheet, which they 
were to fill with images in the following 
continuity: First Sheet—straight lines not 
joined, Second Sheet—curved lines not 
joined, Third—straight and curved lines 
joined if desired in flat planes with no 








perspective, Fourth—straight and curved 
lines in perspective, Fifth—solids in pers- 
pective, Sixth—the individual’s signature. 


ONLY rules were: no peeking, no eras- 

ing, no tearing up, no recognizeable 
images, name and number on back. The 
whole affair was snapped off in a hurry 
so that no one had a chance to form any 
preconceived ideas. These were all collec- 
ted and laid out on the floor in individual 
groups, along with each person’s photo- 
grams. 

I first saw a procedure similar to this in 
Arthur Siegel’s class, and it has never 
failed to excite me; it has always proven 
its point. Each person’s set is completely 
different, yet, within each set, there runs 
an inexplainable similarity in their indi- 
vidual handling of the design problem. 


ROY RINER'S curious sense of contrast is again evidenced by this weird, yet unsophisticated, com- 
position. He says this is a double solution for two class assignments: Outdoor Portraits and Con- 


trasting Textures. 


My comments would be more intelligent if I knew the subject better. 


He made this shot with a Super Ikonta B with an /2.8 Zeiss Tessar lens—no filter— Ansco 


Supreme film developed in D-25—metered exposure, probably about /f16 and 


100th sec. 


I see no point in drawing up an exposition on the “meaning” of a photograph, or any other 
work of art, especially one like this; because the full expression can lie only within the artist. 


Nine chances out of ten he’s too busy to bother explaining it. 
grasping what the artist felt, then he usually has sense enough to enjoy looking and not “judging.” 


And if the spectator comes close to 








DAVID MACPHERSON tossed this print on the living-room floor, and all anyone could say was 
“Gawd!” It rang the bell, and, I think, from the standpoint of good healthy photography, it was 
the outstanding photograph of the entire Group. Don’t ask me why. 

‘ “Mac” owns and operates a photofinishing plant in Wichita Falls and brings to his work a 
robust, lusty and humorous outlook on life—coupled with a deep, sensitive perception, developed 
from many years of study and work in the field of music and voice. He considers a shot by Skippy 
Adelman in Minicam entitled, “The Chihuahua Is a Gift of a Gentleman Friend,” as some- 
thing more than terrific, and says he couldn’t resist taking a bit of a dig at it. (April, 1944—-Ed) 
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The task of bolstering the student’s 
faith in their capability _of an individual 
-approach had been considerably lightened 
by the paper “doodlings.” 

Photograms, I feel, can serve two tre- 
mendous functions in teaching photog- 
raphy. They are unsurpassed in instilling 
a basic sense of photographic values as 
related to design (or composition), and 
of filling the printing area in a well- 
organized, exciting manner. They are a 
most excellent. and rapid vehicle for de- 
veloping a feeling for photographic tech- 
nique principles—light—emulsion—chem- 
ical actions—various paper contrasts—the 
grey scale, etc. It provides a sound and 
intriguing background for the following 
more “normal” aspects of portrait, land- 
scape, architectural and other fields of 
photography. 

We spread some newspapers on the 
dining room table, poured developer and 
hypo in some trays, took a flashlight and 
a collection of miscellaneous gadgets, and 
went to work. I wish Moholy-Nagy had 
been there. 

The third and fourth sessions consisted 
of a study of light, and proved to be the 
last major hurdle. From there on, the 
course pretty much ran itself. We again 
borrowed a note from Moholy-Nagy, in 
light study by constructing a “light box.” 

I first demonstrated the various possi- 
bilities of light with flat and curved pieces 
of cardboard. For example, we noted 
how light reveals shapes by the principle 
of diminishing intensity; or by casting 
shadows which will follow the contours 
of a subject and further reveal its shape. 
We found that the plastic, and even the 
emotional, qualities of a piece of card- 
board can be vastly changed by the varia- 
tion in textural rendering in the angle of 
the lighting. Using various optical lens 
and bits of glass, we saw how light can be 
magnified, reduced, distorted, reflected— 
how various substances have various de- 
grees of transparency. Spots and floods 
were used to show “hard” and “soft” 
light. 

The “light box” was constructed by the 
group, and consisted of an open cubical 
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framework about one yard square. It 


was made of thin wood slats in which ~ 


pieces of cardboard and various other ob- 
jects were suspended with string and wire 
and could be lighted from any angle. Our 
first use of the camera was to photograph 
this setup. ’ 

Make no mistake about it. Light is the 
most important dictionary in the language 
of photography. 

It should also be emphasized that, up 
to this time, we hadn’t been giving the 
slightest concern to subject matter. We 
had approached the study of photography 
from what might be termed an “abstract,” 
yet, I feel, the simplest method. Also, 
there had been no attempt to “please” 
anyone, or to create a shallow, slick, 
“style” in any of the students. 

We could say that creative work is 
done for the use of others, but that the 
utter need to do it—the satisfaction in 
doing it—and the final justification of the 7 
end—lies within ourselves only. There- ,~ 
fore, only within ourselves can we find 
the basic answers. (This does not excuse 
ineptitude, dishonesty, incompetence, lack 
of sensitivity—i.e., an unqualified dogma 
of “just because-I like it, its good.”) 

Three of the subsequent get-togethers 
were devoted to outdoor field trips. One 
on outdoor portraits, one on architecture 
and landscapes, and another on outdoor | 
color work.. We examined the quality of ~ 
sunlight, the use of the view camera and 
various focal lengths of lens, the use of 
filters, the appreciation of nature, archi- 
tecture and people and the transferring 
of that appreciation into photographic 
terms. In the case of portraiture, we 
analyzed the relation of subject to environ- 
ment, action shots, multiple exposures, 
the use of photography as a social com- 
mentary, backlighting, use of reflectors, 
of flash, and of the bond that must be 
established between photographer and 
model for truly great portraiture. 

On these outdoor field trips, which in- 
cluded one evening of night photography 
in the downtown area; we also searched 
for interesting or bizarre combinations of 

(Continued on page 136) 








a 
Babies are Colorful Kodachrome “stills” for 


projection with a 


miniature Camera 
---and Kodak Research has given you five ways ae er oe ae ewe 


to keep such picture-making moments in color from miniature Ko- 


dachrome transparen- 
cies 


COLOR PHOTOGRAPHY as it affects your life is bound to be largely a story Kodachrome movies... 
- : ‘ with an 8mm. or 16mm. 
of Kodak Research. For Kodak’s great continuing program has worked eisai uate 


toward making full-color pictures available to everyone. Kotavachrome Prints... 
. cone big ones from “stills” on 
Today, because of this research, your camera becomes a brilliant RR, sy 


‘‘painter’s palette.’” Now you can simply click a shutter and make pho- Kodacolor snapshots on 
aphy’s , iracl hrilli : paper... with an ordi- 
tography’s greatest miracle a thrilling personal experience... through nary roll-Glm camera 


one of Kodak’s five ways to color. 
———__ 








BULLETINS 


See your Kodak dealer 


KODAK productsaresoldthrough 
Kodak dealers, any of whom will 
be glad to complete the descrip- 
tions of Kodak products which 
are mentioned in these two pages. 
Usually, too, they will give you 
opportunity for firsthand inspec- 
tion of the advertised items. 
And in matters of general 
photographic information your 
Kodak dealer will be found to 
be well and soundly informed. 


To Touch or Not to Touch— 
Whether you're on one side or 
the other of the time-honored re- 
touching controversy, you will 
find useful data in the new Kodak 
pamphlet, ‘Retouching and Spot- 
ting Negatives and Prints."’ Avail- 
able without charge, ready- 
punched to fit the Kodak Photo- 
graphic Notebook, it describes in 
detail techniques for retouching 
and spotting negatives and prints, 
includes a useful list of books and 
articles on the subject, and pro- 
vides valuable hints on how to 
make negatives that require a 
minimum of retouching. Request 
it from the Sales Service Division, 
Eastman Kodak Company, Roch- 
ester 4, N. Y. 


Now It’s in Tablets —Kodak 
Anti-Fog No. 1, recently an- 
nounced in powder form, is now 





available in tablet form. These 
new pellets eliminate weighing 
and measuring—an important 
and valuable feature, since meas- 
urement is critical. 

Effect of the antifoggant is to 
raise apparent contrast of nega- 
tives and prints by suppressing 
over-all fog. It is not a cure-all for 
negative deficiencies, and is not 
required except when processing 
conditions are such as to induce 
appreciable fog. 

Kodak Anti-Fog No. 1 is fur- 
nished in bottles of 50 tablets, 
priced at 80 cents. 


Airtight Pack—wWatch for the 
emergence of Kodak dry chemi- 
cal preparations in airtight cans, 
opening with rip-strip and key. 
Much used in packaging pho- 
tographic chemicals for the Army 
and Navy during the war, the rip- 
strip can provides complete at- 
mospheric protection, protects 
absolutely against deterioration 
through absorpiion of moisture. 
The new airtight pack is ex- 
pected eventually to be used for 
nearly all Kodak chemical prepa- 
rations sold in powder form. 


Light on Darkrooms— When 
you begin to plan that new dark- 
room, the Kodak leaflet, ‘‘A Sim- 
ple Darkroom Layout and Equip- 
ment List,’’ may be helpful as a 
starting point. It includes a pho- 
tograph of an adaptable layout, 
suggested counter and shelf di- 
mensions, and check lists of mini- 
mum, and additional, good-to- 
have equipment. A postcard re- 
quest to the Sales Service Divi- 
sion, Eastman Kodak Company, 
Rochester 4, N. Y., will bring it to 
you without charge. 


New Data Sheets—Data sheets 
for Kodak Versatol and Selectol 
Developers, and for Kodak Rapid 
Liquid Fixer, have been mailed 
to all registered owners of the 
Kodak Reference Handbook and 
Kodak Photographic Notebook. 





Others interested in these data 
sheets may obtain them upon re. 
quest to the Sales Service Divi. 
sion, Eastman Kodak Company, 
Rochester 4, N. Y. No charge. 


Universal, Indeed — Seems but 
yesterday that the news broke 
about Kodak Universal M-Q De. 
veloper. Checking up, however, 
it turns out that the handy little 
match-folder package of devel- 
oper is a hardy veteran of a quar- 
ter-year’s experience with Amer- 
ican photographers. 

And very pleasant experience, 
too. People seem to like it. 

First of all, people like it be 
cause it’s a good developer for 
either films or prints. And sec. 
ond, they like, and appreciate, its 





light, compact convenience; it is 
a “natural” for travel or for 
emergencies. 

And third, they like its price— 
5 cents per packet. Convenience, 
economy, and efficiency 
there’s a combination for you! 


So near, and yet so far— 
“Sure, I can shoot the whole tree. 
But if I could only single out a 
few blossoms—close up.” 

You can—easily—even if your 
camera focuses no nearer than 
5 or 6 feet. Kodak has outlined a 
complete technique for extreme 
close-ups—so simple you don't 
even need to use the camera view 
finder—adaptable to both still 
cameras and Ciné-Kodaks—in a 
neat 12-page pamphlet, available 
without charge. This pamphlet 
opens the way to new fields of 
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flower, blossom, small-animal, 
and other nature photography; 
table-top work; trick movie titling, 
and much else in the smaller- 
than-usual field. The possibilities 
in black-and-white are broad; in 
color, enormous. 

Address your request for the 
pamphlet ‘‘Ultra-Close-ups With 
Portra Lenses and an Improvised 
Focusing Technique” to the Sales 
Service Division, Eastman Kodak 
Company, Rochester 4, N. Y. 
This pamphlet is ready-punched 
for insertion in the Kodak Refer- 
ence Handbook or Kodak Photo- 
graphic Notebook. 








Snapshots Indoors, 1917 


THE Kodak advertisement reproduced here was, for its era, 

















wholly admirable. The equipment was ‘‘modern,” the setting 
was obviously one of refinement, and the young people were 
completely charming. 

Today, of course, any attempt to parallel this ad would 
eliminate the tripod, the flash sheets, and the general air of 
formality. The camera would be a current model, complete 
with flash synchronizer and a ‘peanut’ flash bulb; the boy 





would be wearing practically anything but a tuxedo; and the le 


girl would be neither coy nor cornered. ; 
But, no matter how the copy and art might be changed, ft P 
the message would total up to precisely the same yA - 


thing. Your Kodak knows no dark days. 4 





Kodak 












































KODABROMIDE—K odak’s all-purpose enlarging paper—produces 


big prints of new over-all brilliance . . . richer black tones, combined with 


























excellent gradation. Add these features: speed ample for any type of enlarger... 


great latitude in exposure and development . . . choice of five evenly. spaced 
contrasts . .. and you begin to see why Kodabromide can give you the finest 
enlargements your negatives afford. Stock up on Kodabromide now... 

At your Kodak dealer’s. Eastman Kodak Company, Rochester 4, N. Y. 











interest it’s hard to beat childreti for 

interesting camera subjects. Tots 
are ever ready to play a part before the 
camera—if you are willing to work along 
and play with them. From the time little 
girls are able to walk aren’t they busy 
playing “house” and mothering dolls? 
And little boys—from the early days of 
the settlers have been playing cowboys 
and Indians, In latter years it’s been cops 
*n robbers or commandos. 


ix general all-around audience 


Children are usually attracted to the 
camera and the rather awesome equip- 
ment of tripod, exposure meter, etc., so 
take a few minutes before you start shoot- 
ing to let them know what each piece of 
equipment is—they like to know. Impress 
on them the importance of your taking 
_ good care of your equipment. Explain 
| that the entire production depends on 
teamwork. Every kid likes to be on a 
| team—a winning team. If you have more 
kids than you need, put particular em- 
phasis on the teamwork angle. Use the 
surplus (if possible) for auxiliary work 
such as carting props, running errands, 
etc., make them feel that whatever little 
thing they are doing is very important to 
the proper functioning of the entire unit. 


Ra NE SS ER acta ee 


MOVIE 


CHILDREN 


are actors 


GEORGE WARD 


If you snub some of the youngsters and 
give them a hasty brush off you may re- 
gret it. There may come a time when you 
want and need these kids for another 
picture and then they may not be 
interested. Size up the youngsters, care- 
fully before you assign roles. Know pretty 
well that they can carry out their assign- 
ments before you start shooting. I pro- 
duced a dramatic war story in 16mm color. 
The leading role was played by my daugh- 
ter, aged four. The early scenes showed 
her as a little peasant child in what was 
represented as a French village. She 
played the universal games of children 
with tots about the same age. One scene 
showed her roaming about the farmland 
picking wildflowers. 

She paused to say “hello” to her favorite 
cow, climbed the fence of the pig-sty, 
patted the barnyard goat then left her 
playmates to greet Gran’ma. “Granny” 
took her to the village Toy Shoppe for 
a birthday doll. She jumped with joy 
when the doll was placed in her arms then 
ran back to exhibit the gift to the other 
little ones. In other scenes hundreds of 
the small fry sat in awe watching a wan- 
dering outdoor marionette show—Only 
one child glanced in the direction of the 
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CHILDREN make interesting subjects for a movie camera, whether on a farm or in the city, 





btamera. Possibly one of the first things 
to tell your young actors is “not to look 
» at the camera.” 
— Placing the players is important for you 
have only a limited scene of action; your 
(camera will cover just so much territory 
= and the players must stay in camera range. 
© For each scene the players are called 
fogether and the action thoroughly ex- 
» plained—in very simple terms, putting the 
emphasis on the scenes wherein the 
youngsters appear. Now and then one 
"may offer a suggestion about a bit of 
business. Appreciate this interest even if 
you do not agree. With children you must 
| hold their interest—or quit. When interest 
lags better call it a day and resume the 
next day if possible. Scenes should be kept 
short and free of complications. 

If you hem and haw about camera 
positions, exposures, what props to use, 
etc., your goose is cooked. Lay out your 

| groundwork carefully in advance. Plan 


| ahead with a legitimate shooting script 


every scene, every camera angle, every 
bit of business and have on hand (on 
time) every prop needed. Prepared from 
every mechanical and technical angle you 
are ready to call your cast for shooting. 
Suppose a scene calls for one or two of 
your child actors. If you can, work with 
these youngsters alone. Keep the others 
busy elsewhere. 

When children and adults appear in 
the same scene the chances are that in 
most cases everybody is well known to 
everybody else. If not, let your players 
get acquainted. It’s not easy for a tot to 
rush up and embrace a total stranger, if 
the script calls for it—when they have 
never met before. On the other hand, it 
is still more difficult to get the four year 
old to show resentment against an adult 
actor, particularly if the child knows the 
man and knows him to be a good sport, 
lots of fun and given to bringing candy. 

If the scene calls for resentment and 
distrust, unless the child is capable of 


‘THERE'S always plenty of action with kiddies in the bathroom. 


el con ohne Reape ty 








AT WORK or at play, children are actors. 


turning on and off the required emotional 
expressions, better to have the adult 
player a stranger. Before shooting a scene 
this adult player could show annoyance at 
finding the child’s doll or some toy in his 
way. He tosses it aside. The child’s scene 
with that player will definitely show re- 
sentment. Later, of course, emphasize to 
the tot that the actor was only playing a 
part and make up for it by some sweetness 
and light from the adult to the child. 
At times you may have to use great tact 
and diplomacy, but keeping the doting 
relatives away will ease your problems 
and will add up to better concentration. 
There can be only one director. In the 
main, a few short rehearsals should suffice. 
Let the players walk through the business 
—then the rehearsal—then shoot it. 
Many people (old and young) have 
their feelings hurt easily, so don’t jump 
on a kid for mistakes made—particularly 
in front of others. If you don’t like the 
way the scene was played, then try again. 
Re-explain what is wanted. If you can 
(and you should be able to), act out the 
part yourself. Try that added word of 
encouragement. When you’ve shot a scene 
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be sure to praise your young actors—if you 
feel they deserve it, and even sometimes 
when you don’t. Your word of approval 
means a lot. Rehearse and shoot for only 
a reasonable length of time. That’s up to 
you and, in particular, on the first day of 
shooting. Don’t wear them out but quit 
with them eager and anxious to pick up 
and resume the next day. After telling 
what’s wanted for the next day then chase 
the young thespians home early enough 
for you and them to keep peace with 
their parents. Ice cream is welcomed while 
discussing plans for the next day. 

In a scene of the war picture “The 
Little Ones” (mentioned earlier) it was 
necessary to get certain reactions from 
the four year old leading lady. These, of 
course, were in close-up. One bit of busi- 
ness called for her to be lying under an 
old abandoned farm wagon while the 
Yanks and Germans were in mortal com- 
bat about a hundred yards-away. The 
battle scenes, by the way, were filmed with 
the cooperation of the army during sham- 
battle practice. The little tot was to ap- 
pear frightened, and would (I hoped) 


burst into tears. The camera was set up 
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in exact position. The child was placed 
under the wagon where she could be shot 
through the spokes. I sat on the ground 
behind the camera and started to tell her 
a story about a little boy and his dog. It 
was a very sad story. With the camera ia 
proper position, the light just right, spring 
well wound, proper exposure, I concen- 
trated on her face. My finger was on the 
camera button as the story progressed. 
I shot a few feet now and then and she 
was completely unaware of the camera, 
so intent on hearing the story. Noting 
this, I made the story very sad. When the 
facial muscles started to twitch I pressed 
the button as the sad story got very sad. 
Her face showed sympathy and sorrow, 
she gulped a few times and then the 
torrent of tears. All this was caught on 
film. Enough of this heartbreak, I stopped 
the camera but went on with the story, 
giving it a happy ending. Perhaps the 
Society for the Prevention of Cruelty to 
Children might not approve the method 
but it got results, and the little one ever 
since is quite proud of her ability as an 
actress. 

For another scene, I placed her midway 
in a tunnel. The costume of torn overalls 
and with dirty face and legs, hair dishev- 
eled and bare feet she was a pathetic 
looking creature. I wanted her to run 
toward the camera as fast as she could. 
She just would not move. The stones and 
pebbles hurt her feet she said. She just 
stood there. I left her there, went to the 
camera—about thirty yards away—and 
shouted to her that somebody was chasing 
her. She looked around quickly then 
dashed for me in record breaking time. 
The flight ot the panic-stricken little one 
scurrying as though for her life was re- 
corded on film. Another time she’s at the 
side of a road when the victorious Yank 
soldiers walk by. One soldier steps out of 
line and goes to her, pats her on the head 
and then rejoins his buddies. This scene 
was shot without any rehearsal (mainly to 
avoid taking too much time of the co- 
Operating army men) and it went off 
very well. As the soldier left her the little 
one got to her knees and waved her hand 








in farewell. The scene had been care- 
fully explained before shooting. 

Some diplomacy may be required if 
you shoot certain scenes with the young- 
sters, then, in editing, you cut out those 
scenes. The kids may not remember those 
particular scenes right away, but they will 
in time and they won’t hesitate to ask 
you about them. Better to be prepared 
and let them know in advance that certain 
scenes or shots had to be left out for the 
all around good of the picture. Mention 
that it is no reflection on their work. 

Your first pictures with children should 
be easy ones. After considerable exper- 
ience with tots, you’ll be able to spot those 
who carry out direction better than the 
others. This information will come in 
handy when more ambitious filming is 
attempted. Whenever possible give the 
kids screen credits. 

Probably the main reason the amateur 
movie maker makes movies of children 
is to record those priceless scenes of the 
child at the early stages where growth is 
so rapid. Miss this golden opportunity 
and the chance is gone forever. The 
simplest way, of course, is to have the 
child stand around doing nothing. But 
that’s not a subject for a movie camera. 
In this case it would be better to use your 
still camera. So—for movies—have a pic- 
ture that will move. 

But, if that picture consists of just any- 
thing and everything of the tot and with 
no rhyme or reason—it may be a good 
picture from the photographic standpoint 
and maybe even the family and relatives 
will love it and say “little Whosis is just 
about the cutest thing.” But, you can’t 
inflict anything like that on mere friends 
and retain their friendship, or before your 
movie club and retain your membership. 
So, go a step further and you'll be well 
rewarded. 

Begin working on a simple story outline 
and follow through along that course. 
Then you'll have a picture for all time of 
Little Whosis shot at a tender age, and she 
(or he) will never tire observing these 
histrionic efforts, the family will love it, 
and you can show it to your movie club. 
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UTSIDE, the temperature is 
hovering near zero and the wind 
is hurling icy knives. As you load 


your camera and recklessly venture out, 


how do you think cold weather is going to 
affect your shooting? 


Your camera is prey to frost-bite, too. 
It will freeze and stick unless protected, so 
shelter it under your coat when it’s not in 
use. This will keep the camera warm, yet 


not so warm as to cause condensation on 
the leus or between-the-lens elements, 
Stuff your pockets with enough lens tissue 
for wiping the lens dry before each shot. 
In cold weather, one never knows how 
much a shutter will deviate from its nor- 
mal speeds. A shutter, affected by cold, 
may act the same when set at 1/100 sec- 
ond as at 1/25 in springtime. In order to 
such Bradford Washburn, 
Herb McLaughlin 


lags, 


prevent 





KING 


famous Arctic photographer, “winterizes” 
his cameras in the following fashion. He 
rinses the shutter in gasoline until every 
trace of dirt and oil has been removed. 
Then, after the mechanism dries, he im- 
merses it in kerosene or special Fairchild 
non-freezing oil. This prevents the shutter 
from congealing and provides a greater 


WINTER'S KISS ON A SHIP'S CONTROLS 


Herb McLaughlin 


degree of accuracy in exposing in extreme 
weather. 

The focal plane shutter is more sensi- 
tive to cold than the between-the-lens 
type. I remember a freezing Alpine dawn 
some years ago when the shutter of a 
friend’s Leica simply “laid down and 
died,” while the compur on my Kodak 
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620 continued to function with relative 
precision. Since ali shutter speeds vary 
under winter conditions, it is advisable to 

.-make several different exposures for each 
shot so that one at least is right. 

Many photographers prefer a_ press 
type camera for winter work because film 
holders and film pack adapters can be 
used with it. Both are easy to handle 
with gloved fingers, whereas loading and 
unloading roll film with chilly digits is 
hopelessly awkward. Once in the moun- 
tains, my fingers were so stiff with cold 
that it was impossible for me to turn the 
winding knob on my Kodak, and I used 
my teeth instead. With a press machine, 
a good idea is to use a cable release, as 
tripping the shutter with fumbling hands 
may yield a blurred negative. A cable 
release will insure steadier exposures, 

A tripod is optional. If one is used, a 
sturdy wooden one is preferable to a 
metal one. Freezing metal may remove 
chunks of skin if it comes in contact with 
bare hands. A lens hood will reduce the 
reflected glare from snow and prevent 
halation. In a snow storm, the shade will 
also keep the surface of the lens free of 
falling flakes. Filters should also be car- 
ried for heightening contrast and dramatic 
effects. A haze filter, a yellow filter, and 
a red filter will give extreme contrast and 
black skies. When shooting into the sun 
onto a glaring icy surface, a_ polaroid 
screen is valuable in abating flare. 

_ I use one kind of film, so that I will 
be able to calculate exposures with maxi- 
mum speed. Any fast pan film is excel- 
lent. Super XX or its equivalent with its 
over-red correction will produce dra- 
matically dark skies even without a filter, 
if the air is reasonably clear and haze free. 
With the thermometer at zero, film must 
be handled with care. Cold makes the 
film-base and emulsion stiffen and be- 
come brittle, and rolls must be wound 
and film pack tabs pulled with extra care. 
When a warm film is inserted into a cold 
camera, or cold film into a warm camera, 
static discharges may occur, causing black 
streaks on the film. This hazard can be 
avoided by keeping the temperature of 
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film and camera fairly even. 

Cold weather shooting can be a most 
profitable use of time for either the ama- 
teur or commercial photographer. There 
is always a challenge to his ingenuity in 
the problem of getting exactly what he 
wants under abnormal conditions. Obvi- 
ously the subject, the composition and the 
action—whether “still” or moving—must 
fairly reek of cold weather while at the 





TREES posing in glassy brittleness, bushes tinkling their icy sheathes, telephone poles canted at 
crazy angles and wires sagging under glittering fringes—the challenge of a crystal world, 


same time satisfying all other require- 
ments. In other words, a person looking 
at a January shot during the swelter of a 
blistering August afternoon must imme- 
diately sense the icy air, the crackling 
snow underfoot, or the whirling blitz of 
a gusty blizzard. The January shot can 
have “everything”—but if it fails to make 
a person feel chilly on a hot afternoon it 
is the wrong kind of a frost. 


We all know that the thing we try to 
box into all our pictures is the unknown 
quantity, that elusive something we call 
“feel” for lack of better words. We all 
know, too, that this hidden quality is the 
thing that “makes” an artist because he 
has it—or leaves him just another shutter- 
snapper because he lacks it. 

Since this is not intended to be a 
treatise on the theory of picture perfection 
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® in ten easy lessons, the point I want to 
Mimake is simply that cold weather pictures 
Neffer a grand opportunity for the indi- 
‘yidual photographer to experiment and 
) add to his total score of camera technique. 
Keeping in mind two important things 
Swill pave the way for him to concentrate 
Smore fully on the hidden qualities he is 
"seeking. These are : 
» 1. The lower the temperature, the 
"more brittle the delicate parts of a camera 
P become. Films also become dangerously 
© shatterable, and will sweat if care is not 
f taken in moving it from cold outside 
"temperatures to warm indoors. 
| 2. The man handling the camera must 
f be dressed for ordinary cold weather so as 
» mot to impair his work with cold fingers 
‘or any other physical discomfort. With- 


‘sa 


out going into a dressing formulae with 
emphasis on fur lined girdles, electrically 
heated socks and so on, I’ll make a few 
suggestions concerning the clothing I’ve 
found most satisfactory later on. In the 
meantime, let me cite an experience of 
my own wherein I made just about all 
the mistakes a cold weather photographer 
can make. 

Just before the war I was called upon 
to get a news shot of a coastguard cutter 
reported partially sunk in a harbor off 
Lake Michigan. This was in February, 
and to say that it was bitterly cold, wouid 
be a terrific understatement. After cruis- 
ing for two hours, we finally located the 
wreck. Here was the set-up from the 
photographic standpoint: We were aboard 
a small launch on choppy water. The sky 


DESOLATE PARK BENCHES? No, the royal thrones of the Frost Princes 


who directed the blanketing of a city. 
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Photo by L. A. Millard 





BLACK-ON-WHITE the Coast Guard way. The long dark mass of the launch serves two pur- 
poses—to provide interesting contrast and to accentuate the frowning height of the iceberg. 
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Coast Guard Photo 


was leaden; the temperature was about 
25 below zero, and there was a venomous 
wind. I had the camera ready and loaded, 
guessed at the distance, set the speed at 
110 and began shooting at an F8 aper- 
ture. On the third take, the back spring 
of the Speed Graphic snapped under the 
cold. This meant that in addition to 
everything else, I had to hook a thumb 
over the back and press the plate holder 
in to prevent light leakage. I made three 
more shots this way, then quit because 
my thumbs and fingers were so numb I 
couldn’t bend them. Net result—you 
guess ! 

Now—my big point is that I’ve taken 
hundreds of cold weather pictures; and 
knew better than to start out improperly 
dressed for a job. What’s more, I knew 
better than to try to force and damage a 
camera further. In short, I was careless 
and jeopardized my chances of getting 
anything worth even the trouble and 
expense of developing. 

The sparkling texture of snow and ice 
is best photographed with side or back 
lighting. Flat lighting, except with color 
film, is not nearly as effective or dramatic. 
The sloping light of forenoon or early 
afternoon is better for bringing out the 
granular texture of snow than the flat 
light of the noon-day sun. 

Many photographers advise against the 
use of an exposure meter in shooting 
snow scenes. First, it is just one more 
gadget for cold thumbs to fumble with. 
Second, the reflective power of snow is 
such that it will almost always make the 
meter read far too high, leading to ex- 
treme under-exposure. As an alternative, 
an Eastman exposure chart can be used. 
It costs very little, and will help train 
your eye to calculate exposures without 
artificial aids. However, when using the 
chart set at “brilliant objects and snow 
scenes,” remember that the relatively 
weak light and the low sun of November 
to February is going to require more ex- 
posure than a scene taken on a beach or a 
high-altitude glacier in mid-July sunlight. 

In photographing snow scenes which 

(Continued on page 134) 
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COMPARISON OF EMULSION-SPEED VALUES 


The American Standards Association has estab- 
lished guide number for emulsion speeds. The 
purpose is to set up a standard guide which will 
dispense with the numerous different systems, such 
as Scheiner, Din, etc. In the future when a pho- 
tographer buys a roll of film and the instructions 
say the emulsion speed is thus and such, he will 
not have to figure what that emulsion speed will be 
when converted to the scale on his exposure meter. 


Until all films and exposure meters are marked ac- 

cording to the ASA standard numbers, it will be 
necessary to use a conversion scale in some cases, 

Minicam Photography, therefore, brings you a com- 

parison of the ASA numbers with present commonly 

used ratings. As each system depends upon a 

somewhat different method of evaluation, the com- 

parisons should be regarded as reference points 

from which to start work. 
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From the 1946 G-E Photo Data Book 


[96] 








GRAFLEX-made photo by Greorcia ENGELHARD 


“It's Composition That Counts,” 


photographer and mountaineer! 


says Georgia Engelhard, leading 


combines her hobby of 
mountain climbing with a 
successful career as a 
photographer, insists that 
would-be camera artists 
pay more attention to the 
composition of their pic- 
tures. “Too many poten- 
tially good photographs 
are spoiled by faulty composition — or by 
complete lack of composition,” she says. 
~ To correct this failure, Miss Engelhard 
suggests: “Study camera angles! That’s es- 
pecially important in scenic photography! 
Study the scene you want to shoot—pick out 
the best angles from the point of composi- 
tion—then shoot! Remember that your eye 
is selective. It will concentrate on a partic- | 


7 : EORGIA ENGELHARD,who 


Gerorcia ENGELHARD 


f 


ular part of the landscape — but the camera 
won’t! Your final print will always be an 
over-all picture, with equal emphasis on 
every part of the scenic view.” 

America’s leading woman mountaineer, 
Miss Engelhard carries a GRAFLEX-~made 
camera on her expeditions. “I always use a 
GRAFLEX for scenic shots! The ground 
glass viewer permits me to study and plan 
my composition right up to the minute I 
release the shutter, and I always know how 
the picture will appear in the final print.” 
GRAFLEX, Inc., Rochester 8, N. Y. (For- 
merly The Folmer Graflex Corporation) 


' GRAFLEX gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS —At 50 Rockefeller Plaza, 
New York, N. Y. and 3045 Wilshire Blvd. Los Angeles, Calif. 
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PROJECTION DISTANCE DATA 





PROJECTED PICTURE SIZES FOR LANTERN SLIDES 


In slide projection, the size of the screen image is governed by the distance between the 
projector and the screen, and the focal length of the lens used on the projector. This table shows 
the size of the screen image at given distances and with given | focal length lenses, using the popular 
miniature film slide or glass slide pictures measuring 1 x 1% inches. The following figures show 
screen image sizes when the slides are horizontal. The proportions are merely reversed when the 
slides are vertical. 

































































{ | | gs | ] 
Distance in feet from | 10’ | 15’ | 20’ | 25’ | 30’ | 35’ | 40’.| 45’ f 50’ 
projector to screen l 
Dimensions of screen Height _ 3.0} 4.5 | 6.0] 7.6 | 9.1 |10.5 {12.1 |13.6 |14.9 
image in feet with. ..3” lens} Width | 4.6 | 6.8 | 9.0 |11.4 |13.6 15. 8 |18.2 |20.4 }22.4 
Dimensions of screen Height | 2.3 | 3.4} 4.5 | 5.8] 6.8 | 7.9 | 9.1 {10.2 j11.2 
image in feet with. ..4” lens| Width | 3.4] 5.0 | 6.8 | 8.8 |10.2 |11.8 |13.6 |15.2 |16.8. 
Dimensions of screen Height | 1.8 | 2.7 | 3.6 | 4.6 | 5.4 | 6.4] 7.3 | 8.2 
image in feet with...5” lens} Width |.2.6 | 4.0} 5.4 | 7.0 | 8.0 | 9.6 |11.0 |12.4 |43.6 
Dimensions of screen Height | 1.5 | 2.3 | 3.0] 3.8} 4.5 | 5.3 | 6.1 | 6.8 |.7.5 
image in feet with. ..6” lens} Width | 2.2 | 3.4 | 4.6] 5.8 | 6.8} 8.0 | 9.2 |10.2 |11.5 
Dimensions of screen Height | 1.3! 1.9] 2.6 | 3.3 | 3.9| 4.5} 5.2] 5.8 | 6.4 
image in feet with...7” lens| Width | 1.9 | 2.9 | 3.9 | 4.9 | 5.9 | 6. 7.8 | 8.7 | 9.6 





PROJECTED PICTURE Stes BOR MOTION | EEGTURES 























Lens Focal } Distance in Feet From Screen 
Length |; ——|— at — | = | cam | elt 
- 8’ 10° | 12’ 16’ 20° | 2S’ 1° 32° | 36’ | 40’ 50’ 64’ 75’ | 100’ ‘| 125’ | 150’ 
On 8 mm. |16mm.)}———-'——— SRE ee. EES ES a <a eenS ett! ene cement 
Projector | Proj. WIDTH OF PICTURE 





| 
54” |4'10"| 6’0"| 7’27|9'7"| 12’0"7|.... .| | 











%” | 4’0"| 5’0*| 6’0"| 8’0”| 10’0”| 12’6”|...... Rare Kee 
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a eae 
|- See ae SR SSS SL SS A, Se, ES ee 
%" | 145" | 20" 2’6"| 3'0"/ 4’0"| 5’0"| 6’3”| 80” | 9’0"| 10'0*| 12'6”|.. 

*1" \*2" 1’6”| 1’10"| 2’3”| 3’0"|_ 3’9"| 4’8”| 60” | 6'9"| 7°5” | 9°4”| 1111"| 14’0”| 18’9”| 23’5”| 28/1” 
| 254" | 1/2") 1'6*/ 179") 2'4"| 3°0"| 3’9"| 4’9” | 5’4”| 6'0" | 7'6"| 9°7” | 11'3"| 15/0"| 19’8”| 22’5” 

= ee | | | aera ees | eee | 
1%" E |.....| 1’3"| 16"| 2°0"| 2’6"| 3/1"| 4’0” | 46") so” | 6'3”| 8'0" | 9°4”| 12°6"| 157"| 18°8” 
| | | ail 

ape RR rE i PINES. Sey Brees Sy CIE SEN ee prs 

| 3%” 


| 














w itsl ibe Beach 











| 
| 31" 
| 1'0"| 1'3"| 1’8"| 21") 2’8"| 3's” | 3’10"| 43" | 5’4"| 6’11"| 8'0"/ 10°8”/ 13’4”| 16°0" 
| | | 


| 
4” baal Lat] v6" v0" 





2’4"| 3’0” | 3’3”| 3°97 | 4’8"| "| 60" | 7’Q”| 9'4”| 11’8”| 140” 





*Standard Lens as is furnished with Projector. “Courtesy of Bell & Howell Company.”’ From the G-E Photo Data Book. 
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EXCLUSIVE FROM MACDOUGAL ALLEY 

NE of the editors of MINICAM, a serious 

fellow with a desire to please readers 
who want to know what film and camera 
were used to make certain pictures, wrote 
Tom Leonard asking for technical data of 
the picture on page 62. Here is Mr. Leon- 
ard’s reply: 

“Once upon a time I was breakfasting 
with a friend on Central Park West. During 
the night a light snow had fallen, and, look- 
ing out of the window after breakfast I saw 
the marks in the snow you now see; a great 
many other people also saw these same 
marks. Hurrying down to my studio in Mac- 
dougal Alley I returned with my 9x12 cm. 
Linhof Technika—which is now for sale; is 
equipped with 22-29 cm. Zeiss Protar Triple 
Convertible lens in compur shutter, with a 
Hugo Meyer Range Finder and has been 
converted to 344"x444". Price $375.00.. 

“The morning was grey and raw and my 
hand shook as I focused. The film was De- 
fenders XF Ortho—developed in DK 50. 
The shuter speed and aperture I don’t re- 
member.” T. Leonarp, 
New York City. 











EASTMAN or ANSCO 
ROLL FILM 
VERICHROME or PLENACHROME 


Up: Ae ocean 
SMe boas ice'aictians 33¢ 
eee Pere 
| ee o.0e'es eae 


Include 10c for Postage and Handling 
(Minimum — 3 Rolls) 


o 
y WMS Plornn Supply Corp. 


15 West 47th Street @ New York 19, N. Y. 











NOW READY FOR YOU: 
THE NEW COLD-LIGHT JU. S. 5” x 7” 


CONTACT PRINTER 


Yes, ready while they last. But we suggest you decide promptly, for 
these cold-light printers are what photographers have patiently hoped 
for and you now can get—with these 6 outstanding features that 
broaden and simplify printing in studio and home. Patterned after 
the U. S. Army type used all over the world. 


% ALL-METAL CONSTRUCTION 


% COLD-LIGHT SOURCE 
9 Argon Bulbs 


% DUO-DODGER SWITCHES 


Complete Set of Nine 
Special Argon Cold-Light Bulbs 
$4.50 Extra. 


HENRY 


Camera and Photo Supplies 





$36 


Plus $6 
Excise Tax today. 


% PLATEN PROPERLY TILTED 
%& EASEL-TYPE MASKS 


%& FINGER-TIP CONTROL 


Because of the heavy demand, please 
note the suggestion above that you 
place your order promptly, if possible, 


HERBERT 


485 Fifth Ave., New Yorki7,N. Y 





N NEN S SUPERAGR 


» | 

La an Fine-Grain — 
DEVELOPED, VAPORATED & ENLARGED 
10 3X40K DACALED EDGE VELOX PAPER 





edge 
. “— 
negatives with 


at these low prices All 
eae given below, except reloads 


enlarging to 3x4 and Deckled- Edge 
prints on Velox paper. 





33 & SAMPLE 
*& MAILERS 
*& VAPORATING 


Real 24-hour service, 
wisc. Order today! 


ELKAY BLOWER 
Double unit model for $1 4.95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 


per minute. Heavy duty motor. 
Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, INC. 
287 Washington Street, Newark 2, New Jersey 


umes BUY MORE WAR BONDS come 





Box 315, La 




















( KON-TAK PRINTER 


for Printing Convenience!! 


masi 
4x5. pilot Tight, automatic 
AL DESIGN! Quickly 
with U-ASSEMBLE KIT of com- 
= -_ attractively finished parts, 
Saver ee Oréer from factory, only $5. 
MONEY BACK GUARANTEE 


WILL MPG. CO. “Neoshor Me.” 


Neosho, Mo. 








ABE COHENS EXCHANGE... 


N NEW. YORK 6 MA a 
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New Movie Releases 


Pray VOLLEYBALL, an instructional film, in- 
troducing the essentials of top-notch volleyball 
play, designed to aid the beginner and experi- 
enced player alike. The skills of serving, re- 
ceiving, passing, setting-up, blocking, and pat- 
terns of play are vividly presented with the aid 
of “freeze” (stop action) and slow motion pho- 
tography. Narrated by Bill Slater, Paramount 
sportscaster, and produced by Associated Films, 
of the Y.M.C.A. Motion Picture Bureau. In- 
struction guide available. 


Suitability: High schools, colleges, armed 
forces, industrial and community groups, Y. M. 
C.A.’s volleyball teams and officials. 

Prints of this film may be rented for $3.00, 
or purchased for. $55.00 by writing to the 
Y. M.C. A. Motion Picture Bureau, 347 Madi- 
son Avenue, New York 17, N. Y. 


SIGHTSEEING AT Home, 16mm sound film, 
1% reels, 15 minutes, available free, from 
Y.M.C.A. Motion Picture Bureau, 347 Madison 
Ave., New York 17, N. Y. 

Produced in the studios of General Electric, 
this picture establishes man’s curiosity for peer- 
ing into the secrets of nature, and, to satisfy 
this curiosity, the development of such tools as 
the telescope, microscope, and telephone. Thus 
man finally devised television so he could go 
sightseeing at home. 

The process of televising is described from 
the time the studio’s camera is trained on the 
subject until the picture reaches the screen of 
the family television set. The television camera 
is similar to the camera used for photography 
insofar as it records a picture. However, there 
is no film in this camera. This new camera 
records electrical pictures. 

The film describes how the special plate of 
the camera, completely covered with millions 
of tiny electric eyes which are sensitive to light, 
sees the various differences in light levels and 
develops electric charges to match them. Com- 
bined, these charges form electrical pictures of 
scenes which go out over the air. 

Thirty complete pictures are sent out every 
second, and every second four million impulses, 
one after the other, reach the receiver screen 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm Film/ 36 


Developed /Enlargements 

















36 exp. Reloads 
50c 


We finish all other miniature and eplts of size film 
in our famous Saxe i Beauty Pr Deckled 


No, 828 and 127 
16, exp. splits, 5: Sie. money 
write ~ gt and aon agg rice list, 
You will agree that Modern and 
long experience’ DO make a BIG Gifference. 
. 7 © 
Artistic Contact eigiening. © 8 exp. rolis 
complete sot of deck embossed, 
margin prints, Crowle te for failures. 
FREE enlargement coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, fi!. 














to reappear as points of light and shadow. 

Depicted are scenes of mobile stations, the 
control room, antenna, and interior shots of the 
transmitter Station. Back- in the studio, the 
various duties of the operating ‘staff are ex- 
plained. 

The subject is summarized by a backstage 
glimpse of what goes on during the televising 
of an operetta, showing how the sound and 
pictures are picked up from the set, how in- 
structions are given, and the final selection of 
the picture to be sent out over the air. 

(Uses of Amateur Movies in Television are 
described in  MutnicamM’s February Movie 
Section.) 


Have you seen Johnny? Well, we don’t 
see how you could have because he only re- 
cently made his first appearance out of the 
imagination of cartoonist Hugh Harmon of 
the Harmon Studios in California. 

Pictorial Films, Inc., of 1270 Sixth Avenue, 
New York City, have recently signed contract 
with Mr. Harmon to create for them a series 
of cartoon films with educational slants, the 
first of which features “Johnny” as the hero 
of a story titled Goop Manners. This film, 
and another feature, Goop HEALTH, are in 
production and their release will start a new 
trend in educational home movies. The cartoon 
medium has always appealed to children, and 
adults as well, and will be particularly suited 
to teach a lesson while endearing its heroes to 
the audience. These films, which’ will be dis- 
tributed by Pictorial Films, Inc., are com- 
pletely professional and of theatrical quality. 

To give you a synopsis of ‘the story of “Good 
Manners”—Johnny, not a bad little boy, but 
thoughtless, untidy, and a selfish bad little 
sport, is not exactly the type of child one 
would like to have around the house. His two 
selves, portrayed by two imps, ‘“Goodself” 
and “Badself,’ are waging an undecided 
battle on his behalf. When things go from 
bad to worse under “Badself’s influence, 
Johnny slowly takes on the physical aspects of 
a little pig—complete with ears, snout, hooves 
and curly little tail. Now “Goodself’ goes into 
action and with his aid Johnny retraces his 
steps, this time making sure he does the best 
he can. And sure enough—slowly he is turned 





‘Now you can make 
EVERY COLOR TRANSPARENCY 


A GOOD ONE 


Instead of throwing Koda- 
chromes that are poh ‘oggy or 
under-exposed let Red: restore 
their true color brilliance. Reduces 
and corrects faulty color balance. 
Lightens and improves overcast 
transparencies. Just add Reduko 
to water. Sold at Photographic 
ent Stores. $1.25 in 
U.S.A. Products 480 
Lexington Avenue, New York 17. 

























REDUCES UNDER-EXPOSED KODACHROMES 














rolls enlarged to 314x5—3Sc, No. 120, 12 rolls en- 

larged to 312x314—S0c. No. 120, 16 — 3 = Se 

to 3144x5—60c. Extra enlargements, 312x5—4e each. Pius 

Se postage per order. 

We fine-grain ali film and use Eastman Electric- 

Eye Equipment. Prompt Service. Send roll and 
money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M., Chicago 25, Illinois 





RELOAD ALL 35 MM CARTRIDGES 


Sy 77 ae] Op 

W.W.BOES CO. 
BOX 67 DAVU STA. 

DAYTON:6-OHIO 


WITH PATD 


and Instantaneous Permanent 
PLAYBACK UNIT. Lengthy Recordings; 
Clear, Powerful; Eliminates Titles. 










VALUE 
$2.50 


—_ 


Magna-Scope Viewer 
FREE with purchase of 20 
especially selected, full 
color, 2x 2 ART SLIDES. 
Beautiful models posed in 


a 9 of vege > Regu- 
lar color s ides if 
a models suit 





ART STUDY. 
20 Different 


Full Color 
Art oor e $10.00 
score § 92,90 
ALL FOR ONLY 


$10.00 


Mail Orders filled, Sorry, no C.O.D.'s. 
This offer for LIMITED. TIME ONLY. 


HABER « FINK inc 


12 Warren St.. New York 7, N. Y.. yt 7-1230 
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TAKE /T /1N STEREO?! 


Wil? 


STEREO- 
a 6TACH 


The Army and Navy take pictures in three di- 
mensions—so can you! There's nothing so startling 
and beautiful in photography as a color trans- 
parency Stereo. 


Outfit No. 101 (for color or black § .50* 
and white Somgeranene, used with 
35 mm. cameras 


Outfit No. 100 (for Stereo prints, §¢ .75* 
used with both 35 mm. and other 1 
size cameras) 


*Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


DEPT. A-23, COVINGTON, KY 


7 DEVELOPED FREE 


35MM 
_ only for what you get. Exp. rolls te ge and 

















nt each—$1.00. 18 Exp. *< developed and Print 
each—60c. — prints 4c each. If less than 25 neg- 
atives are good, we issue 4c credit $e, print. Enlarged to 
3%4x4le, with ' Photo-Electric Eye. ‘elox 
Grain, 4c each. ¢- Prom = at suare nteed. 
rain Perks ne M 


4" o Rive Sen 
— free mare bag on price list, GUARANTEED LOADS. 
No Setter 


MINIPIX LABORATORIES 
P. ©. Box 1144, Dept. 3 Chicago 90, Hil. 





Copyright 1939, _- Laboratories. 


Oh vor 


NEW 
COLOR PRINT 


Equipment to handle our rapidl 
y expanding produc- 
tion now produces a finer print at lower cost. 


3/4 x 4/4 = 90 each From 35mm or 
"2X" Prints—50c pets 


sen 


- BOX 1682, LOS ANGELES 36, CALIF. 































FOR 
DISCRIMINATING 

CAMERA FANS 
Your 35MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 314x414 on 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 


man Reloads, 50c Leaders Since 1920 
RAY’S PHOTO SERVICE, Dept. 23-D, Lo Crosse, Wis. 
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back into his former self, but a better and 
more loveable version. ‘“Goodself” triumphs 
and “Badself’’ has to clear the field. 

This type of approach to “touchy” subjects 
should prove. a source of delight to home 
movie enthusiasts and their children, and 
should find wide appeal in schools and 
nursery schools. 


Pictorial Films, Inc., also announce their 
contract renewal with Major Rudy Ising for 
new releases of his famous 16mm cartoons, 
thus assuring continued availability of home 
movie subjects to round out their diversified 
and comprehensive library of educational, 
sports, music, cartoon films and news digest. 


MoonuicHt AND Cactus, (Universal) ; 
No. 2638; 6 reels; Rental $17.50. 

Returning serviceman has his troubles with 
women in war jobs—in this case in the run- 
ning of a cattle ranch. But there is more than 
one solution of the woman question in the 
post-war world, and this one is _ funny. 
(Andrews Sisters, Leo Carrillo, Elyse Knox, 
Eddie Quillan). Available from March 8, 
1946 for approved non-theatrical audiences. 


In Society (Universal) ; No. 2571; 7 reels; 
Rental $20. 

A pair of plumbers go high-hat, and on 
Lou Costello that’s particularly funny. The 
boys go to sea in a bathtub, ride a runaway 
coach down busy streets, ditto with a fire 
truck, and finally go fox-hunting riding a 
steer! (Abbott and Costello, Marion Hutton, 
Kirby Grant, Anne Gillis). Available from 
February 18, 1946 for approved non-theatrical 
audiences. 


Dance Revivat—Inp1a; No. 979, 10 min- 
utes. Rental $1.50, Sale $36. No. C979, Color, 
Rental $3, Sale $72. 

A human tale of a beautiful girl who becomes 
a teacher of folk dancing in India. Essential 
dignity and religious import of interpretive 
dancing is brought out. Should help improve 
our understanding of Indian people and cul- 
ture. Photographed in color in India by A. 
Patel, authentic music by Bhatodekar, editing 
and narration by W. F. Kruse. 


Stace Door CANTEEN: a musical feature 
production in sound—14 reels. Exclusive 16mm 
world-wide distribution rights are controlled 
by Commonwealth Pictures Corp., 729 7th 
Ave., New York 19, N. Y 

A movie splashed with fun, glamor, laughs 
and thrills and an array of star entertainers 
of screen, stage and radio (48 stars in all plus 
6 great name bands—Benny Goodman, Xavier 
Cugat, Kay Kyser, Count Basie, Freddie 
Martin, Guy Lombardo). 

Well keyed to the glamorous setting of 
“Stage Door Canteen” is the simple and 
poignant love story of an American soldier 
about to leave for overseas duty and a beauti- 
ful young Broadway actress who hostesses at 
the canteen. 

Star-studded, celebrity-crowded, this is the 
picture that opens the door of the world's 
most famous canteen where the stars perform 
for the stars and stripes. 
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Lootens Booklet on Composition 
Distributed Gratis 


AN EYE FOR PICTURES, a booklet by 
J. Ghislain Lootens, has been reprinted with 
additions and is available free from Peerless 
Camera Stores, 138 East 44th Street, New 
York City. The booklet defines composition 
in a simple, easy to swallow manner, and then 
goes on to give the principles we can use as 
a guide. 

In the back of the booklet there is other 
valuable data: a film speed rating chart, a 
comparison of various rating systems including 
the new ASA numbers (also given in MINIcAM’s 
Photo Data Clip Sheets this month), a list 
of subjects not to be copied or reproduced, 
and a sample model release. 


Tips on Children's Pictures 


A BOOKLET titled “Tips on Better Child 
Pictures,” by Ruth Alexander Nichols is the 
first in a series to be published by General 
Electric Company, Schenectady, N. Y. The 
booklet is available from dealers who carry 
G-E exposure meters. 


Heat-Absorbing, Color-Transmitting Glass 


IMPROVED projection of color pictures 
and cooler working conditions for motion-pic- 
ture and television actors are made possible by 
a new heat-absorbing, color-transmitting glass 
announced by American Optical Company, 
Southbridge, Massachusetts. 
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CO WO Se De . 
Dejur Auto Critic ........... dinaajpnstiigal jini 22.00 
Dejur 5A ; : ctl retor 16.00 
Mendelsohn Speed Gun Model E . 22.00 
Kalort Master Flosh . soeines : Ce 
Abbey Virmo Flash Guth ....-.........eccceccecccceeeceseereeereeeeeen 20.45 
Argoflex Camera : ‘ 48.30 
Leica Accessories Write for list 
KODACHROME DIMENSIONAL VIEWER o 149 
Range Finder — Pocket Type . 7.75 
Metal Slide Files . ’ 2.95 
Chrome Ferro Tins 12x 17 1.69 
18 x 24 3.39 
Photo Lab Index 4 14.50 
UNIVEX MERCURY FILM per roll ....2 65 
ALUMINUM REFLECTOR 
Complete with clamp arid cord 299 
per pair 5.00 
Contometer No. 4 Super Ikonta B 
PRINT - TRIMMER 








All Metal 6” Heavy 
Gauge Stee! Blade 


Reg. $1.95 SPECIAL 





Mail Orders Promptly Filled 


BUDDY RUTKIN INC. 


34 WILLIAM STREET « Dept. M-1 
NEWARK 2, NEW JERSEY 
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Leadership... 


Today, when a quality-conscious public demands photo- 
graphic equipment of the highest caliber, Leica provides 
photographers with American-made products which 
meet the most rigid performance standards. 


Leica products are made with the precision and craftsmanship 
you have always associated with the Leica camera. 


There will be many more Leica products . . . new lenses, 
new accessories for the Leica, new precision equipment 


for all camera users. 


First to introduce a 35mm still camera—first to produce a 
built-in range finder —first with the 2” x 2” slide, 
Leica continues to set the pace in the photographic industry. 








E. LEITZ, INC., 304 HUDSON STREET, NEW YORK 13, N. Y. 


















Thrills ... Fun... Earn... 


COLORING PHOTOS 
AT HOME 


by 
who is artis 









Fascinating 
occupation 
and obby 
man or wo! 






spare time a 
method makes 
out natural, life-lik: 






EASY TO | ‘TEARN ee aie pra: 
how to do beautiful oT No 
is it necessary to do a draw 

those with natural talent can be trained to color their own Pho. 
tographs and, when experienced, seek work for studios, sto.es, 
and others. Many earn while learning. 


ationa U Method | Means Beautife | Work 
the ‘Nationa lethod’’ of colori otographs 
in oll. Originated in a well Lunown Chic: 

instruction trains you in the late, modern method of 
oil coloring in vogue today 






Learn 
atures 





FREE BOOKLET 
If you seek ind . reater 
happiness, —. a worth-while hobby, and you 
feel you have artistic mk Send tc out more 


about this ———: work 
booklet, ‘‘A Fascinating Hobby’’ and full par- 
ticulars. Sent postage prepaid, without obliwation. 
National Photo Coloring School, Dept. 1943 
1315 S. Michigan Ave., Chicago 5, Ill. 








NATIONAL PHOTO eas SCHOOL 

1315 S. Michigan Ave., Dept. 1943, Chicago 5, Illinois 
Please send me, seen ‘ctlaation your FREE BOOKLET, 
“A Fascinating Hobb; full particulars. 


NAME 





Masterpieces of the 


Bruash-makers antl... 


DELTA Szashee 


¢ Whatever your need in brushes — 
spotting, retouching, miniature, bromoil or 
dusting — the DELTA trade mark is your 
assurance of quality that endures! All 
good photographic shops feature DELTA 
brushes. 








DELTA BRUSH MFG. CORP. 
19-121 BLEEKER ST., NEW YORK 12, N.Y 
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Ansco Reflex 
WELCOME NEWS to amateur and pro- 


fessional photographers is the recent announce- 
ment of a precision reflex camera manufactured 
by Ansco, century-old photographic company 
of Binghamton, New York. 

To be known as the Ansco Reflex, it in- 
cludes many features formerly available only 
in imported models and others never before 
found in any reflex camera. 

The new camera takes 12 pictures 24%” x 24%4” 
in size, either black-and-white or color on 120 
(B2) roll film. 

In addition to its rugged all-metal body 
construction and genuine pin-seal leather cover- 
ing, the Ansco Reflex features an automatic 





film transport mechanism, double-exposure pre- 
vention device, dual focusing controls, ground 
glass magnifying focusing lens, and eye level 
optical-type viewfinder. 

The lens is a highly-corrected £3.5 anastig- 
mat, surface coated to minimize reflection and 
flare. The precision set-and-release type shutter 


has om from 1/400 to ¥% second and “Bulb.” 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve mage f Secioping 
e give individual attention jo each negati 
mass production! 35mm a 1 rain 
prevent scratches—enlarged to Staxda. Be Beaucft ful, Le qualitg: prints 
ingle 
















» aran’ i 

s—«: Beau- 1.25. Double wt. y *~% pes. 75. "Ts 
wu an exp. roll, 7O0c. I- any. service. Reloading; 36 
ments eens 60c; 18 exp., 40c. FREE mailing bags. 
Exp. Rolll eight eer FILMS FOR SNAPSHOTS 
ace oF Ss OW AVAILABLE 

Rearkiie @ 

Prints 25c MINICAM PHOTO LABS, Dept. 4-B, LaCrosse, Wis. 




















1946 Photo Almanac 


THE 1946 UNIVERSAL Photo Almanac 
containing 266 pages is now available. There 
are thirteen articles on still and motion picture 
photography and a large salon section. In 
addition, the Almanac contains numerous for- 
mulas and a market guide to aid photog- 
raphers in. selling their pictures. The 1946 
Universal Photo Almanac is available for 
$1.50 postpaid from MrnicAm PHOTOGRAPHY’S 
Book Department, 22 East Twelfth Street, Cin- 
cinnati 10, Ohio. 


Water Filter 


THE ELKAY Foto-Pure Water Filter elimi- 
nates rust and dirt and all particles in sus- 
pension in your water supply. It fits all faucets, 
is compact and lightweight. Metal parts are 
triple chrome plated to guard against corrosion. 
The bakelite body is impervious to liquids. 
There are five screens and removable Cellulo 
discs which filter the water. They may be 
cleaned in a jiffy and re-used indefinitely. 

The Foto-Pure Water Filter operates cor- 
rectly regardless of power and water pressure. 
Maximum flow rate is about two gallons per 
minute of clear, smooth-flowing water. With 
ordinary care it is claimed to last a lifetime. 

This filter is manufactured by Elkay Photo 
Products, Inc., 287 Washington Street, Newark, 
New Jersey, and sells for $3.50 complete ; 
Cellulo refills are available for $1.00 a dozen. 


IS YOUR 
CAMERA 
























» ACRA-COTE 


Now available to every pho- 
tographer, the sensational 
new method of lens coating. 
Acra-coted lenses achieve . 
© Increased color fidelity. 
e Higher quality shadow de- 
tail and contrast. 
© Elimination of flare and 
scattering of light. 
Take your lens to your local 
photographic dealer or send 
direct. When requesting 
prices, please state name of 
lens manufacturer, type and 
‘F’ num 






















It’s Easy to Make Exhibition QUALITY PICTURES 


with the New ©)VWTAG 


BLACK AND WHITE AND COLOR 


UNIVERSAL FILTER KIT 






A well-balanced Filter Kit makes good pictures Great 
by enabling you to take immediate advantage of All 
Color Values, contrasts and effects. 

Each Filter in the New OMAG Universal Filter Kits 
is produced from an individual optical glass blank 
colored in the mass. All are precision-polished, opti- 
cally flat and plan-parallel to rigid standards. 

The Standard Black and White OMAG Universal 
Filter Kit assortment contains an OMAG Y-2 (Medi- 
um yellow}, 0-2 (orange), R-2 (medium red), 
and G-1 (green). The color assortment con- 
tains the new Chrom A (Type A), Chrome- 
flash, Chrome Blue, and Haze for indoor 
and outdoor color exposures. Each Kit con- 
tains the new (Chrom A) (Type A), Chrome- 
precision mount. 

OMAG Universal Filter Kits are available 
at your dealers. Or, if you prefer, write direct 
for details and valuable filter data. When 
writing please specify camera and lens. 


CHESS-UNITED COMPANY, Inc. 


95 MADISON AVENUE 



























NEW YORK 16 





Uilts 


oe OL 


BABY BOOK 





A REAL GIFT FOR THE NEW MOTHER 


Two acetate protected frames, 4 data pages (pink or 
blue), for the time and place of birth, parenis, etc. Blank 
white pages for snapshots. Ivory colored Dorsteather. 
plastic ring binding. At stores, 5x7” $2.50, 8x10” 


Free Catalog of Amfiles for Reels, Slides, te. 
AMBERG FILE & INDEX CO. 


1631 Duane Bivd. 
Kankakee, Illinois 














DIRECT COLOR PRINTS 


KODACHROME OR ANSCO TRANSPARENCIES 
CONTACT PRINTS 





Ss 2. 
5-DAY “service — Gi STARTING IN Gusiness. 
J. C. BENISON, 5850 Hazeltine Ave., Van Nuys, Calif. 
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THE MENDELSOHN Speedgun Company 
Bloomfield Avenue, Bloomfield, N. J., 


has designed a hand flash unit to meet the 
needs of picture makers who do not desire 
synchronized flash. 


a brushed inner reflecting surface, 
reflector surrounds the 
light angle to slightly 


Spun from a single piece of aluminum, with 
the deep 
bulb -and restricts the 
more than the usual 


lens coverage so that there is little danger of 
hot spots or dark edges. 


is 


The handle portion of the Aimrite Handflash 
in line with the axis of the bulb. Held 








FVERYIHING FOR THE 


CAMERA ENTHL 


sFAST AND PROFESS 


ASK FOR COMPLETE LISTING OF PEERLESS BARGAINS 


WE WELCOME BACK this most popular 8mn 


n 


M vie Outfit—at prewar prices—REVERE dou- 


ble 8 CAMERA with [2.5 Wollensak 
changeable lens, 5 shutter speeds. 
with genuine leather carrying case 


inter- 
Complete 
$59.50 


REVERE 8mm Model 85 Deluxe PROJECTOR. 


500 Watt lamp, f1.6 projection 
foot capacity, still projection, 
device. Complete with 


LEICA G CAMERA 


In equal to new condition with f2 Summar Lens. 
Ca: Ne iy Rag: Re Telephoto 


lens, 


Case........$869 


Ever: ad: 
se, ew 
Universal 


300 
geared tilt.ng 


y 
Lens and New 


Vie Outfit $489.00 
AVAILABLE Lerea'A ACCESSORIES LISTED IN OUR CATALOG. 





3 ° SLIDE PROJECTORS 





GOLDE NU-MANUMATIC, 300 Watt Lamp, 
tomatic siide changer, blower cooling sys 

4 AK, too W se. 

1 


age 





100 Watt Lamp. . 


RO . 
ROTARY SLIDE CARKIER, 100 Watt Lamp. 





ENLARGERS 





EXPOSURE METERS 








OMEGA DII for negatives up to 4x5 with double con- 
ess negative carrier 
OD roa negatives up to 5x7, 


FPEDERAL MODEL 219 a negatives up to 21/4x3 Va, 
with 312” [6.3 len ‘ 
ELWOOD BM MINIATURE for 35mm and Va—127 
negatives, condenser, micrumeter focusing . 
With 2” 4.5 Wollensak lens. ..... 





We have a wide assortment of lighting equip- 
ment. Complete catalog on request. 





138 EAST 44th STREET 
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DE JUR CRITIC and Case 


DE JUR 


STON MASTER II 


RAL ELECTRIC DW58 and Case 


5B and Case 


LEUDI Extinction Meter and Case 





PEERLE 


SS JR. ALL ELECTRIC MOTOR DRIVEN 
ROTARY DRYER. The ideal dryer for studio 
or photo finishing pliant. Takes prinis up to 
14” in width 


Dries 65—8x10 
pa ts 


D.W. prints per 

wide—29” deep. Cc 
atts amps, runs from your 

Shipping weight, crated, 100 


AC or DC when ordering 


hour. 25” 
nsumes 750 
wall socket. 
lbs. Specily 


$159.50 


Larger sizes also available. Catalog on roqiunat. 





ARGOFLEX 
Available again for the first time 


since 
focusing reflex with [4.5 anas- 
tigmat lens. 
to 1/200, 
bulb. 
leather Eveready Case. 
ing Excise Tax 


the War! Twin lens, 
Speeds from 1/10 
including Time and 
Complete with genuine 
Includ- 


$54.80 





P.S.: 


Grafiex, Cine 


—- 


nee 
ons oon menth of February we anticipate receiv- 
a L s such as Kod still and m 
an ore peers such as Kodaks. Argus, Perfex, Uni 4 
Kodaks, Bell & Howell, Keystones, etc. a 3 
orders will be flied the ‘rotation in wh 
received. Place your her now. A small dapoait iit 


jn early delivery. 


PEERLESS CAMERA STORES 





° NEW YORK, N. Y. 




















in a comfortable position, without straining 
the wrist, aiming is natural and the lamp may 
be held high above the head, or to the side, 
to provide good lighting. The switch lies 
under the thumb and when the camera shutter 
has been opened a light touch flashes the 
bulb. 

Any medium-screw base bulb may be used 
and with adapters, any midget bulb. The 
Aimrite is priced at $3.95. 


Facts About the New "Stereo-Realist" Camera 


THE STEREO-REALIST is designed to pro- 
vide long and trouble-free service as well as 
good 3rd dimensional photographs. The 
body is die cast aluminum covered with Viny- 
lite, a new material which looks and feels like 
leather, but has the advantages of being mois- 
ture, grease and scuff proof, as well as im- 
pervious to mildew or the deteriorating effects 
of climate in any part of the world. 

Exposed metal parts are finished in satin 
Alumilite. The two synchronized lenses are 


cS 
ae = 


ed a a 








£3.5 


designed Hex-Paragon 35mm. 
coated anastigmats with iris diaphragms me- 
chanically coupled. The Stereo-Realist shutter 
is a gear retarded, ring set, cocking type, be- 


specially 


hind-the-lens shutter affording extreme ac- 
curacy throughout the range of speeds. ‘Ten 
speeds are provided from 1 second to 1/200 
plus time and bulb. 

Indoor shots of friends, family, pets, still 
life, etc., are particularly effective in 3rd 
dimension. To make such shots easy and prac- 
tical, the Stereo-Realist is made with a built- 
in mechanical type flash synchronizer. 


The _ optical-type view-finder completely 
eliminates parallax. 

The Camera utilizes regular 35mm _ film 
magazines, either full color, or black and 
white. Fifteen stereo pairs of pictures are 
obtained from a standard 18 exposure roll of 
film. 

Transparencies taken with the Stereo-Realist 
Camera are enjoyed by means of a companion 
Viewer. This new Viewer employs fine ach- 
romatic lenses together with focusing and 
interocular adjustments. The illuminating sys- 
tem is built in. The case is plastic, sturdy, 
light, and easy to hold. 

Both the Stereo-Realist Camera and Viewer 
will reach the market in the comparatively 
near future. 


Let us make yours 
The Pictures of the Century 
35 MM. Film Developed $ | 
36—3s x 4Y2 Enlargements 


We WO.Bop. 005 +16 Exp. 39h 50s « 38 Sis Eeeads 
A 50c © 3% x4% Oversize Reprints 4c 
- Fine eae developing. 

Giving [xprgetneNeteee gl 

24-hr 

Shop 


Beautif: A contest fg finishing 8 exp. rolls ex- 
petiy develo comnplete os t deckled- 
Service 


Century Photo Service, La Crosse, Wis. 






























edge professiona 

Bice’ pana. Tire, roll fini se el 
for failures. Send money 

write for Free Mailers. 








Every 16 and 8mm. Fan Wants 


CINE EXTENAR 


To Shoot the Complete Picture 











it’s the new Pog 5 ee fens 
that every 


is 
catch ‘the whole. oleture, Simp $27. 50 


screws Prsfoet our reguiar con y cevialag 
Wibe ANGLE.” Plus Tax 


definition plus a 
See your aan or write for particulars. 


CAMERA SPECIALTY CO. °0 West 29h st 















NEW YORK CITY 





WE BUY --- USED 


CAMERAS & LENSES 


eras & Kons 
ii snedehenstontan - 
& Lenses — Teleshote , 
tonses-8 one pom mm abe | 
Cameras & Projectors (sou 
and si lenD_-NEEDEDAT ONCE 


a 
CAP/TAL CAMERA 


EXCHAMCE 








GORGEOUS GIRLS 


Hollywood’s Most Beautiful Models Posed in Thrilling Mas- 
terpieces of Pin-up Ar 
Kodachrome Color Siises-2 be $1; S—S$2. 


Free Offer: Select $6 worth; send only $5; 
get $1 worth free. 
FINE ARTS PRODUCTIONS 


P. O. Box 2084 San Antonio 6, Tex. 











amma ses ten 
ANSCO - EASTMAN - DUPONT 





sn jontd2 win’. 


POSTPAS!I 


Cartridges Reloaded 3 wtf: CARTRIDGES 











CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC potiaghave FILM COMPANY 


1 














@ NO SIE ONITA CALIF 


PLEASURE AND 
PROFIT IN 






T HOME 


Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 

With proper aptitude and application, this Course 
should provide you with a fundamental background, 
which may open the door to valuable professional ex- 
perience . . . or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time stucy at home. 
Basic photographic pri or are taught by inspiring 
“‘learn-by-doing”’ meth Step-by-step, under the 
supervision of a qualified instructor. 
GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Oppor- 
tunities in Modern Photography,’ and 
full particulars. 


AMERICAN SCHOOL of PHOTOGRAPHY 


1315 S, Michigan Ave., Dept. 1943 
Chicago 5, Illinois 








ean semen. OF agg tS te 2 

. Michigan . Dept. » Chicago 5, Ill. 
peach ‘send me shes ae uhasia's yout free booklet, ‘‘Op 
portunities in Modern Photography,” and full particulars. 


BINED a slaw cd cenedndignwccet eds diie AGE.......2000 
ADDRESS «0 .cicdcccvvecctsccsevcscvgcceccctocvcsccevecs 
op are ZONE...... STATE.......-.++- 











TURNER-REICH—GUNDLACH—RADAR 


KORONA WIDE-ANGLE BINOCULAR 
toes since 1884 in quality optics. On your photo- 
lens, w camera, binocular, tripod, s 
stand, multiple or reducing back, these names mean 
qua 





"Streamlined Optics” ROMER 7 








sk yoer dealer—he knows quality. 








35 « FILM rine crain 















DEVELOPED « ENLARGED 


Any 36 exp. oy (including 
Univex) ultra 

oped and oniecged to 3% x 414 
on selected single wuts glossy 

or double weight matt paper. 


Gavenieds 36 exp. reloads 55¢ 
36 exp. Univex reloads... .59c 
Money back if not satisfied. 
Send for Free mailing bag, 
sample, and price list. 
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Speed-O-Fiash 

FLASH SHOTS can be made quickly, and 
effectively with Electronix’ newest, “Speed-O- 
Flash” Electronic Flash Bulb. 

The Speed-O-Flash Bulb fits any standard 
flash gun and is operated by an electronic unit 
carried right along with the photographer in 
a handy carrying case. The Speed-O-Flash 
will work either from the direct current of the 





battery, or from the 110 volt alternating cur- 


rent from a common house line: and, by 
turning a small switch the battery can be 
recharged directly from the house line. 

The time lapse between each flash is merely 
a matter of seconds, and an indicator light 
lets the user know when the unit is ready to 
fire. Time to change film, or to light 2 smoke, 
and the bulb is ready. The Spe-d-O-Flash 
bulb plugs into a flash gun just like a regular 
flash bulb. No synchronization changes on 
the camera are necessary. 

The unit weighs about 17 lbs. and can be 
flashed between 100 and 200 times without 
recharging the battery. The flash bulb cable 
is ten feet long, enabling the photographer to 
take pictures as much as ten feet from the 
electronic unit. 

The light output of the Speed-O-Flash bulb 
compares to the standard No. 5 bulb. 

Retail price per unit is $175, subject to 
O.P.A. approval. Speed-O-Flash is manu- 
factured by Electronix Photo Products, 1601 
South Burlington, Room 104, Los Angeles 6, 
California. 


Viewing Filter 


THE CHESS UNITED Company has de- 
veloped their Monochrome Viewing Filter to 
give photographers an approximation of values. 
This permits visualizing shades of grey as they 
will appear in the exposed negative. 








35MM POSITIVE TRANSPARENCIES 


1 Roll 36 exposures 40c 
3 Rolls $1.10; 6 rolls $2.00 


bh will 0" 35mm. safety film positives from your 35mm 
tives jection from 2”x2” sii or from the full 


ontp. Returne Be Fine vue developing of 35m m. nega- 
tive 25c. idges of Vaporat ng 
Se roll; anaes or positive. Catalogue = Stock Slides 

— Special 


36 35m rdboard 
Gem Jr. Slide File $1.00. TREE MAILERS. 
POSITIVE PRINT CO. 129 N. Wood Ave., Linden, N. J. 
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Swing-Tilt Panhead 


A cast aluminum and brass panhead has 
been released to the market. It is of rigid 
construction, precision machined, suitable for 
cine or still work. kt has a 2%” head plate 
and 10%” handle. It retails for $7.95 plus 
$.90 tax. Available through Arel Photo Supply 
Company, 4916 Shaw, St. Louis 10, Missouri. 


Spot Light 


A LIGHT-WEIGHT die cast aluminum 
Photospot has been announced by the National 
Instrument Corporation. 

This sturdy, streamlined, air-cooled and 
maneuverable Photospot was designed and con- 
structed to meet the lighting demands of the 
precise professional and advanced amateur. 

Easily adjustable control handles for focus- 
ing and tilting enable different effects from 
highlighting to diffused light for soft or sharp 
contrasting shadows. 

The optically correct telescopic attachment 
has two condensing lenses and one color cor- 
rected focusing lens. These high quality lenses 
are precision ground. The telescopic con- 





struction of the attachment enables the opera- 
tor to narrow or broaden the field of the spot 
as desired. 

Other features are: Fresnel heat-resisting 
lens, rotates in elevation and azimuth with 
single, positive locking knob, uses 300 or 500 
watt bulbs, push-pull control to regulate field 
of broad spot and Underwriter approved 
heavy-duty cord and switch. 

Available for delivery March 10th. The 
V-32 model with Fresnel lens and _ telescopic 
mount is priced to sell at $35.00. The V-31 
model with Fresnel lens only is priced at 
$22.50. Manufactured by the National Instru- 
ment Corporation, 4001 Bellaire Boulevard, 
Houston 5, Texas. 


7443 CARTRIDGE REFILL 


(ee GRABS PROCESSED 
| fo 
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DEVELOPED 
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ard RELOADED 
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A career that pays. A hobby that fas¢i- 
nates. Mountains, ocean and Spanish 
charm, all within 15 minutes of the 


classroom. 


LIMITED CLASSES NOW FORMING. 
SEND FOR BOOKLET NOW FOR ALL 
THE FACTS. 





BROOKS INSTITUTE OF 
a On OCW a inf 


SANTA BARBARA -e 


CALIFORNIA 











PERFEX «i: OUTFIT 





® Coupled Range Finder 
® F:2.8 Coated Wollensak Lens 
® Shutter Speeds 1 to 1/1250 


OUTFIT INCLUDES 
| Perfex "Fifty-Five" Camera 

| De Luxe Eveready Case 

Yellow and Red Filter, Shade 

10 Rolls, 36 Exp. Black and White Film 

SHIPPED COMPLETE 


599° 
GE rhc pee chews 


WESTEN CAMERA SHOP 


SANTA BARBARA, CALIFORNIA 
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CLASSIFIED ADVERTISING 


~ 





ae fBQTOCRALEY has 82,- 
515 paid A. . monthly circulation 
including 6. Fe jobbers and 
dealers in the photographic industry, as 
well as well-known photographers, in- 
structors and classes in photo ography, 
advanced amateurs, toginaers } 
nical Libraries of EVE Army Air 
Base in America. These ee, 515 readers 
are an influential market. Want Ads: 
15 cents per word including name and 
address. Zone number free. Minimum 
10 words, payable in advance. All ads 
restricted to agate type. Forms close 
February 15 for April issue. 


WANTED TO BUY 


Wanted: Parties interested in forming 
producing unit of high grade 16mm en- 
tertainment motion pictures. Need capi- 
tal, technicians, studio, lab., and re- 
leasing facilities. Louis Ell Lovenburg, 
Box Box 543, . Ogallala, __ Nebraska. 


SEND us your camera today. Will 
send certified check by air mail imme- 
diately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equipment. ‘‘Cleveland’s Cam- 
era Supermarket.’’ Rotbart and Reit- 

















man, 1900 E. 9th St., Cleveland, Ohio 
FOR SALE 
35mm he Regular or 


ype $2.50 each, postpaid. Allan, 
Box 2130, Cleveland, Ohio. 


NEW 2" KODAK EKTAR F3.5 rimset 
cure rapid shutter, 1 to 500 second 
$28.00. New 2” Kodak anastigmat F3.5 
rimset compur , shutter, 1 to 300 second 
$24.50. New 414” Kodak anastigmat F4.5 
compur rimeet. shutter 1 to 250 second 
$42.50. 6” Carl Zeiss F4.5 Barrel $46.50. 
6” Carl Zeiss F4.5 Sunk Barrel $46.50. 
Krauss Tessar, 3” F3.5 Barrel, 
Goerz 


1 Cooke 2%" 
F3.1 Barrel $42.50. Laack 3” F4.5 parest 
$17.50. Photo Cine 2” F2.9 Barrel $29.5 
Camera Mart, 70 West 45th Streets 
New York, N. Y. 


CAMERAS—Supplies — we bu buy, ‘sell, 
exchange. Used Eastman Auto Focus 
Enlarger with lens $30.00. What have 
you to trade—Mail order. Eastman’s 
Camera Exchange, 7 Green Street, New- 
buryport, Mass. 


G.E. EXPOSURE | METER, $20.00. 36 
exp. 35mm reloaded cartridges, 3 for $1. 
ae Allan, Box 2130, Cleveland, 

io 


ASSEMBLE your own coupled range- 
finder and flash synchronizer. Instruc- 
tions and all parts, machined ready to 
put together with a screwdriver. Coup- 
led range-view finder (give negative size 
and focal length), $5.35. Pocket range- 





finder, $2.10. Flash synchronizer for 
Compur_ type, $1. Ranj-Vu, East Lan- 
sing. Mich. 





FILMS — CAMERAS — supplies—we 
have a complete selection of Eastman 
and Ansco films, colored and black and 
white—movie still and film packs— 
G E and DeJur electric exposure meters 
available for immediate _shipment—King 
Sol and Kalart Flash Guns all types— 
Kodachrome and Kodacolor all sizes— 
Bell & owell—Eastman—Ansco—Re- 
vere and other makes cameras and pro- 
jectors available Write for price lists 
or order, all shipments made ~-enaid, 
special attention to camera clubs and 
Gruss. Allan’s, Box 2130, Cleveland, 
Jhio 


UNIQUE Plastic-Aluminum Eyepiece. 
New design: fits your bracket or range- 
alart-Meyer) cuts extraneous 
improves focusing. Satisfaction 
guaranteed. Write for circular “M”’ or 
send $2.50, check or moneyorder. State 
make camera and rangefinder. Photo- 
Mart, 365 E. 193, N.Y.C. 58. 


PHOTO ENLARGER KIT. Free Cir- 
Bex 148 Wall St. Station. 





WESTON Master Il Exposure Meter, 


$29.67. Write us your needs. We buy, 
trade. Lists. Cameraman, 542-C Fifth 
Ave. Nev York 
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| scopes 











USED CAMERA DIRECTORY. Box 
1031-R, Canton, Ohio—Lists hundreds oi 
War-Bargain Used Cameras — 35mm., 
Speed Graphics, Kodaks, Rolleitiex 
many others. — Send 25c 1or latest issue. 


KODACHKUMES ot Western 


declics 


anu uature subjects. Wr.te tor list. Pau 
Nesbit, 16U8 Cheyenne Blvd., Colorado 
Springs, Colorado. 


B&L ANASTIGMAT F4.5 for Grafiex 
34x44", 332. Ultman, Greenviiie, UV. 


AVAILABLE — Film, Flash Bulbs, 





equipment. Advise your needs. Photo- 
king Supply Shop, 6903 North Clark 
Direet, Chicago 26, Lilinois. 


16” F4.5 Zeiss Tessar $395; 14” F4.5 
Voigtlander Heliar $235; 14’ £4.5 Goerz 
Doginar $195; Genuine Speed Grapu.cs, 
postcard size negatives with fine f£6.3 
tenses $100; Brand new 9x12 CM Double 
&xtension Cameras with focusing back 
less lens $29.50; 18” series V Cooke F8 
1eNS P14Y.9U; lsu MM £2.8 D>Onuar .ens 
tor Contax $400; new Coated £4.5 
Graphic Teleoptar 15” for 4x5 Speed 
Grapuics and Gratiex and View Cameras 
$144.50; Many telephoto wide angle and 
reguiar leuses for all uses; large Voubie 
Zipper changing Bags $6.75; extra large, 
$10.50; new Eveready type leather Cases 
lor fFerlex and Lastman ‘Jd $0.50; 
Quick set Whitehall Senior Tripods 
331.75, ‘“Highboy’’ Model $38.50; 4x5 
Naturalist Graflex 20” F4.5 lens 30” 

ellows $295.50; new Boes 35 MM 
loader DeLuxe Model $8.95; new Vokar 
Slide Projectors $13.95; new Kalart 
Auto Master Flash Gun $21.50; 5x7 
Home Portrait Graflex with lens $295, 
less lens $150 to $195; 15” Portrait 
lens F5 with Packard shutter $99.50; 
Heidoscopes, Polyscopes, Stereoplicto- 
and other third dimension 
Cameras. No list. State your needs. 
Will buy, sell or trade. Wells-Smith, 75 

Adams St., Chicago 3, I. 


“CONTROLLED DIFFUSION’—Now 
available with Spencer Diffuser. Fits 
any enlarger. $1 Postpaid. Guaranteed. 
Your dealer or Spencer Company, Box 
52B, Mount Vernon, N. 


NEW never used 5x7_ Printer $12. 
8x10, $18. 5x7 and 8x10 Reducing Backs. 
S. Skynflyer, Box 210, Chicago, Ill, 


GRAPHIC OWNERS !—Slideklip holds 
slide securely and out of way. 35¢ com- 
plete. Get one today. Your dealer or 
Spencer Co., Box 52B, Mt. Vernon, N.Y. 


CONTAX I-Sonnar F1.5 Case—Like 
new—Best offer. Box C, Minicam. 


2% REFLEX OWNERS—You need 
FLEXHOOD — Simplifies focussing — 
Eliminates all glare—A real necessity. 
See your dealer or write Spencer Com- 
pany, Box 52, Mount Vernon, N. Y. 
75 cents postpaid. Guaranteed. 


35MM. PERFEX F3.5 lens, case De- 








MOVIE ‘CAMERA FILMS 

100° 16MM. $2.50, 25’ Double 8MM, 
$1.25. Free developing. Better Films, 
742 New Lots, Brooklyn 7, N. Y. 

25’—Double 8MM. MOVIE FILM— 
$1.50. Including processing. Limit 5. 
MULTIPRIDSES, 171 Euclid, Bridgeport 
4, Conn. 


CAMERAS—PHOTO SUPPLIES 
PROJECTOR BULBS for P-8 Univex, 











60c—Kustin, 2626 Buckingham, Los. 
Angeles, 16. eS Nz. 
PHOTO- RING-KIT. ~ Makes _ 10 “ther- 


mopiastic rings valued at $10.00. Com- 
plete equipment. Money back guarantee 
$1.10 postpaid. Plast-o-craft, 13401 Cerise, 
Hawthorue, California. Aca ae 

LET US SHOP for photo supplies or 
Not a store, 


equipment ior you. just 
write Photographic Shopping Sven 
Box 1251, L. ansing 4, Michigan 





DEVELOPING—PRINTING—RE- 
TOUCHING—REPAIRING 


RETOUCHING. Quality and fast ser- 





vice. Special prices on quantity. Mail 
negatives to Studio Retouchers, Wax- 
ahachie, Texas. ae 
MOUNTED B&W_ SLIDES irom 
your negative, 20c. DW enlargements, 
5x7 25c, 8x10 50c. Marshall Studios, 
National-Dixie Bldg., Marshall, Ill. 
EXPERT negative retouching; Pro- 


fessional and amateur, Fast mail service. 
K. Daly, ox 91, Station N, N.Y.C. 


BEAUTIFUL oil hand-colored enlarge- 
ments from your negatives; 5x/, $1.45; 
BxlU, $2.10; 11x14, $3.00; 5U0c more tor 
coloring each extra person on puotos. 
from photos 50c extra. Specity coloring 
wanted. Now! Elegant genuine leather 
frames for above. 5x7, $4.50; 8x10, 
$5.50; also leatherette, $1.75 and $1.95, 
respectively. SPECIAL, 24x3% nega- 
tives and 4x6 black-and-white enlarge- 
ments from 35MM. Kodachrome trans- 
parencies—8 for $4.00. emit in full 
plus 25c¢ for mailing on all above or- 
ders. No work sent C.O.D. Specialists 
in miniature finegrain photo-finishing. 
Columbus Photo Supply, 1949 Broadway, 
New York 23, N. Y. tae <' oe 

‘CU STOM FINISHING at popular 
prices. All negatives ultra fine grain 
developed and enlarged. 6 or 8 exposure 





rolls, 50c, 12 exposure rolls, 85c, 18 
exposure rolls, $1.25; 36 exposure rolls, 
$2.00. MacDonald's, Box 28, Congress 
Park, Illinois. 

FULL COLOR PRINTS made by the 
latest direct process 5x7’s, $3.50; 
8x10's, $6.00. Mail transparencies to: 
Amon Color Prints, Box 1507, Dept. M, 


Lincoln, Neb. 


GUARANTEED REPAIRS on all For- 
eign and Domestic Cameras, Shutters, 








Jur, Meter, $49. Gaglone, 219 Avenue} Lenses, Syechroniaars and Range-Find- 
“U", Brooklyn, Y. ers. Estimates giv carbene servis 
CAMERAS, Enlargers, Photo Sup- | PETROV PHOTOGRA 
lies. Lowest prices. Big free catalog, |CAL SERVICE, Fifth Floor, Atlafftic 
-avalier Camera, 1822 Center, Pitts- | Building. 930 ‘F’ Street N.W., Wash- 
burgh 19, Pa. ington 4, D. C. 
FILMS TROUPS PHOTO SERVICE. Troup 
Building, Toccoa, Georgia. 6 or 8 ex- 





CARTRIDGES —" by machine. 
36 exposure 40c, 18-30c. Without cart- 
ridge add 5c. Choice: Plus X, Super XX. 
Box 655 Westport, Conn. 

CAMERA FILM—16MM, 100’; Weston 
8, $2.50; Weston 24 Pan $4.50; Weston 
60 re $6.40— 8MM, 25’ double; Weston 
8. 1.25; Weston 24 ie $2.25; Weston 
60 Pan $2.75 includes processing. Im- 
mediate delivery. No . Bram 
Studio (685) 306 West 44th St., New 
York City 18. 

8-16MM SILENT, 
Big Discounts 





SOUND FILMS. 
Sales; Rentals; Ex- 
changes. Catalogue of 3 films, etc. 
Two three cent stamps. Reed, 7508 
Third Ave., Brooklyn, N. Y. (9) 


“CAMERA FILM! Nonhalo. Double 
8mm. 25’ Weston 12 $2.19. Weston 24, 
$2.49. Weston 100, $2.79. 16mm. 100° 
Weston 12, .39. Weston 24, $6.59. 
Weston 100, $7.29. Satisfaction Guar- 
anteed. Processing Included. Postage 
ye repaid if remittance accompanies order. 
Variety. Dept. 821, Palatine, Il. 





posure roll film developed and printed 
25c. 35mm, develaped and enlarged—36 
exposure $1.00 

ARTIST'S SERVICE— Conservative oil 
paintings made from life or nho‘ographs: 
miniatures a snecialtv J. Tiemann, 


Vv. 
Artist, 2047 Bissell St., Chicago 14, Til. 


Al RETOUCHING SERVICE. Geo 
Pollak, 5222 Fountain, Hollywood 27, 
California. 


COLOR PRINTS from Kodachromes 
or Ansco Transparencies—4x5, $1.75; 
5x7, $3.00; 8x10, $5.00. Cropping as de- 
sired. Special care given difficult trans- 
porencies. Also photographs in color. 
K . Ellinwood. 4614 Shelbourne St., 
Philadelphia 24, Pa. 


POSITIVES, 35MM., optically printed 
from_your 2%x3% or smaller negatives 
20c, Bound 2x2 glass. 20c add. Black and 
white prints on from 16mm., or 


35mm., Kodachromes, 50c, min. $1.00. 
Projection Specialties, Box 372, Elm- 
hurst, Til. 














ENLARGEMENTS from 35mm., 828, 
127, neg. 4x5; 20c, 5x7; 25c, 8x10; 
39c, minimum $1.00. Hall, Box 163, 


Easthampton, Mass. 





UNUSUAL 8-l6mm. film subjects. Big 
catalogue with sample film, 10c. Na- 
tional Film Exchange, Station E— 
Broadway, Toledo, Ohio. 





INSTRUCTIONS 


HOW. TO OPEN AND OPERATE A 
Professional — Complete informa- 





tion—details! are time; full time. 
Write BU NNELL STMDIO CO., 958 
Helen, San Leandro, Cal. 


NEGATIVE Retouching. “Short, easy, 
professional course trains you to earn 
big money at home. Fascinating hobby. 
Free booklet. Duval School, ms. Ss 
8519 Sunset, Hollywood 46, Calif. 


MOVIES—SLIDES—PHOTOS 


ATTENTION! Special offer for 8 and 
16mm. movie fans. Get the most out of 
your equipment for the least cost. Our 
complete film library is at your dis- 
posal. Send for free details stating 
whether your equipment is 8 or 16mm. 
Tiltnets Home Movie Plan. Palatine, 

inois 


“HOME MOVIES—Lists 3c. Koda- 
chrome Art Slides—sample 35c. Galloway 
De: 3008-—Sth S.E., Washington 20, 





~ GORGEOUS “GIRLS: Sparkling, ‘‘Al- 
lure’’ and ‘‘Sarong Girls,” two breath- 
taking films. 8mm.-5Oft. $2.00; 16mm. 
100 ft. $4.00 each. Big 1946 catalog many 
film bargains and sample, dime. Audet, 
Box 6520EG, Philadelphia 38, Pa. 


LiGOLOR * ross. Travel, —— etc 
ist, sample, ell hod. 
606M, Rolla, Mo. “ Se 


Kodachrome Slide and 
c. Art Slide Co., R-1, Canton, O. 
NOW GIVE _ two Kodachrome 
slides from our lists for one slide from 
you. Send 25c for Plan & Membership. 
Pan-American Color Slide Exchange, 212 
Pacific Avenue, Houston 6, Texas. 

WAR’S GREATEST PHOTOGRAPHS 
mounted slides from Official pictures. 
Atomic Bomb, Jap Surrender, Okinawa, 
Normandy, German Atrocities, etc. List 
and 5 samples 25c coin. Roger’s Studio, 
Box 134, San Diego 5, _California. 


BIG DISCOUNTS—UNUSUAL SUB- 








|, BEAUTIFU L 
list, 25 








JECTS 16mm. sound and silent films 
bought, sold—exchanged. Free bargain 
lists. Marks 


Sherwood Pictures, 789 St. 
Ave., Brooklyn, N. Y, 


SOUTHWESTERN_ SLIDES— Yosem- 
ite, Grand Canyon, Zion, Boulder Dam, 
etc. 20 full frame mounted slides for 
$1.00. List and 5 samples 25¢ coin. 
Mounted slides made from your pictures 
20c each, minimum order $1.00. Single 
or double frame mounts $2.00 per hun- 
dred. Rogers Studio, Box 134, San 
Diego 5, Calif. 


SENSATIONAL full color movie sub- 
jects! 8mm., 16mm. Big catalogue 25c. 
Snecial! Projection length sample scenes 
(Kodachrome), “Waikiki Hula,” $1 
Specify width. Iriscope Kits, $5.00. 
World In as a Productions, Box 392-D. 
Elmira, N. Y 


er color, composition and 
detail make this set of California Mis- 
sion slides a must for your collection. 
Sample, 50 cents; 6 for Jee- 
Rix, Box 363, Burbank, Calif. 

WE NOW GIVE two Kodachrome 
slides from our lists for one slide from 
you. Send 25¢ for Plan & Membership. 
Pan-American Color Slide Exchange, 212 

















Pacific Avenue, Houston 6, Texas. 
MAGAZINES—PERIODICALS 
MAGAZINES (back dated)—foreign, 
domestic arts. ooks, booklets, sub- 
scriptions, pin-up, etc. Catalogue 10c. 
(Refunded). Cicerone’s, 863 First Ave., 

New York 17, Y. 
BOOKS—EDUCATIONAL 
ADULT BOOKS—Sample and cata- 
logue, 10c. Alstone, Box 311. Lunen- 
burg. Mass. _ : 
FREE Big Illustrated Bookalog, un- 
usual books. Golden Service, Uakiind 9, 

Callornia. 


OLL COLORING PHOT OGRAPHS ca can 
e a iascinating hobby or profitable 
sideline ior those with artistic talent. 
Learn at home. Easy simplified method 
Send for free booklet, National Photo 
Coloring School, 13l> Michigan, Dept. 
2121, Chicago 5, Ill. 


**100,000 POSTWAR ‘JOBS ABROAD" 


—South America, China, India, Burma, 
Japan, Russia, Malaya. How, when and 
where to apply. Postwar U. S. partici- 


pation in world reconstruction and trade 
demands thousands of American-trained 
mechanics, salesmen, technicians, en- 
gineers, foremen, laborers and business 
representatives — every trade needed. 
Our ,000-word copyrighted forecast— 
compiled from business, professional and 
government sources—lists over 200 big 
U. S. firms with foreign interests, gives 
job information, salary brackets, 
tract tips, application letters, 
information, 
everything 


con- 
passport 
climatic conditions, etc.— 
needed for your immediate 
application, $1.00, Return for refund in 
7 days if not satisfied. Pacific Indus- 
triak Research Bureau, 202-Y Studio 
| Bldg., Portland 5, Oregon. 














STAMPS AND FIRST DAY COVERS 





JOIN First Day Cover Club. Beauti- 








ful envelopes. Many past issues. Wal- 

ter Hoenes, Dept. 13, Cologne, N. J. 
MUSIC 

PIANISTS—Quickly improve  tech- 


nique, sightreading, accuracy, memoriz- 
ing, playing through Mental Muscular 





Coordination. Free Booklet. BROAD- 
WELL STUDIOS, Dept. 176C, Covina, 
California. 

MISCELLANEOUS 





FILM IS SCARCE—How would you 
like to OWN and work with ORIGINAL 
ip a of HOLLYWOOD'S FAMOUS 
COVER GIRLS in full figure artistic 
poses? Specify high or low key and 
negative size, $2.00 each or 3 for $5.00 
in 4x5 size, $1.50 each or 4 for $5.00 in 
2%x3%. NO COPIES. Originals Guaran- 
teed. HOLLYWOOD PH SHOP, 
P. O. Box 2909, Hollywood 28, Calif. 


“ART” MODELS _DIRECTORY— 
Photo-Phone (150) od 

Sample list and Liga to 4 : 
(Send stamped en & $1.,to “Studio 
A” 666 Carondelet Se? L. A. 5. 





Calif.) a ee Group and priv. 
rental. DR-13 : 
ANGLYZE Your “Friends, with Cor- 


rect Color Cords, in Design, Paintings, 
Photos, Scientific. Common Sense Art. 
1516 169th Street, Hammond, Ind. 


CAMERA FANS—Shoot beautiful full- 
figure models with artistic lighting in a 
modern private studio. Hollywood Photo 





Art 
San 


Shop, 1670 N. Western Ave., Hollywood, 
Calif. Phone Hillside 0578. 
UNUSUAL KODACHROME ART 


SLIDES! List, 2 samples $1; 5 


Transparency Co., Box 2084-P, 


Antonio_ 6, _Tex as. 
YoU “CAN ENTERTAIN "with Comic 








Trick Chalk Stunts. Catalogue, 10c. 
Balda Chalk Talks, Oshkosh, Wisc. 
“MERCURY — Highest prices. _ Fre 


containers Write AMERICAN MER: 
CU JRY, NORWOOD, MASS 


PHOTOS OF LIVING MODELS 
available for professional and _semi- 
professional plorouesesars. Sample 
photos, details, for a quarter, PHO 
TOPUBLISHERS, Drawer L, Winnetka, 
Illinois. 


INDIAN BEADWORK, 








relics, coins, 


minerals, novelties. 5 Stoneage Indian 
tools, 50c; 10 foreign coins, $1.00. 
Catalog 5c Sistershop, Northbranch 4, 
Cansas. 





















2 YEARS MINICAM, 


MINICAM PHOTOGRAPHY 
22 East 12th St. 
Cincinnati 10, Ohio 


Enter my 2-year subscription 
(24 issues) for which | enclose $4 


Renewal 


$4 





O 











HERE AT LAST! 





Special 
Complete 8mm 
Movie Outfit 


Revere {2.5 camera 
and leather carrying 
case. Revere deluxe 
Projector, with case. 
Franklin Splicer Da- 
lite 30” x 40” beaded 


screen 
$159.65 


Royaltone bargain 
catalog gives last 
minute information 
on supplies and equip- 
ment at lowest prices. 
Write for it today. 


Exhibition 
Quality-Photo- 
Finishing 


The finest developing 
and printing to bring 
out all the values in 
your pictures. 


Special Pavelle 
Color Prints 


7 day delivery of 
sharp, clear, highest 
quality 3” x 4” Pa- 
velle Color Prints 
from your 35mm and 
Bantam Color Trans- 
parencies. $1.00 each, 
including Desk-Size 
photographic mount. 





HAS IT NOW 


Much of the photographic supplies 
and equipment listed below has long 
been on the ‘‘scarce’’ and ‘‘impos- 
sible’’ list. Now Royaltone has them 
FIRST—all brand new, postwar prod- 
ucts, incorporating the very latest 
developments and improvements. But 
our supplies are stil} limited on some 
—so order today and make sure you 
get what you want. 


Exposure Meters 
Weston Master Model 2....$ 29.67 
G.E. DW 58, with leather 


Carrying CaBe .... sees 25.00 
— Autocritic in leather 
COceccececorcvcce 25.49 
Enlargers 
Federal Model 219 withlens 36.40 
Omega D2 (less lens)...... 156.92 
Sunray Model D (no lens).. 59.50 


Movie Cameras & Projectors 
“ee: 16 camera with f1.4 
ns 


etocwwuscee . 383.75 
Bary Aon oath carrying case 
for above (including tax). 39.50 
Revere {2.5 with leathercase 61.15 
Kodascope 8—Model 33 com- 
plete with 500 watt lamp 48.80 
Revere Deluxe Projector with 
case (500 watt lamp)... 89.50 
Time-O-lite ...-.-seeeee- 17.84 
G.E, Timer. .....---++e0% 5.94 
Kodaslide 35mm _ slide pro- 
jector (model 1)........- 18.50 


All sizes and types of film avail- 
able for immediate delivery. Roll- 
Cut-Movie-Pack. Also photographic 
paper. 


HOW TO ORDER 


Just indicate your needs in the list- 
ing above, fill in coupon and mail 
the entire ad TODAY. Send check 
with order and SAVE delivery 
charges. All prices subject to pos- 
tage or express charges if sent c.0.D 
Prices quoted include Federal Excise 
Tax. 


Royaltone inc. 


Dept. 8, 245 Seventh Ave. 
(cor. 24th St.) 
Telephone—CHelsea 2-3310 
eS. % 3. SF: 


Established 1918 








Royaltone, inc., Dent. 8 
245 Seventh Ave., N. Y. 1, N. Y. 


Please rush me details on stocks available of all photo- 
graphic supplies checked above. 
booklet, ‘‘Helpful Hints for Better Pictures."’ 


Also send me FREE your 











GADGETS, .KINKS 
AND SH@ayT CUTS 





We pay from $2 to $7.50 for any Gadget, 
Kink, orShort Cut published in this column. 
Ideas on movies or stills are acceptable. 


Viewer for Ansco Color Roll Film 

WITH the release of Ansco Color Roll Film 
in sizes larger than 35 mm., there is a need for 
an inexpensive, practical viewer. For viewing 
of my half size No. 620 transparencies, I built 
a viewer from scrap parts and items that can 
be bought in most stores. The viewer gives a 
pleasing effect when used in front of a 25 or 
40 watt bulb, the entire picture is enlarged, 





the detail in the shadow is brought out, and 
the third-dimensional effect is improved. 

For building of a viewer for 15¢x2%4” o 
2%4x2%4" transparencies, the items needed are: 
3x3 inch piece of opal or ground glass. % 
inch balsam or cigar box wood. One pocket 
magnifying glass. 1-5x7 inch piece of glass used 
in picture frames, or 2-2%x7 inch pieces of 
glass. 

Balsam wood is better as it is easier to work 
and makes a lighter viewer. Some ¥%” thick 
balsam wood may be taken from an old air- 
plane model set or may be bought at a store 
that sells material for making model airplanes. 
Four pieces are cut to the following dimensions 
with a razor blade if balsam wood is used, or 
a small saw if cigar box wood is used. Before 
cementing the pieces together with airplane 
cement, assemble and see that the magnifying 
glass will fit firmly in the grooves. Then 
cement the parts to form the viewer, and if 
you want you can cement short lengths of 
square pieces of wood in the corners on the 
inside to give added strength. Now place the 


opal or ground glass in place and secure with 
pieces of % inch adhesive tape; at the same 
time masking the glass to fit the size of trans- 
parency you want to view. The magnifying 
glass should be about 1 15/16 inches outside 
diameter and have an approximate focal length 
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; : 
avb 
Equipped with the finest TWIN SYNCHRONIZED WOLLENSAK 
LENSES, optically corrected for faster, more simplified automatic 
focusing. The taking lens is the 83 MM. F3.5 Wollensak Velostigmat 
with coated surfaces for finer results. Coated optics increase light 


transmission 25°/, or more and reduce internal reflections, which 
cause “flare.” 


WITH RAPAX SHUTTER speeds from 1 second to 1/400th 


WITH ALPHAX SHUTTER = seeds from 1/10th to 1/200th OTHER CONVENIENT 
CIRO-FLEX FEATURES ARE: 


© A depth of focus scales adjacent to 
focusing knob. 





© A fast, eye-level viewing aperture 
e constructed in the Viewing Hood for 
use in capturing pictures of sports 
events and other scenes of rapid 
movement. 


© A magnifying glass inside front of 
110 West 32nd Street, New York 1, N. Y. hood for extra critical focusing. 
World's Largest Camera Store Built on Square Dealing 
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of 2% inches. This you can check as follows: 

place a ruler upright with the magnifying glass 

hb alongside parallel to the surface of a newspa- 

; per. Then looking through the glass with the 

f eye about one inch above a — ov glass 

up and down along the ruler until the fine 

Electric Print Dryers eink is exactly in focus. Then read on the 

ruler the focal length of the lens. Check’ a 
couple times to make sure. 

If you cannot find an old magnifying glass 


(Continued on page 116) 





Model F-14 


$12.88 


Plus tax 











5 MINUTES DOES IT 


Speedy drying of matte as well as glossy | 
prints is assured with an Arkay Print Dryer. | 
See your dealer or write us for full details} 
on our four models. 


ARKAY LABORATORIES, Inc. 


1570 S. Ist St., Milwaukee 4, Wis. 




















We have... 


ANSCO COLOR FILM!| |/) a 4 
: | 





released! Wonderful new Ansco color transpar- 
4 film. fey Daylight ieee San fon ade my oe 
Tungsten for exposures. Film coi these fs z= - 
20 exposures, 35 MM. . . . $1.65 Per Roll diohs sn Stas. os - 
8 exposures No. 120 or B2 size $ 10 se fs rwh—— 2 < — 
8 exposures No. 620 or PB20 size Per Roll — 
Send money today or order C.0.D. We postage A. Two pieces. B. One piece with slot. C. Ad- 
ey hm. A so order hesive tape. D. Magnifying glass. E. Ground 
PHOTO SERVICE, Dept. 125 Des Plaines, Iilinole glass. F. Transparency. G. Cut groove for magni- 
fying glass H. Approx. 1/4 wide and 1/16" deep. 





























o... 
PERICO Demounialle TURRET 
Converts B & H “Companions”’ and ‘‘Sportsters"’ 
into versatile turret models. 
Bolter Fesepontivel Close-ups! Candid and Action Shots! 


r Take a tip from Hollywood . .. inject professional 

variety into your movies with the new Perico De- 

22.95 is mountable Turret, allowing a quick twist-of-the- 

& oy wrist change from lens to lens. No alteration to 

Plus Tax camera; no factory installation...simply snap 

the turret in place. Fits threaded 8mm _ lenses. 

Sold on 5-Day 4 é Finest aircraft aluminum alloy. Beautiful satin 

Money-Back wd finish. See it at your dealers... if he does not 
Seiiiades aa have it in stock, order direct. 


PERRY CORP., CAMERA DIVISION, 3900 ELM ST., DALLAS, TEXAS 





For Most Exacting 35mm Work... Baltar 


dom from flare, coma, astigmatism, 


Bausch & Lomb produced the Baltars 
specifically for the technicians of the 
great movie studios—they asked for 
the finest lenses that could be made, 
regardless of cost. For studio work, 
the development cost for such a lens 
is but a fraction of the tremendous 
investment in just one film. There- 
fore, in designing this line of lenses 
for superlative color work—as well 
as for black-and-white—Bausch & 
Lomb was asked to set new standards 
in defining power, resolution, free- 


spherical aberration, and curvilinear 
distortion. The Baltars meet the rigid 
requirements of modern film emul- 
sions with freedom from chromatic 
errors. Bausch & Lomb Optical Co. 
556 Smith St., Rochester 2, N. Y. 


BAUSCH & LOMB 


ESTABLISHED 1853 








“PROF ESSIONAL” Roto Print Dryer 


24” x 28” Chromium Drying Surface 

Here is the ROTO DRYER that is really 
built to turn out prints in a hurry for pro- 
fessionals and amateurs, Prints dry in 
4 to 8 minutes and cannot burn or scorch. 
Easy to use. Heating elements guaran- 
teed for 5 years. Dries 16—5” x 7” 
matte or glossy prints at a time. 


” FESSIONAL” as shown 2250 
=P : PLUS TAX 








“STAHDARD” 
Roto Print Dryer 


12”x28” Chro- 
mium Drying Sur- 
face. Built on the 
same principle as 
the "Profession- 
al," only smaller. 
Drying surface 
ve take 3—8” x 


ws 450 cece 
as shown Plus TAs yr. GUARANTEE 


LOTT 


DARK ROOM 
HEATER 


At last... the 
perfect dark room 
heater. No glow 
sn SOR. S's 
perfect safety . 
portable. 

Uses 950 watts on 


110 volts AC or 12 





DC, Size 16” x II inc. tax 
x 5”. Gives off 5 year guarantee 
3250 B.T.U. 





LOTT MFG. co. 


Jamestown, N.Y 


jo Ane rly 


TR 








around the house, you can get one at a photo 
graphic or optical store. The opal or ground 
glass can be obtained from certain type old 
lights, an old camera, from a broken piece of 
glass from an x-ray viewer, or, of course, you 
can buy a piece at your photographic or glass 
store. In a pinch, you can put a piece of 
onion skin paper or tracing cloth over a clear 
piece of glass and fasten in place with ad- 
hesive tape. 


Now from an old picture frame, get a piece 
of 5x7 inch thin glass; cut in half along the 
length, and place the 2'%x7 inch pieces of 
glass together, binding them along the cut 
edges with a length of ¥%2 inch adhesive tape, 
Your transparencies will usually come back 
from processing in strips of three, so just open 
the glass holder, slip in a strip of ‘three and put 
the glass holder in the viewer. This clean glass 
holder makes a handy means of holding the 
transparencies, at the same time protecting 
them from scratches and dirt. 


Now, if you. like, add the finishing touches 
by sanding and painting your viewer. If you 
have many transparencies that you like to show 
to your friends, make an extra glass holder that 
you can load while your friends are looking 
at the previously loaded transparencies, You'll 
save time —Harold Wyatt. 


Remote Contro! for Bell and Howell Camera 


THE remote control device illustrated was 
made from a few strips of brass. In order to 
work the plunger the pull must be down and 
to accomplish this the string may be run 
through a pulley fastened to the tripod and 
then forward to the operator. This remote con- 
trol device does not deface the camera and 
may be easily removed.—Harry 7. Lance. 
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but we know all servicemen and civilians will be interested in securing action 
and historical photographs selected from the OFFICIAL UNITED STATES 
photographic records of WORLD WAR II. 


We are offering four sets of pictures, one from each branch of service, each 
set consisting of 50 large (334"x6") clear, real photographs. Included is a 
detailed descriptive PRINTED INDEX of every picture in the sets. This index 


may be used for titles in mounting the photographs. 





SET NO. 1—OFFICIAL U. S. ARMY SIGNAL CORPS PHOTOGRAPHS: 


North Africa—Bougainville—D-Day Invasion—Allied Troops in Rome and in Paris— 
Wake—Burma—Belgium—Germany—Crimean Conference—Leyte—Surrender by Jap- 
enese aboard USS Missouri—Surrender by Germans at Reims—MacArthur—Mutilated 
bodies of Mussolini and Claretta Petacci. 


SET NO. 2—OFFICIAL U. S. ARMY AIR FORCES PHOTOGRAPHS: 
Action photographs of B-25s, B-17s, B-24s, B-29s, P-38s, etc.—New Guinea—Burma— 
Tunisia—Australia—France—China—Atom bombed Hiroshima and Nagasaki. 


SET NO. 3—OFFICIAL U. S. NAVY PHOTOGRAPHS: 


Battleships, PT's, Destroyers, etc. in action—Submarines—Sinkings—Rescues—Atlantic ° 
Charter Conference. 


SET NO. 4—OFFICIAL U. S. MARINE CORPS PHOTOGRAPHS: 


Invasions of Guadalcanal, Tarawa, Kwajalein, Saipan, Iwo Jima, Okinawa, etc—Jap- 
anese prisoners—Jungle-trained Devil Dogs—Flame throwers. 











Please address your order to: Dept. SWP—PHOTO DEVELOPING, Inc., Box 885, Cin- 
cinnati 14, Ohio, enclosing $2.50 for each set or if you want all four sets send only 
$9.50. BE SURE THAT YOU SPECIFY WHICH SET OR SETS YOU WANT. Add to 
your remittance amount of State and/or Federal Consumers Taxes, if any. 


DEPT. SWP 


BOX 885.... CINCINNATI 14, OHIO 











GUARANTEED 


| Reo ae 





MINIFILM 35MM DAYLIGHT 
LOADING CARTRIDGE (36 EXP.) 


SUPREME 
ULTRA SPEED 
PANATOMIC X SUPERIOR #2 


Your Choice—65c Each 
25 ft. $4.00 100 ft. $49.50 
BULK BULK 


Boes De Luxe Film Loader loads 
35MM Cartridges—100 ft. capacity 


35MM FILM, FINE GRAIN DEVELOPED 
AND ENLARGED! 


Any 36 Exp. roll of film fine 
grain ae ae and hort | 39 
negative enlarged to 3!/,x4!/2 
S.W. glossy; also Univex and 
REE RES 


Write for free mailing bags and price list. 
Univex or Memo Reloads, 49c each! 


ROLL FILM AVAILABLE 
127 — 27¢ 120—33e 116 — 38 
620— 33c 616 — 38 


MINIMUM ORDER—3 ROLLS 


Include Postage — 10c Per 3 Rolls 
Mail orders promptly filled. Postpaid or C. O. D. 


INIATURE FILM 
SUPPLY COMPANY 


th AVE wM.¥.C BR. 9-581] 














CIVILIANS | 
PHOTO ARTS ‘VETERANS 


“SOUTHWEST PHOTO-ARTS INSTITUTE 
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MINIATURES IN COLOR 
(Continued from page 42) 
make corrections by way of exposures and 
filters on which you may depend. 

The first thing you will want to do is to 
inspect your results, which may be done 
by laying the Kodachromes around, in 
groups of four, on 8 x10, or larger pieces 
of the shiny cardboard used for backing, 
cut and saved for this purpose. 


Judging the color balance should be 
done under artificial light (more about 
this presently). Your portraits will look 
more brilliant later when the protective 
cellophane film has been removed, and 
when they have been forced into closer 
contact with the backing cardboard. 


Take a sheet of the glass with a black 
taped border, that you will keep for this 
purpose; lay the Kodachrome in back of 
it, with a piece of the. backing board, 
cut to the smaller 3 x 4 inch size back 
of the Kodachrome, and, holding the 
whole together with thumb and _ fore- 
finger, move the Kodachrome transpar- 
ancy with its backing around until you 
have the image, or head, exactly centered 
or composed to your taste. Now, holding 
the whole very firmly together, trim off 
the edges of the Kodachrome with the 
heavy scissors, along the edge of the 
3% x 4% inch glass. Trim inward so 
that +he transparancy will be a fraction 
smaller all around than the glass. 


The next step is to remove the back of 
the protective film, laying another sheet 
of the regular-size backing board against 
the back of the Kodachrome, and place 
behind this the back glass. Then, holding 
all together by the edges, preferably up- 
side down to prevent any dust settling 
on the Kodachrome, strip off the front 
of the protective coating, immediately at- 
taching a completely dust-free sheet of 
the front glass, with the 4% inch bordering 
tape laying against the Kodachrome. 


Held together by the edges, this sand- 
wich, as it were, may now be moved 
about freely. Inspect for dust or lint, and 
as you will observe, the slightest bit will 
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show. If any is discovered, first remove 
the front glass, dusting with the camel’s 
hair brush, and blowing alternately. 
When satisfied that your picture is dust- 
free there is nothing left to do but to 
tape the glasses together, letting only a 
Y, inch margain of the tape project over 
the front. 

As practically all photographic prints 
look much better when matted, your mini- 
ature portrait will not show up to its best 
advantage until it has been enclosed in a 
tasteful, suitable frame. You will want to 
deliver these portraits framed. 


COLOR BALANCED FOR HOME 
ENJOYMENT 

The colors in any graphic. work of 
art are seen correctly only in a single 
given quality of lighting. One of the 
shortcomings of paintings done in a 
cold north-light studio has always been 
that when they were viewed, usually in 
the evening in artificial light, in their 
owners’ homes, the colors and color bal- 
ance were far from what the artist had 
originally painted or intended. I have 
undertaken to suit the final results of this 
method to being viewed in artificial light. 
After all if a choice of one viewing light 
must of necessity be made, it would seem 
that more pictures are seen in homes at 
night, when friends drop in for an even- 


ing’s diversion, than under any other - 


lighting condition, 

So you will find the flesh tones espe- 
cially in these miniatures a bit cold when 
viewed in daylight; they will be seen at 
their best in artificial light. However, if 
taking into consideration that daylight will 
fade the images considerably quicker (the 
red will go first, which eventually causes 
the flesh tones to assume a somewhat green- 
ish tone), you prefer to make your minia- 
tures to be viewed in daylight, then it is 
merely a question of altering the color 
balance in taking by use of the proper 
Color Correction filter to produce the re- 
sults you desire. 


The best place to display miniature 
portraits, generally speaking, is on what 





High Hol and a bottle of rum! 
Bass is now adventuresome. 














He’s searching up and down the 
main 
For cameras he would obtain. 


For used equipment he will 
search 

From his- high and lofty perch. 

He’s willing with good gold 

to pay: 

He’s most gen’rus every way. 


So pack up what you now 

don’t use 
And send it on this private 
cruise. 

You'll get a rich reward 

by mail, 

So send it on... you can- 

not fail. 





hatesliaee 


President. 











photographic 
work 


i-Focuser enables to see objects greatly 
an with the clarity and comfort of normal 
vision. Allows free use of both hands. Ideal for exam- 


ining negatives and 
work, retouching, etc. 
supplies and opticians. If 


transparencies, enlarging, color 
Sold by dealers in photographic 
your dealer cannot su 


rite us for literature. Edroy Products - 
reny, 480 Lexington Avenue, New York 17, N. Y. 


MAGNI-FOCUSER 





Binocular Eye Loop 











THRILLING ACTION FOR YOUNG AND OLD 


PAT.NO 2,311.204 
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Complete 


with one 
Continuous 
Film 


USE COUPON 
BELOW 


© WALT DISNEY PROD. LTD 


Hollywood MOVIE-VUER 


Sensational New Action Toy 


25 Nothing like it in the whole world. 
Different Views actual movies. Favorite charac- 
Subjects ters, Mickey Mouse, Donald Duck, etc., 

thrilling news reel shots...real action, 

Order extra real movies. Ali Plastic construction, 
films for Practically indestructible. 

extra fun. 8mm Fans: View or edit your films, any 


Doz.$1.500r length. Make own shorts, put in VUERS 

and mail to friends and relatives. 

VSc Ea. Order HOLLYWOOD MOVIE-VUERS 
and films NOW! 


RUSH THis coupon TODAY! 
MIDGET MOVIES, 11 E. California St., Pasadena, Cal. 


| Send —) Movie-Vuers @$1 ea.; (J Asstd. Films @ 1 5cea. | 

| Enclosed $ cash, check, M.O. | 
NAME ivinidibitin inipsinnianbicinigeediaieles | 
ADDRESS_______ 


= 





Faultlers hutoVac 


pat. aprcito FOR 

























The FAULTLESS “AUTC 


VAC” . . . scientifically 
designed .. . made en- 
tirely of metal . elimi- 


nates hypo-ridden water 
through advanced type of 
siphon. Available in two 
sizes: 20” diameter and 
24” diameter. Tested and 
approved by Chicago 
School of Photography. s 
ws, $1000 
Plas $1.83 Tox 
Swrt.31 70 


Plus $2.09 Tox 












is known as an occasional, or small table, 
under a lamp in a living room. 


It would be best to warn your sitters 
not to subject these portraits to constant, 
or prolonged exposure day after day, in 
bright hot sunlight. 


OTHER AND FUTURE POSSIBILITIES 


The reason this method of obtaining 
portraits lends itself admirably to minia- 
tures is that facial blemishes and un- 
wanted details are reduced in size. Ob- 
viously 8x10, or 11x14, Kodachrome 
could be used, and even retouching 
worked out pretty well with the pencil on 
the film method. Quite probably, this 
method of using a transparency for a print 
could be applied to Ansco color or Gaspar 
color. I’ll have to leave that to the reader 
to try out. 


Personally, today, after a long appren- 
ticeship in laboratory experimentation, I 
haven’t much interest in fussing around 
a dark room, especially when I can have 
the best equipped processing laboratories 
in the world do my work for me. Yes, 
the Eastman Kodak Company, who did, 
or are supposed to have invented the 
slogan, “You press the button, we do the 
rest,” is making good on that statement 
in a big way. 


Backstage With Minicam 


(Continued from page 41) 


brought to photography, many of Outerbridge’s 
early efforts are as modern as those produced 
today. His influence on the photographic as- 
pects of American advertising is acknowledged, 
but his basic approach to the medium has been 
consistently the demonstration of its possi- 
bilities for the creation of a fine art. He is 
well represented in the foremost art museums 
(Metropolitan Museum of Art, Museum of 
Modern Art, New York, etc.) both here 
and abroad and his work, either by itself or 
with accompanying articles has appeared in 
dozens of leading magazines throughout the 
world. Author of the first article on color pho- 
tography to appear in this country, Outerbridge 
followed through with a book on the subject, 
“Photographing in Color,” for which he was 
awarded a membership in the Eugene Field 
Society for “An outstanding contribution to 
contemporary literature.” 























Here at last... 








THE 
NEW Improved Sy, 


VIMO! Uf 


Far superior to any product of its kind on the Photographic Market, this 100% 
Magnetic Tripper brings, for the first time in Synchronizer history, an instrument 
of True Precision. 


IMPROVEMENTS INCLUDE: 


1. Detachable connecting cord. 

2. 2-Point timing adjustment. 

3. Improved magnetic system. 

4. 10% power gain, 15% less current. 


THESE IMPROVEMENTS GIVE YOU: 


a. More positive synchronization even on shutters having “wipe” synch contacts. 
b. Reduced current consumption. 
c. Remote control, even for built-in synch. 

For all “set and release shutters,” such as Supermatic, Kodamatic, Compur, Rapax, 
Graphex, Ilex Acme, Ilex Synchro. 


For following Cameras, among others: 
Kodak Vigilant, Monitor, “35” Batam Special, Recomar, Ansco Speedex, Ansco 
Reflex, Rolleiflex (old standard), Rolleicord, Maximar, Speed Graphic, Busch 
Pressman, Watson Press, etc. 


No Increase in Price! 
A liberal trade-in allowance will be made by your dealer on old model VIMOS. 


U. S. Distributor Canadian Representatives 
GEM PHOTO SUPPLY CO. W. E. BOOTH, Limited 
NEW YORK Toronto, Montreal, Canada 


ABBEY PHOTO CORP. 


856 First Avenue, New York 17, N. Y. 











































The Mendelsohn Speedgun was originally de- 
veloped for professional newsphotographers, 
and thus began a new era in picture-taking. 
it wasn't very long before amateurs, sensing 
the wide scope of flash, adopted the Speedgun 
for their own work in the field. Today, 
hundreds of thousands of picture-men—from 
beginners to men with by-lines—share the 
satisfaction of working with America’s top 
synchronizer unit. 





And yet, the Mendelsohn Speedgun is as 
“easy” to operate as winding a watch. You 
can learn in a jiffy, and get remarkable 
results after just a few trys. Mechanically 
perfect, and attractively styled, the Speedgun 
will add to the appearance of your equip- 
ment as well as give you years of trouble- 
free performance. 





Illustrated is the 
Mendelsohn Uni- 
versal Model "'E” 
for all Double 
Action Shutters. 


Mir 





CAMERA CLUB 


NEWS Bree (DEAS 


We're looking forward to the first issue (and 
many more) of a new photographic magazine © 
to be published in Los Angeles. The editors 
of Western Photography are aiming at an intel- 
ligent, mature. publication and they invite bru- © 
tally specific comments on what you believe 
must be included. The address is 5656 West 
Third Street, Los Angeles 36, California. 
MirnicaM sends its best wishes for success and 
reprints below part of this new magazine’s 
statement of policy. 

“We start out with the assumption that there 
is no room in the photographic world for an- 
other publication dedicated to the glorification ~ 
of the Miscellaneous. There is a great need, 
however, for a magazine with a definite point 
of view. If forced to confine its statement of 
policy to a single word, Western Photography 
would choose—integrity. 

“We are optimistic enough to believe that 
the photographic world is growing up and en- 
titled to respect. There are few arts that do 
their jobs properly in a Democracy. Photog- 
raphy is one of these ; not an art for the spec- 
tator but an experience for millions of par- 
ticipants. 

“Great promise creates great responsibilities. 
Photography can be a simple “press the button” 
agent in the demoralization of cultural values 
and traditional art forms. 


“We of Western Photography cannot set 
ourselves up as the true critics, but we will 
state the problem and try to face the conse- 
quences. 'We will strive to establish a certain 
level of integrity, and if necessary, stick our 
chins out . . . make enemies . . . and (we 
hope) make friends.” 


While we’re on the subject of photographic 
magazines — why not mention more contempo- 
raries. From Contrast, the publication of the 
WOODLAND CAMERA FORUM, Woodland, 
California, we learn that a close check has 
been kept on the reading habits of members. 
The club takes a number of magazines and in 
the following list they are arranged in the 
order of their popularity. 

Commercial Photographer, Minicam, Jour- 
nal of the PSA, Professional Photographer, 
American Photography, Journal of the Society 
of Motion Picture Engineers, The Camera, 
Highlights of Photographic Art, Popular Pho- 
tography, Miniature Camera Magazine and 
U. S. Camera. . . . That California sun does 
strange things! 












MENDELSOHN 


SPEEDGUN COMPANY The RCA Victor Record Division has en- 


gaged Yousuf Karsh, outstanding portrait pho- 
456-461 Bloomfield Ave. « Bloomfield, N. J. tographer, to do a series of camera portraits of 


recording artists which will be featured in the 
company’s national advertising for 1946. 
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SOMETHING Mal IN MOVIE FILM DEVELOPING 
fl 
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PROCESS YOUR OWN MOVIES 


The new Morse G-3 Daylight Tank is the unit movie fans have been 
looking for. Processes movie or miniature camera film. After loading 
in dark room, all developing operations are performed safely and 
quickly in full daylight. Tested and proved in tough military service, 
where over 6,000 Morse G-3 Daylight Tanks 
were used by the Army Air Forces. 













1 Processes 16 or 35 mm. movie films for negative 
or reversal process. 


2 Acid-proof molded black plastic tank and cover 
—metal parts of stainless steel. 


3 Stainless steel film reels that accommodate up to 
100 feet of 16 mm., 35 mm. or Double 8 mm. 
film. A quick twist of top flange of reel changes 
from one size to the other. 


4 Positive film lock keeps film on reels. 


5 Light-tight developing tank and cover. Cover has 
light-proof funnel opening to introduce process- 
ing solutions and water. Tank equipped with 
drain and attached drain plug, to draw off solu- 
tions after use. 


& All operations may be made in bright light after 
loading and securing cover. 


7 Agitation automatically supplied by movement 
of film through solution. 


SEE YOUR DEALER OR WRITE FOR ILLUSTRATED FOLDER 





24 CLINTON ST., HUDSON, OHIO 











- Be 


DEVELCPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $499 
ceased & enlarged to 3x4 inches 1 


8 exposure rolls enlarged to 
approximately twice — -? 
size for only. ..... 5¢ 


Ask for Free Booklet Magazine, “Pictures” 


MINILAS 








NOW! 
8mm. HOME MOVIES IN COLOR! 16mm. 


America’s Sneek, ae of travel and seomie film subjects 
olorful Kodach 


Send us $i. 00 for a projec- 
tion length sample of 
“Waikiki Hula” in color. 
Specify whether 8mm. or 
16mm. Big catalog of film 
subjects, both color and 
black-white, cine camera 
™ film, and other available 
movie items sent to you 
postpaid upon receipt of 25c. 
WORLD IN COLOR PRODUCTIONS 
Dept- MP, 108 W. Church St., Elmira, N. Y., U. S. A. 





Extra 5 ial! ‘‘Alaska Highway’’ (Alcan) in color, 8mm 
50 ft., $6.50; 16mm., 100 ft., $13.00. An excjusive World 
in Color release, produc ced by Herbert C. Lanks, noted 


explorer and lecture’ 











EVERYTHING 
PHOTOGRAPHIC 


WISE BUYERS SEE 


POWELLS 
FIRST 


AlL THE NEWEST IN CAMERAS 
LARGERS AND DARK ROOM SUPPLIES 
ncreased facilities—and enlarged person- 
are ready to serve you promptiy—eco 
romically. Buy, sell or trade. All standard 
es. Lowest advertised prices 
POWELL’S CAMERA MART 
53 W RANDOLPH ST 
CHICAGO 1, itl 
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Philadelphia, Pa.—Color slide contests de- 
signed to provide individual photographers 
with opportunities to obtain evaluation of their 
work and to win medals and ribbons has been 
inaugurated by the Color Division of the 
PHOTOGRAPHIC SOCIETY OF AMERICA, 


H. J. Johnson, APSA, of 1614 West Adams 
St., Chicago 12, Ill., PSA Color Division Chair- 
man, announced that contests will be held in 
January, February, March, April and June of 
1946, deadlines falling on the 10th of each 
month. Four separate slides, mounted either in 
glass or cardboard but not both, may be en- 
tered. No entry fee will be charged members 
of PSA Color Division, but return postage 
must be enclosed with the slides. Non-members 
will be charged an entry fee of $1.00 plus re- 
turn postage. 


First prize will be a silver medal, second, 
third and fourth prizes will be ribbons. Honor 
able mentions will number 10 per cent of the 
entries. Criticism of each slide will be given 
upon request. 

Official entry blanks may be obtained from 
L. F. Plummer, 8320 S. Carpenter St., Chicago 
20, Ill., to whom entries may be addressed. 


Club members will be interested in Andreas 
Feininger’s new book of photographs, “New 
York.” Published by Ziff-Davis, this collection 
of dynamic pictures includes a commentary by 
John Erskine and the decorative end papers 
give the location of each shot in the book. 


The Museum of Modern Art, 11 West Fifty- 
third St., in New York, is presenting a review 
of contemporary motion pictures in a six-month 
series (ending July 14, 1946) of documentary 
films and newsreels of the last thirty years. 

Edward Weston’s large retrospective show 
may also be seen there from February 12th 
through March 3lst. 


Cecil B. Atwater, of 356 Newtonville Ave., 
Newtonville, Mass., has been appointed chair- 
man of a new Veterans’ Aid Committee to co- 
operate with the Veterans’ Administration in 
promoting a rehabilitation program for 
wounded veterans of World War II and other- 
wise to assist veterans in photographic pursuits, 
announces President Charles B. Phelps, Jr., of 
the PHOTOGRAPHIC SOCIETY OF AMER- 
ICA. 


Initial program contemplates work with the 
Veterans’ Administration to provide photo- 
graphic exhibits for veterans’ hospitals, devel- 
oping a system of cooperation whereby camera 
clubs may extend aid to veterans in nearby hos- 
pitals, and promotion of other projects in the 
field of photography designed to extend the 
Administration’s general veteran care program. 


Dick Sarno, director of photography for 
Hearst newspapers, and Frank ScherscHel, Life 
magazine photographer, will direct the fifth 
annual short course in news photography April 
3-6 at Kent State’s School of Journalism, Kent, 
Ohio. 
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Cacotls ORTHOTONE TD 


COLOR PRINT PROCESS 


A simple, practical, inexpensive 
dye-transfer process. 

Chemicals keep indefinitely in solu- 
tion—ready for instant use. 

Total darkroom processing time 
about ten minutes. In less than five 
minutes you know whether expo- 
sures and balance are correct. 


Repeated transfers of the highly 
permanent dyes are obtained in a 
few minutes per color. 

Cost of materials for one 8 x 10 
subject, about one dollar. Dupli- 
cate prints about fifteen cents. 


For more detailed information about 
Curtis Color Photography write Depart- 
ment M-36, 


FOR THE 
FINEST POSSIBLE 





Curtis COLOR FILM 


ENLARGING PRINTER 


A precision instrument expressly 
designed to produce the finest pos- 
sible color prints from 35mm color 
slides or professional sheet film. 


Optical bench design produces su- 
perb co-axial alignment of slide, 
lens and sensitive material so 
essential to best reproduction. 


Brilliant illumination is provided 
for framing, focusing and printing 
with complete protection against 
heat damage to transparencies. 


Slide is mounted in a smoothly 
operating microscope-type stage 
that permits any composition to be 
enlarged to 4x5 negative size. 


2718 GRIFFITH PARK BOULEVARD-LOS ANGELES 27, CALIFORNIA 








SEPARATION NEGATIVES thot reproduce 
every tonal quolity. 





PRINTING MATRICES thet corry every 
value in the negatives. 





RAPID DYE TRANSFER in colors of high- 
est purity and permanence. 





FINISHED COLOR PRINT of finest pos- 
sible quality from color film. 





RIO : 
5 6 
9.22 6 18112.9 





SENSITIVE 


Direct Reading 


EXPOSURE METER 
The new HICKOK Duplex Direct 


Reading Exposure Meter has 
greater sensitivity for more ac- 
curate measurement of low light 
intensity. Clearer and better pic- 
tures are more easily obtained in 
bad light. It eliminates comput- 
ing or transferring figures from 
one scale to another. Scale de- 
flection is almost twice that of 
most scales. It’s easier to read 
more accurately. Small, stream- 
lined size. For better pictures— 
black and white or color—stills or 
movies—use the HICKOK Duplex 
Meter made by specialists in finer 
electronic instruments for over 
35 years. Write for literature. 


THE HICKOK ELECTRICAL INSTRUMENT CO. 
10580 DUPONT AVE., CLEVELAND 8, OHIO 
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Thought for the Month from Editor George 
Kinkade writing in the WASHINGTON 
COUNCIL OF CAMERA CLUB’S Bulletin: 

“The majority of us will never know fame, 
our pictures are forgotten in a brief time, and 
even the work of those who do gain some atten- 
tion appears inconsequential in a few years. 
Joe Smith may hang 936 prints in 234 salons, 
yet his neighbor probably thinks they all smell, 
and vastly prefers a plaster cast of “The Last 
Stand,” nicely illuminated by a pink light from 
behind. Be that as it may, futile as our work 
may seem and whether it brings us fame or no, 
it cannot help but make our lives the better, 
A thing, such as photography, that brings the 
satisfaction of creative work to the little people 
of the earth cannot be disregarded and passed 
off as unimportant. Even if our pictures are 
never seen beyond the confines of our little 
camera clubs, the study and skill we attempted 
to put into them lifted us a bit higher, gave us 
some justification for living!” 


THE COLOR PICTORIALISTS OF BUF- 
FALO have plans for the year that should en- 
snare a full attendance at each meeting lest 
one of the color fans miss something. Two 
meetings a month; the second Wednesday — 
color slide competition and lecture by Dr. 
Stanley Czurles, Ass’t Prof. of Art, Buffalo 
State Teacher’s College. On the fourth Tues- 
day of each month the Technical Division will 
give a complete laboratory demonstration-in- 
struction course under the tutelage of Wallace 
D. Black, Wayne Studio and Photographic 
Color Laboratories of Buffalo. All correspond- 
ence should be addressed to the Secretary, Miss 
Marie Boergers, 55 French St., Buffalo 11, N. Y. 


The Board of Control of the City Art Mu- 
seum of St. Louis, has authorized the conver- 
sion of a special gallery for year round display 
of photographs. 

Art Museum experts have been purchasing 
outstanding prints from the St. Louis Interna- 
tional Salon for several years, but the display 
of photographs has been limited to the two 
salons a year—the International and the local. 

In a letter, Mr. Charles Nagel, Jr., Director 
of the Institution, said: “Several fine prints 
were added to the recently inaugurated collec- 
tion of photographic material. No field of en- 
deavor is more truly of our own time than that 
of photography, and the Museum hopes by the 
yearly acquisition of top-flight prints from the 
St. Louis International Salon of Photography 
and from other sources, to be able to present 
an illuminating survey of the historic and 
artistic development of photography.” 


SMM Te $25 


You'll ot 
professional fine vain. sevelopi ng to prevent 
scratching, with ee good exposure ow larged to 31/4x41/2. 
We do not use automatic or mass —— machinery but 
each negative is given individual Pattention 18 exposure 
roll 
Full size 4x6 enlargements from 8 ex: ure roll...... 35¢ 
NOTICE—We have a fresh o la price rl im on hand for your 
35 et camera at no increase 
films for 


Eight 
UNIVERSAL PHOTO SERVICE, sg 6128, La ene, Wis. 
































=e SC SS 


SS ows Se ee te 6S le 


> aa 













a A yeup Ai focal ona 
Purp Univer! Sta 


Whatever your photographic requirements, 
Ilex will soon be able to supply you with 
shutters and lenses that will give you entirely 
new standards of picture-making perfection. 
The new Ilex equipment now in production is 
the finest in Ilex history, incorporating all the 
mechanical and optical advances developed 
during our all-out war effort. 

For those who want the finest shutter made 
for flash work, there is the Ilex Acme Synchro 
Shutter with built-in mechanical flash synchro- 
nizer. It gives you accuracy, dependability and 
versatility obtainable with no other shutter! 
Next in line are the Ilex Acme Shutters with 





BUY VICTORY 


SHUTTERS AND LENSES 


flex New Poragon Lenses. 


@ Write us about your photographic needs 
ILEX OPTICAL COMPANY, ROCHESTER 5, N. Y. 
BONDS AND KEEP THEM 


Theres An vil 


ILEX Shutter 
and 


ILEX Lens 


set and release action, and with improved 
top speeds. 

For those not interested in high speeds and 
flash work, but who want a rugged, dependable 
shutter, built to hold up under the most severe 
conditions of everyday use, Ilex Universal 
Shutters are ideal. 

New Series S Paragon Lenses to fit all these 
shutters will soon be ready in a variety of 
focal lengths and speeds. Rounding out the Tex 
line will be enlarging lenses in a complete range 
of sizes, projection lenses for both 8 and 16mm, 
cine lenses for 8, 16 and 35 mm. cameras, and 
telephoto lenses for both cine and still cameras. 





OPTICAL INSTRUMENTS 















: ICA's 
PHOTOGRAPHERS 


Complete with F6.3 Lens— 
built-in focusing target, scratch-proof nega- 
- “tive holders. Designed for ease of operation, 
the new Federal has all the quality construc- 


tion features required to produce preci 





“ENLARGING IS THRILLING”. 
A delightful, down-to-earth book that strips the myste 
from enlarging. It entertains as it eae in «be re 
easy-to-follow language. Illustrated by the author, don 
berold, noted amateur r and “Enlarging 
Enthusiast Par Excellence”. Says Keppler, “It's a Gem!” 
25¢ at Camera Stores Everywhere 
or Send Coin, Check, Money Order (no stamps — please!) to 


FEDERAL MANUFACTURING & ENGINEERING CORP. 
= oe Makers of Photographic & Electronic Devices 


_ 213 STEUBEN STREET BROOKLYN 5, ¥. 
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RABINOVITCH 
(Continued from page 69) 
tographer. He took a third-floor studio in 
a brownstone walkup on West Fiftieth 
Street from which he was ejected in 193] 
when the more affluent Rockefellers de- 
cided to put up Radio City and tore down 
the block. Since then he has worked and 
lived in the West Fifty-sixth Street studio, 
sleeping on a pallet comfortably crowded 
by lamps, reflectors and other parapher- 
nalia; grinding his own coffee; taking pic- 
tures, and turning out excellent photog- 
raphers. He is married and has a daugh- 

ter who is a physician. 

Rabinovitch began to teach in 1920, 
“A lot of people,” he says, “would come 
to pick my brains. My friends thought it 
should be done in a more special and or- 
derly way, that there should be regular 
times for picking. One of them put an 


-ad in a newspaper and the first I knew a 


man comes to my studio waving a check. 
It is against my principles fo refuse money 
so I became a teacher. I didn’t even know 
I had a course.” The course was devel- 
oped lovingly over a period of years. 
Rabinovitch’s students pay him a fee of 
$500, study on the average of seven hours 
daily for four days a week over a twenty- 
five-week period. Regardless of the reser- 
vations their mentor may have concerning 
the photographic process they are taught 
it with nagging thoroughness. It is, so to 
speak, Rabinovitch’s point of departure in 
photography. 

The full force of Rabinovitch’s per- 
sonality comes into play at his Wednes- 
day night lectures, a sort of seminar he 
conducts in a rear room of the studio. 
These are attended by his current class— 
four men at the present time—and an 
occasional old pupil and disciple. One of 
the latter has remarked that on the days 

superbly enlarged to 34x4% 


on doubleweight velvet paper 


36 exp. $1.56, 18 exp. $1.05. Glossy: 36 
exp. $1.31. 18 exp. $.90. Your cartridge 
teloaded: 36 exp. $.45, 18 exp. $.30, 
Mailer, price list, and valuable ‘‘DO’s and DON’ Ts” FREE 
SPIRATONE FINE GRAIN LABS., Dept. M 
49 West 27th St., New York 1, N. Y., Tel.: MU-4-1329 
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THE AMAZING NEW 


U.S. 


5x7 COLD LIGHT 
CONTACT PRINTER 


With These Six Advanced Features 


® Cold Light Source 
@ Line-O-Sight Platen 
® Duo-Dodging 


® Finger-tip Controls 
® Easel-type Masking 
® Comfortable, Easy to Use 


Every feature aimed at making easier, more comfortable and more enjoyable 
the fun of contact printing is included in this new, precision-built printer. Cold 
argon lights prevent overheating, permit you to retouch, spot, color on a cool 
working surface. Line-O-Sight platen lets you work comfortably in a sitting position, 
without craning your neck to see what you are doing. The demand for the 
U.S. Cold Light Contact Printer will be great . . . see your dealer or write for folder. 


* Cold Light Source — NINE Argon °* Finger-Tip Controls—Finger-tip lateh 


PRICE ONLY 


36” 


pilus TAX 
BULBS EXTRA 


bulbs, drawing only 2'2 watts each, in- 
dividually switch controlled for dodg- 
ing. No transformers or special gadgets. 


Line-O-Sight Platen—Tilted to just 
the right angle to permit use in sitting 
position. Brackets permit setting into 
notch in table or bench. Surface of 
printing glasses in optically flat, dif- 
fuser is flashed opal. Auto-Margin 
clamp aligns negative and paper on 
registration edge. 


Duo-Dodging—The individual switches 
on the 9 lights provide dodging con- 
trol. In addition—the diffusing sereen 
is herizontal and can be used for dodg- 
ing masks, to vignette the light and 
provide soft-edged dodging. 


to release the spring-balanced pressure 
plate—finger-tip control of the nega- 
tive and paper clamp provides a ‘third 
hand" 


Sijethibie Masks — Masking bands 
just like you find on an enlarging 
easel, instantly adjustable to fit. the 
negative, yet holding. the adjustment 
firmly, once set. Other important fea- 
tures include automatic paper registra- 
tion guide and master microswitch. 


Comfortable—Easy To Use— Design 
thoroughly tested by over nine years of 
laboratory and dark room experience. 
Incorporates the latest features devel- 
oped for war equipment. Rugged in 
construction, nothing to fall apart. 


=U. S. PHOTOGRAPHIC EQUIPMENT CORPORATION 


442 ROGERS AVENUE 


BROOKLYN 25, N. Y. 








PROFESSIONAL VIEWER 

1. Extra large lens. 

2. Spiral grooved eyepiece for 
precision focusing. 

3. Takes any 2”x2” slide. 

4. Third dimensional effect. 

5. Extraordinary magnification. 

thor, 6. Made of brilliant plastic. 


owe Oe 
33 an 16 oe - $3.00 (viewer only) 
Hollywood 


ADJUSTABLE ROLL FILM 
DEVELOPING TANK 


$3.50 plus excise tax 


Ae tilm tracks with 







for daylight develop- 
ing of all popular sizes of roll film from 35 mm to 
No. 116. 

Made of acid resisting plastic, sturdy, durable ond 
dependable. 


OTHER CRAFTSMEN'S GUILD PRODUCTS 


Completely light sealed . . . 





Easymount Slide Case Cut Film Tank 
Ben of Fifty $2.50 $2.50 
$1.50 Holds 100 Slides Plus Excise Tox 
On Sale At All Leading Retail Stores 
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Rabinovitch is to lecture he becomes s0 
preoccupied with what he intends to say 
that it is impossible to establish any kind 
of contact with him, spiritual or other. 
wise. The teacher sits at a table littered 
with his notebooks, matchboxes and a tray 
of old pipes. The students are ranged 
about the table in wooden chairs. A sur- 
prising air of formality pervades the at- 
mosphere but it is lightened now and then 
by an interchange between instructor and 
class that Rabinovitch encourages. As 
usual, he makes use of the wide exaggera- 
tion and the elliptical form of delivery. 
“What is a portrait?” he demanded rhe- 
torically on one of these nights. “A por- 
trait,” he answered himself, “is something 
that smells and is not useful, if anyone 
should be so misguided as to ask me, and 
so it has two things in common with 
manure.” The sardonic objection was 
raised that manure has a certain use as a 
fertilizer. Rabinovitch apologized elab- 
orately. Lately he has revived a group, 
scattered by the war, known as The 
Eleven, consisting of his best pupils and it 
is his hope that they may turn out to have 
the significance of the old Photo-Secession 
men of Stieglitz. 

Rabinovitch has some trenchant ideas 
on the dress his sitters shall assume. Men, 
he tells his pupils, may not wear herring- 
bone suits. They get out of focus. Women, 
if they have dark hair and eyes, may wear 
gray or black; if fair, only light tones. 
They must wash their hair, and their lip- 
sticks, if not satisfactory to him, are re- 
placed with a number he keeps in the 
studio. “I tell them frankly, ‘I don’t do 
plastic surgery and I don’t retouch’.” 
Children are either dressed simply for a 
sitting or Rabinovitch does not photo- 
graph them. He never shows proofs. 
“They'll always pick the worst ones,” he 


CINEMATOGRAPHY 


Professional Instruction at Home 
The movie industry needs trained men. Holly: 


lance film production taught at home. Tilus- 
trated manuals, > ge es gg = 


sionals. aS yy BS 
motion pictures. waite FoR” veil pales SSioe 


MOTION P picTuRs INSTITUTE 
124-126 S$. de ee 1, Mich. 


























. Kalart Master Passive Speed Fiash 
. Kalart Master Automatic Speed Flash 
- Kalart Compak Passive Speed Flash 
4. Kalart Master Automatic Speed Flash 


Choose the Master for extension lighting 
and multiple flash as well as for snapshots. 
Also uses Midget Bulbs with adapter or 
special reflector. Choose the Compak for 
snapshots. Uses Midget Bulbs which re- 
uire its specially designed reflector for 
ull efficiency. 

Choose Automatic synchronizer models for 
set and release utters and Passive 
models for self-setting type shutters. 


SEND FOR THIS 


FREE 
PAMPHLET 


Choose a Kalart Speed Flash for better 
pictures—Kalart* pictures that are prop- 
erly exposed — clear —sharp— brilliant — 
pictures you’ll always treasure — pictures 
you'll be proud to show your friends. 


It takes only a few minutes for your dealer 
to fit and synchronize the Kalart Speed 
Flash especially designed for your camera. 
Perfect mechanical synchronization that 
does not drain batteries; no permanent 
attachments to mar your camera; standard 
outlet for extension lighting in the Kalart 
Master. 


You get all these and many more advan- 
tages with Kalart, including VERSA- 
TILITY—for both Kalart battery cases 
work with almost any camera and both 
Kalart synchronizers work with either bat- 
tery case. Thus Kalart Speed Flash equip- 
ment is interchangeable with any number 
of cameras. 


*Kalart pictures are synchronized flash pictures — the 
proper flash at the proper time—indoors or outdoors, 
in black-and-white or color. 








Your 35 mm. Ultra Fine Grain De- 
veloped, Vap-O-Rated and 3%” x 
4%," Glossy Enlargements made. 
36 exp. roll, $1.00 
18 exp. roll, $.75 
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DEVELOPIX 


Flatiron Bldg. - New York, N. Y 














the RAY 
SCHOOLS 
CHICAGO 


PROFESSIONAL PHOTOGRAPHY COURSES to 
meet the new trends in Business. All phases of ad- 
vertising, promotional and portrait work. Classroom 
work in Lighting, Operation of Camera, Dev.lop'ng, 
Retouching and Finishing. Tinting, Copying and Air 
Brush included. Training under the G. I. Bill avail- 
aple. Personal training, individual advancement, 
finest equipment. Day and Evening classes. Write 


the RAY SCHOOLS 


116 So. Michigan Boulevard, Dept. Z. Chicago 














observes morosely, and his subjects con- 
tract in advance to buy what he considers 
the best. 

“I get in touch with a sitter,” he says 
in discussing the delicate business of mak- 
ing a portrait, “not as a salesman to a cus- 
tomer, but as person to person. There is 
an action, a reaction and an interaction. 
We begin to see things in each other. / 
put on a show at a sitting, not the gadgets. 
I work. The sitter is made a human be- 
ing, not someone having his photograph 
taken. Intimate and personal matters are 
exchanged. I will even run down my face. 
I’m getting tired of it anyway. It has to 
be shaved every day. And there they are 
sizing me up. They are no longer self- 
conscious. Eight films will be used at the 
sitting. In the first four I go for what to 
me is the person. I usually get it in all 
four, or there’s an accident and I get it 
in three. The first two are usually the 
best. In the fifth and sixth I try for some- 
thing I saw during the first four and in 
the last two I go back to the first four and 
take the same thing, but better, if pos- 
sible.” 

The late Alfred Adler, the psychologist, 
came to Rabinovitch’s studio to be pho- 
tographed and was shocked when the pho- 
tographer himself ushered him in. “Can’t 
you afford to have a page to open the 
door?” he asked Rabinovitch. “I told 
him,” Rabinovitch says, “that some of the 
finest expressions I have ever seen on peo- 
ple’s faces is when I open the door and 


' they think I’m the doorman and then they 


find out otherwise. Then they get re- 
laxed. Their minds are off themselves. 
Adler said to me, ‘I see you’re a psycholo- 


° 999 
mist, too. 


THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 
Leics  SOMM FILMS 
14e%.-: @ ROLL FILMS 
Studio Enlargements in Folders and Mats 


SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. M, LO 5-5483 
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DASSONVILLE 
Charcoal Black 


THE WORLD'S MOST DISTINGUISHED 
PROJECTION PAPERS SINCE 1924 


Charcoal Black papers are now available in abundant quan- 
tities in photographic stores all over America. You no-longer 
need wait or accept substitutes for them. The type you want 
and the color you want may be obtained without delay. 


Their deep, rich tones, unusual surface textures and adapt- 
ability to toning and control processes make Charcoal Black 
papers superior whenever outstanding pictorial reproduction 
is desired. No other papers can be said to achieve so suc- 
cessfully the third dimensional quality of a Charcoal Black 
print. And few other papers respond so beautifully to the 
making of paper negatives and bromoils. For these reasons, 
Charcoal Black rates high among discriminating photog- 
raphers. For these reasons, Charcoal Black will rate high 
with you. . 








April 1, 1946. 














Write for rules and entry blanks for the Second e. 


Annual Dassonville Print Competition. Two divisions: 
Club Group Entries and Individual Entries. Closes 


r@ DASSONVILLE C0, LUD. 


205 EAST 42ND STREET * * NEW YORK 17,N.Y, 








B-r-r ! It's Cold 
Out There! 


(Continued from page 95) 


include people, it is necessary to expose 
either for the people or the snow, since 
no emulsion can handle the wide tonal 
range between the two. For scenics, ex- 
pose for the snow, letting the figures— 
which are only incidental, anyway—go 
dark and in silhouette. If models are the 
focal point, approach close and expose 
directly for them, and the snow will take 
care of itself. At all events, be considerate 
of your models. Don’t make them stand 
around in a piercing February gale any 
longer than necessary. Be decisive—make 
up your mind what you want to shoot, 
how you want to shoot it, and then shoot 
it fast. You will not only get more spon- 
taneous expression and action, but also 
more willing cooperation from your grate- 
ful subjects. 

Before rushing outdoors with your 
camera, remember that you will be spend- 
ing hours on the snow in a cold and 


biting wind. Wear warm clothes, 
necessarily heavy and bulky ones, but 
layers of loose-fitting woolens: wool un- 
derwear or red flannels, a flannel shirt, a 
sweater, wool scarf to keep the wind from 
nipping your collar bone, all topped by a 
jacket of windproof material and a hat 
or cap with ear laps. Ski pants or gabar- 
dine or any other tightly woven cloth shed 
the snow more readily than woolen ma- 
terials. Wool socks, even two pairs of 
them, should be worn inside stout shoes 
and overshoes. Probably most important 
of all is a pair of wool or fur-lined gloves, 
for frost-bite can do serious damage. 
Erling Strom, the skier and mountain 
climber, who accompanied the 1933 Mt. 
McKinley expedition, froze three fingers 
when he took off his mitts to wind his 
camera. And Bradford Washburn wears 
squirrel-skin lined gloves as protection 
against the cold metal surface of his 
cameras. The first rule of cold-weather 


not 


photography is to keep your hands warm 
—numb fingers never made for successful 
winter pictures. 





YOUR PHOTOS ARE ONLY 


‘developed 


UNTIL YOU DO THIS 


Add the missing color to your best black-and- 
white prints quickly and easily with MARSHALL’s 
Pnoto O1 Cotors . .. to make them far better, 
far more valuable! Yes, Nature's glorious array 
of brilliant yellows, vivid reds, glowing blues 






















Sets from $1 up 





are at your fingertips always, the MARSHALL 
way. With the wide and varied selection of 
inexpensive MARSHALL’s colors—Nature’s colors 
in oil—you can make every picture, new or old, 
tell a better story! 


If you take special pride in your work, then you 
can allow yourself no “half-measures;’ you'll 
wani to enrich your work with oil colors. Get 
your MARSHALL’s Set today—it’s a “must” for 
every photographer. To solve any color prob- 
lem, write direct to MARSHALL’s free Color Con- 
sultant Service. 









Vip ke Photo Oil Colors 


MARSHA INC 





JOHN G 


167 N 


[134] 


9TH STREET, BROOKLYN 11 


NEW YORK 











Controlled Light 


for Black and White 
and Color Photography 





BARDWELL & McALISTER 
COOL + EFFICIENT * OPTICALLY CORRECT 


LIGHTING EQUIPMENT 


Super developments in photography which have been held in 
abeyance during the War, are now being released for commer- 
cial use ...and COLOR photography is the thing. But... if it’s 
to be color, it must be properly lighted; you'll need Bardwell 
& McAlister Lights for good work. 



















B & M Lighting Equipment was originally designed for color 
as weil as black and white. For over fifteen years our engineers, 
in consultation with the ace camera men of Hollywood, have 
developed a complete line of lights and accessories which meet 
every requirement of the Motion Picture Industry. 


Seamed 





B & M Lights are efficient and noiseless. They operate at a 
low temperature and the optically correct lenses permit full 
illumination with a smooth field which can be controlled for 

4 all'requirements. They are the accepted standard for ex- 
cellence throughout the industry. 














Place orders now for early delivery. No priorities required. 





The Baby Keg-Lite 








800 or 758 Wet Bpot THE DINKY-INKIE 
This is a wonderful little spot for both professional 
THE BABY KEG-LITE (shown above) and amateur use. Operates with 150 watt T-8-DC 
is a lightweight 500 or 750 Watt spot globe; focuses from an 8 degree spot to a 44 degree 
. for use as a key light. and for special flood. It has the same back and front handy focusing 
lighting jobs. Sturdily built, the design lever as the Keg-Lites. With base removed, it fits any 
assures low temperatures, uniform standard tripod. Total weight: 2% pounds. 
heat expansion and elimination of 
heat noises. All light ranges between 
“4 degree 44 degree flood, 
patter < A co lever from front Write for literature describing the Baby Keg- 
or back. Fresnel type lens gives lite, The Dinky-Inkie, The Junior Spot (1000- 
maximum light pick-up. Stand extends 2000 Watts), The Senior Spot (5000 Watts), 
ono b's to 8'6", Total weight 25 the Single and Double Broads, and their 


accessories. Address Dept. 22-36. 





BARDWELL & McALISTER, INC. 


Designers and Manufacturers 
BOX 1310, HOLLYWOOD 28, CALIFORNIA 





Any 8 Exp. Roll Developed 
and Enlarged Only 25¢ 


No matter what size your camera... you 
will want to send your films for these 
NEW ... LARGE SIZE 7£CHWN/F/N/5# prints. 


PRINTON COLOR Prints | 4!! sizes enlarged to 


3%x 4% at... 65¢ | 3% inches wide. Only 


SEP $2.00 
én... $3.00 25c for any 8 expo 











sure roll. 

35mm films: 36 enlarged prints from your 35mm 
films still 90c. 

HERE'S ANOTHER NEW 7£CHW/F/N/SH SERVICE 
Black-and-white 35mm negatives and large size black-and- 
white prints from your 35mm Kodachromes and other miniature 
Color transparencies. Prices, only $1.00 for ten, 50c for three. 


Write for complete information. 






DEALERS WRITE FOR DISCOUNT SCHEDULE 














Sensational NEW SLIDE MOUNT! 











No more fuss or bother with glue, hot iron or water 
. . » Easymount can be used over and over again by 
simply slipping out one film and inserting another; 
yet film is always held firmly in place. 


Box of 50 Easymounts eng oy OB $1.50 
See Your Pho! ic Dealer 
CRAFTSMENS GUILD 








\. $916 Romaine, Dept. M;- Hollywood 38, Calif. 
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teaching 
photographie 


expression 
(Continued from page 78) 


photo- 
graphs of which, will form an exciting, 
new visual experience for those with eyes 


apparently unrelated objects — 


to see. Semi-surrealism might be a 
“name” for it—it is a subject that has 
been of great interest to me. 

It was continually’ emphasized that, 
while, we were now considering subject 
matter very highly in our pictures, design 
and individual approach—the intrinsic 
qualities within the photograph, must 
hold equal rank with subject matter, That 
subject matter becomes worthless without 
them ; becomes just a record and has no 
meaning as fine art. 

Laboratory meetings of the group were 
held in David Macpherson’s photo-finish- 
ing plant. We spent two sessions on en- 
larging which is, of course, extremely im- 
portant. However, I placed the greatest 
emphasis in the lab on the negative’s Ex- 
posure-Development Relationship, which, 
I feel, is the most important single factor 
in photographic technique; and especially 
if one is using photography as a serious 
means of expression. Details are beyond 
the scope of this article. I hope to enlarge 
upon it in a subsequent issue of Mrnicam. 

Prime factor in teaching clean-cut tech- 
nique is pounding on the idea that the 


_student must learn to visualize the finished 


print—its tonal keys, points of emphasis, 
emotional message, even the size of the 
print and its mounting—before the ex- 
posure is made. This is a most difficult 
task, and time, patience, and fundamental 
knowledge are the only real solutions. The 
instructor can lay the groundwork, at 
least, in a few months. 

Color photography, of necessity at this 
point, was touched upon only slightly, 
and allotted two of the sixteen sessions. 
We looked at the difference and import- 
ance in exposure and lighting for color, 
as compared to black and white. The ne- 
cessity for developing a “color sense” was 
pointed out—primary and complemen- 





3 on 


The Viewer ; Seat 1 fo 1/200, 
Equipped with fine achro- ~ - time and bulb, 
matic lenses, inter-ocular and. finder and built: «in syrichro- 


focusing adjustments, built-in nizer. “All metal body. UMP 
nen oe ae ae witwsuate 12, ml 








Books with the KNOW-HOW 
to help you make better photos 


Improve your technique the 
easy way. Avoid pitfalls and 
flops that come with self-ex- 
perimenting. Get more fun and 
thrill out of your hobby, by 
letting experts show you “Show 
to do it.” These popular books 
are so simple and clear that 
reading them is like having 
womcye photographers who 
now the best methods person- 
ally guide you step by step. See 
these authoritative books at 
your dealer’s, or write us direct 
for pamphlet “Books by 
Brooks,’’ completely review- 
ing them. 





ENLARGING— 
by C. 1. Jacobson, Ph.D., and P. C. Smethurst 
Covers every step from choice of paper to toning, re- 


touching, mounting, and special processes: 


46 diagrams, 200 pp 

ALL-IN-ONE CAMERA BOOK— 
by W. Emanuel and F. L. Dash 

A complete primer of basic photography and technique 

for every camera fan wanting to = better pictures. 

180 pp., 40 photos, 8 color prints, 36 diagrams. $2.50 


DEVELOPING— 
—by C. |. Jacobson, Ph.D. 


Most practical and thorough going treatment of this vital 
subject, for beginner and advanced amateur. Valuable 
reference manual. 280 pp., abundantly illustrated, many 
diagrams and tables, and characteristics of chemicals. 


$3.25 


photos, 


$3.25 


OPTICS, THE TECHNIQUE OF DEFINITION— 

by Arthur Cox, B.A., B. Sc. 
Enables the photographer to choose between lenses as he 
does with film, and to use them correctly. 336 pp. illus- 
trated with 360 diagrams and 35 tables. 


MEDICAL FHOTOGRAPHY— 

by T. A. Longmore, A.R.P.S., M.S.R. 
First comprehensive reference book on potenel of 
X-ray and clinical work. Official text-book for ‘SR 
examinaticns. Thorough, accurate, and remarkably lucid. 
Copiously illustrated with photos and diagrams. $7.50 


MAKING COLOR PRINTS— 
by Jack H. Goote 

Excellent practical book for beginners, a comprehensive 

— to choice of process and how to handle it success- 

ully. 128 pp. thoroughly illustrated. $2.00 


ROLLEIFLEX-CONTAX-LEICA GUIDES 

Practical, unbiased information on each type of camera, 
complete, correct, condensed—not sponsored by any 
manufacturer. Pocket size. Each $1.75 


LIGHTING FOR PHOTOGRAPHY— 
by Walter Nurnberg 
Tells what lamps to use and where to put them, for every 
photo purpose. Over 100 examples of master photog- 
raphers carefully analyzed. 176 pp., 137 photos, 1 
diagrams. 3.75 
AMATEUR PHOTOGRAPHER'S HANDBOOK— 
by A. Frederick Collins 
Completely revised and enlarged edition. Formulas, 
les, vital facts, helpful ideas, short-cuts—covers every 


phase of ea hy. Easy to read—has all the answers. 
402 pp., lavishly illustrated with 245 photos. $3.00 
THIS IS JAPAN—by Fritz Hesle..................... 2.00 
WIGHT PHOTOGRAPHY—by Dr. Walter Heering.......... $1.20 
MODERN ENLARGING TECHNIQUE—by Hans Newmann.... .60 
PHOTO TIPS ON CHILDREN— 

by Mary and Rudolph Arnheim..................... 2.25 
PHOTOGRAPHING PEOPLE— 

Di ere et ee fe PO” 3.75 

AMATEUR PHOTOMICOGRAPHY—ty Alan Jackson........ 2. 


25 
THE ROLLE! BOOK (German only)—by Dr. Walter Heering 2.50 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York 18, N. Y. 
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MUST WE HAVE A TITLE, JOE? 


TOPIC for the day’s field trip was outdoor por- 
traits. Someone had the idea of putting the 
girl in the tree—relating the human form to 
the natural growth—not as a bizarre relation- 
ship, as is the usual treatment, but rather to 
seek out the harmony of the two. 

Mary Muse was the only one to use back- 
lighting, and her’s was easily the outstanding 
rendering of this problem. 


tary colors—colors that are “near” and 
“far” “hot” and “cold,” prominent and 
subdued. We noted how some lenses like 
the Goerz Artar, Zeiss Apo-Tessar and 
others are especially excellent for color 
photography. We discussed various color 
films and print processes in a rudimentary 
fashion, color temperature system of eval- 
uating light, and efficiency of flash for 
color. 

We left color with a warning. For some 
time to come we will tend to adhere to 
“rules and regulations” in color work be- 
cause of its technical difficulties. This will 
make it all the more difficult to build an 
individual viewpoint in the field. We 
studied the work of Blumenfeld and 
others, and I recommended, “Don’t be 
afraid to distort color if you feel it.” 

Just before the Group hung its show in 
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slimmer...shorter.. o VETO, DOL ? 


g Smart in design . . . shorter and 
thinner in form .. . the slim MASTER II 


nestles comfortably in your palm, or bulges 
your vest pocket less than a pack of cig- 
arettes. Yet this saving in size sacrifices 
none of the precision and quality charac- 
teristic of every WESTON instrument. 
Indeed, the MASTER II is far more rugged 


than its renowned predecessor. It is fully 


Weston Zaooswee Wetira 


The NEW weston 1/7 Ver i 
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capable of preserving its exceptional rug- 
gedness and accuracy under even long and 
arduous usage. The MASTER II is an ex- 
posure meter you'll be glad you waited for. 
Be sure you see this new, compact exposure 
meter at your dealer’s today, or write direct 
for literature. Weston Electrical Instrument 
Corporation, 649 Frelinghuysen Avenue, 
Newark 5, New Jersey. 
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' $140 35mm. FILM SPECIAL $1.40 


Fine Grain Developed — Enlarged to 
3x4, with reload choice of Film for.$1.40 


36 Exposure without reload 
18 Exposure 60c, Reprints, 3c each. 


Bulk 35mm. Guaranteed Film 


Movie short ends only. Not Government surplus 
or outdated film. 


ANSCO EASTMAN DUPONT 
SUPREME PLUS X No. 2 


272 feet $1.00 100 feet 
ANSCO ULTRA SPEED, 100 feet 
EASTMAN SUPER XX, 100 feet 
36 Ex. Reloads 
With Your Cartridge 40c 
Please remit; save C.O.D. charges and delay. 


ALLEN’S CAMERA SHOP 


Formerly Save Money Film 
7410 Sunset Bivd. Hollywood 46, Calif. 

















New S.V.E 
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ger handles all types 
me x 2 


out jamming 


slides with- 
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A Projector for 
Every Need 


the Woman’s Forum Building in Wichita 

Falls, we had our final meeting. It con- 
sisted of a piercing, pitiless, analysis, by 
myself, of each student—what I thought 
of him as an individual—what I thought 
of his photography—what I thought were 
the reasons for his deficiencies or pro- 
ficiencies—how I felt he could improve 
or further exploit them. 

By this time I had come to know each 
of the members well. What’s more, our 
friendships still continue. Nobody was 
insulted, but I pulled no punches. 

If we take on the responsibilities of teach- 
ing a modern class in contemporary 
photography, or any other creative sub- 
ject for that matter, we should also take 
on the added responsibility of showing 
the student that only within himself, will 
he find a way to create. 


Theres NO 
LIGHT GLARE 


ON THE SCREEN 


While Changing Slides 


PROJECTORS 


assure smoother presenta- 
tion of color slides. No an- 
noying light glare... brighter 
and sharper pictures... full 
protection to Kodachromes. 


$.V.E. Models RK and AK again available at your dealer's 


SOCIETY FOR VISUAL EDUCATION, INc. 


Pa eA ST OHO. $12 Ee 


« CHI ILLINOITUS 








V, the feel of crunching snow is exhilarating to 


an outdoor enthusiast — winter scenes are inspira- 
tions to the camera fan. Each has his hobby... but both 
agree that fine equipment adds to their pleasure. To 
the Revere owner, it’s the ultra-fast, ultra-fine lenses 
...the uniform, dependable operation of his Revere 


camera and projector that brings movies at their best! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 
Manufacturers of 8mm Movie Equipment... Exclusively 








THE 
DIFFERENT 
ADHESIVE 


A Chilcote product that 
has won the praise of 
every studio that uses it. 
Quick drying—will not 
warp prints. Odorless. 
May be thinned with 
water—highly economi- 
cal. Dries flexible. Will 
not crack. Newly de- 
signed all metal con- 
tainer. Lid seals tightly. 
Atrial will convince you 
that MASTERSTIK is 
the finest adhesive on 
the market. Order today. 


One quart can....... $1.50 








One gallon (4 quart cans) $5.25 
THE CHILCOTE COMPANY 


2140 SUPERIOR AVE., CLEVELAND 14, O. 








FILMDEX 
VISUAL 
PLANS 


FOR FILING 
and 
VIEWING 
KODACHROMES 
35 mm. or Bantam 
Gives every day enjoyment in viewing your Kodachromes, 


attractive illuminated—convenient, visual filing. Ask 
your dealer or write for circular 


FILMDEX, Brookfield, Conn. 


W. N. De Sherbinin, copyright. Pat’d & Pat. pending. 








( \ You Want the Finest Finishing! 


8 Exp. Roll only 25¢ 
Cartridges Reloaded = enjarged to 3% x 412 
Write for FREE Mailer 36 Exp..... $1 25 

and Price List 18 Exp. 85c¢ ° 


MANHATTAN PHOTO SERVICE 


35MM Film 
Developed and 








" 49 West 27th Street, Dept. B-4, New York 1, N- ¥ 





Ask your dealer to show you a 


FOTOFOLIO 


THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 


AREL PHOTO SUPPLY + ST. LOUIS, MO. 


MOVIE TRICKS AND EFFECTS : 


(Continued from page 51) 
seemingly avoided collisions only by some 


good fortune? These scenes were taken at 
half speed, or what is called fast motion. 
By slowing the rate of film travel to 8 
frames (16 mm., silent) everything moves 
twice as fast as normal on the screen. Be- 
cause of the slower speed of film, twice as 
much light is admitted. To compensate for 
this the diaphragm must be closed one full 
stop. There is another advantage to fast 
motion, as slowing down the film allows us 
to make pictures under poor light condi- 
tions. Considering the fact that twice as 
much light is admitted, we can take shots 
not otherwise possible. Such shots cannot 
be action pictures unless we wish the 
action to move faster than normal. An- 
other thing to watch in taking fast motion 
is the length of time allowed for the scene. 
As the scene will only take half the normal 
time on the screen, more film is usually ex- 
posed in shooting it. This will depend on 
the scene; comedy moves quickly, drama 
or exposition more deliberately. Finally, 
the camera must be steady, as every jerk 
and wobble will be accentuated. 

Besides comedy shots and its usefulness 
under poor lighting conditions, fast-motion 
photography can be used to speed up 
actions that would normally take too long 
on the screen. In this class come laboratory 
movies showing the slow growth of plants. 
Wind filmed in fast motion seems like a 
gale. 

The method of taking reverse action is 
quite simple with most sub-standard cam- 
eras (8 and 16 mm.). All that is necessary 
is to take the scene with the camera held 
upside down. After the film is processed, 
cut out this section and reverse it end for 
end. The action will then be in reverse. A 
boat coming into a harbor will then ap- 
pear to be backing out; a diver rises from 
the water to the diving board. If reverse 
action is used considerably it will be best 
to make a C-shaped bracket which will 
bolt to the tripod at the bottom and hold 
the camera upside down from the top. 

When filming a complicated action in a 
piece of machinery, or maneuvers for in- 
struction, film the action once in reverse. 





Splice this scene between two scenes of the 
process filmed with the camera right- 
side-up. 

Another interesting effect is gained by 
stopping the camera and the action at the 
. same time, making some change and then 
continuing the exposure. Strange effects, 
such as mysterious appearances and disap- 
pearances, are most common. To film 
these, the camera must be fixed so that it 
cannot be moved between the end of one 
shot and the beginning of the next. Actors 
must be warned not to move until the 
shooting is resumed. For example, some- 
one plays the magician. He snaps his fin- 
gers and suddenly he is holding a. bowl of 
flowers. He snaps them again and the bowl 
is gone. To do this, the camera is stopped 
after he has snapped his fingers and the 
flowers are placed in his hands, being sure 
meanwhile that he does not move. The 
camera is then started and the shot made 
which shows the flowers have suddenly 
appeared. The camera is again stopped, 
the bowl is taken from him and the next 
scene will show him standing alone. The 
flowers will have disappeared into thin air. 

While stop motion photography is often 
done in the spirit of fun it also has more 
serious uses. Single exposure where a pic- 
ture is taken every hour or every few hours 
is used to study the growth of plants. For 
this purpose the camera is set up and the 
trigger flicked by clockwork. Shots of 
clouds, making an exposure once every 
second, may help te get a storm scene on 
a calm day. A dense filter should be used 
and the shot under-exposed. 


By putting these tricks and effects to 
work, more of the possibilities of using the 
movie camera as an artistic instrument to 
create illusion and drama are opened up. 
Multiple exposure, film speed, montage 
can be adapted to specific subjects by 
every movie maker. In the last article of 
the series we will explain how to gain 
more of these effects by moving the cam- 
era; by giving action to inanimate ob- 
jects; the use of mirrors and diffusers, and 
how to produce distortion and soft focus 
for romantic and weather effects. 





BETTER PHOTOGRAPHY 
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THE MORTON DAYLIGHT 
FILM LOADER 

A Film Loader for 35°mm. 

film that will last a lifetime! 

All metal construction with 

black enamel finish. 


$1000 plus $1.00 tax 





THE MORTON SHOULDER CAMERA SUPPORT 
(For Still ond Movie Cameras) 

Aim your camera like a gun with 

this lightweight, all metal camera 

support. Makes focusing easier and 

surer. Black enamel finish. Stand- 

ard tri-pod screw. 


$275 Plus 29¢ tax 


THE MORTON STAND 
An all purpose, all 
metal, heavy duty stand 
for sound projectors 
and other similar uses 
where heavy duty equip- 
ment is needed. Height 
adjustable from 34” to 
54”. All metal, double 


thickness top 12” x 20” See your Deal 
$1g00 plus $1.70 tox or Write-. . . 


HOWARD B. MARKS CO. 


536 Andrus Bidg., Minneapolis 2, Minn. 





READY 
20 vic: 2x2 SLIDES *1 


Special Offer—Unusual scenic, travel and pictorial 
views—full double 35mm size, sharp and clear— 
mounted, ready to show in any standard projector. 
20 for $i. 40 for $2. All different. 10 Art Slides, $1; 
20, tii 30, $3. 

st of other subjects sent with each order. 
ART SLIDE CO., Sippo Lake, R-3, Canton, O. 





ed in true, brilliont color...from 


jes reproduced Direct-Color* 
or aemer ‘Arco orKedechrome ele OTe ore bolonce 





CON’ 
2%x3% — $1.00 
3%x4% — $1.50 
ast. = 


Write now! Enclose check or money order 























NO HOCUS - FOCUS 
(Continued from page 35) 


“Downtown” demonstrates a shot in 
which a short focus lens can be used to 


> 


the best advantage. Here the 3” lens of a 


Super Ikonta B at f.8 puts the entire shot 
DAYLIGHT 


into focus although focus was on the 


Ll 8) A D ! N G " object nearest the camera, the lifeboat. 
@ Wanye 3 3 A longer focal length lens, at the same 


35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 





aperature would have thrown the back- 
ee ground considerably out of focus and 

for _~— = ee spoiled the idea behind the picture. Of 
ARGUS al wee!) “hs ‘ course if light conditions would have per- 
CONTAX tang '’ de mitted an f.32 or f.64 aperture on the 
LEICA — long lens, a comparable result might have 
RarwEn been obtained. 


and similar 


cameras 








DOWNTOWN 
ALL EIGHT EXPOSURES 
Siew 620 — Retail Piice 33 Snow photography, except where a 
Size 120 — Retail Price 33c blinding snowstorm is to be recorded, re- 


quires detail. Yet how many prints do we 
see where the final print would indicate 
the ground might have been whitewashed. 
This is due to several factors, the chief of 
which is that a filter is a must if detail is 
DOVER MFG. CO., DOVER, N. H., U. >. A to be preserved. The K2 yellow for the 
average scene, on both Pan and Ortho is 
a good choice. The merits of a slow 
ortho like Verichrome or Plenachrome 


Size 616 — Retail Price 38c 
‘Size 116 — Retail Price 38c 


Each film is properly wrapped 


Boxed with an instruction sheet 
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have long been overlooked. The softness 
of these films, their sensitivity to the blue 
of the sky reflecting on the snow and the 
opportunity to develop by inspection make 
them ideal for this purpose. The great 
danger is overexposure and overdevelop- 
ment. Either or both of these must be 
avoided if detail .in snow is to be re- 
corded. My average exposure is f.11 at 
1/100th of a second on Verichrome or 
Plenachrome with a K2 medium yellow 
filter. Then development is about 70% 
of normal. This results in shadow detail, 
transparent shadows, all within the limits 
of the film. The picture “Nine Thirty- 
five,” successful in many Salons here and 
abroad, winner of several honors, is an 
example of a shot having shadow detail 
obtained this way. You will note that 
unless there is cross or back lighting, as 
in the illustrations, once again snow de- 
tail is lost. The final hint on snow pic- 
tures—don’t print them too dark. Snow 
is never black ; even the shadow area, and 
overprinting can also spoil an otherwise 
perfect shot. As a final touch, gold 
chloride blue toning enhances a snow 
scene. When we take a color shot of a 
snow scene we realize how much of the 
blue sky is reflected, so that blue toning 
gives naturalness as well as importing 
coldness which is to be desired. 

Of course, without brilliant sunlight, a 
snow scene is a million to one shot, and 
I don’t like long shots. 








Printachrome 


COLOR PRINTS 


FROM ANY SIZE ROLL AND CUT F 
KODACHROMES, ANSCOS AND KODACOLORS 
ee See eee eres 
BM Tecccccccescvccec: See 
Ow WO. 6c wedcccccevee SS 


Each print attractively mounted and cropped to your in- 

Structions or as necessary for the print to conform to the 

enlargement size ordered. Immediate delivery! 

3x42 Prints of full frame 35mm. or Bantams, 

attractively mounted, no cropping........ .$1.00 
G. D. MORAN & CO. 

245 EAST 21 ST. NEW YORK 10, N., Y. 














MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 


COMPLETE $4 95 
* 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 
NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N. Y. 














WAR BARGAINS 
in LENSES and PRISMS 


All Items Finely Ground and Polished—Edges Slightly Chipped. 


NOW! MAKE YOUR 
OWN BINOCULARS! 


Complete Set of LENSES 
and PRISMS from 
Navy's 7 x 50 Model 





Save Up to $150.00! 





Here’s an unusual opportunity 
to secure a fine set of Binoc- 
ulars at a tremendous saving 


or joney uild 
7x50 self with all of ~ very same 
optics (no meta a con 
Binocular ined in the evita 7 Power 
Glasses. You may buy either a 


or a set of seconds (exactly the 
cemented and have ap ay | imperfections). Or 


me units, but Lenses are un- 





you may wish to 
build a (le ), choosing either perfect com- 
ponents or seconds. 
Stock #5102-M—Perfect Binocular Set.......... $25.00 Postpaid 
Stock #5103-M—Perfect Monocular Set........ + $12.50 Postpaid 
Stock +5105-M—Seconds for Binoculars........ $11.00 Pospaid 
Stock #5104-M—Seconds for Monocular........ $ 5.50 Postpaid 


SPECIALS IN LENS SETS 
Set #1-M—‘‘Our Advertising <r gen " 45 Lenses for $1.60 
Postpaid, plus 10-page idea bookle 
For copying ULTRA CLOSE-UP A macrophotography, ex- 
perimental optics, magnifying and for making a two power 
f/16 Telephoto lens. ‘‘Dummy Camera,’’ Kodachrome Viewe-, 
DETACHABLE REFLEX VIEWFINDER for 53mm cameras, stereo- 
scopic viewer, ground glass and enlarging focusing aids, TELE- 
SCOPES, low power Microscopes and for many other uses, 
New 50-Page Idea Book ‘‘Fun With Chipped Edge Lenses. Com 
tains wide variety of projects and fully covers the fascinating 
uses of all Lenses in sets listed above—only $1.00 Postpaid. 
16MM. PROJECTING LENS SET—Consists of 2 Fluoride coated 
cemented Achromatic Lenses 1 inch diam. with combined F, L. 
of 2 inches, 
Cinch: Ga EA cs orice ecnieewenbaies $1.70 Postpaid 
35 MM. KODACHROME PROJECTING LENS SET—Consists of 
Achromatic Lens for projecting, plus a Condensing Lens and 
piece of Heat Absorbing Glass with directions. 
Stock +4025-M . . -$1.95 Postpaid 
LENS CLEANING TISSUE—One Ream—480 Sheets. 
Size 7le"K11". Stock +704-M.......... . . -$1.50 Postpaid 


MICROSCOPE SETS 

Consisting of two Achcromatic Lenses and two Convex Eye Piece 
enses which you can use to a 40 Power Pocket Micro- 
scope, or 140 Power Regular Size Microscope. These color cor- 
rected Lenses will give you excellent definition. 

Stock HIOGA-M 2... cece cc er cers enceseene $3.00 Postpaid 
Consisting of, Prism, Mirror and Condensing Lens. These used 
together with Stock +1052-M will make an excellent micro- 
projector enabling you to get screen magnification of 400 to 
1000 Power according to screen distance 

Steck BPIOBSM 2... cer ccccsccevssvevesees $2.00 Postpaid 


All the Lenses You Need to Make Your Own Telescope! 
All Are Achromatic Lenses 


GALILEAN TYPE-—Simplest to Make but has Narrow Field of View. 
Stock #5018-M—4 Power Telescope .....- .$1.25 Postpaid 


* Stock #5004-M—Small 2 Power Pocket Scope. -$1. ‘00 Postpaid 


PRISM TELESCOPES—Uses Prism instead of Lanees to Erect Image. 

Have wide field of view. 

Stock #5010-M— 6 Power Telescope........-- $3.00 Postpaid 

Stock +5012-M—20 Power Telescope. eng 25 Postpaid 

pF DOUBLE CONVEX LENS—74 mm. ‘dia 99 . F.L. weighs 
Made of borosilicate crown optical ibe, Used as spotlight 

| Aho condensing lens, etc. 


Dee DHONI. 655 acces tes cidewiageed syd $1.50 Postpaid 
SPECTROSCOPE SETS 


SPECTROSCOPE SETS . . . These sets contain all Lenses and 
Prisms needed to make Spectroscope plus FREE 15-page Instruc- 
tion Booklet. 





Stock #1500-M—Hand Type Spectroscope....... $3.45 Postpaid 
Stock #1501- --Laharmory Type Spectroscope. . .$6.50 Postpaid 
TANK P plete Set 2 fine 
Periscope mirrors Eeseee in metal and plastic, Set weighs 
23% Ibs. Worth $5 

Stock SFTOO-M... 2 cere cccrces $2.00 Complete Set Postpaid 
Satisfaction ORDER BY SET OR Immediate 
Guaranteed STOCK No. _Delivery 


EDMUND SALVAGE CO. 


P, O. AUDUBON, NEW JERSEY 
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SALON 





AND EXHIBITS 





Closing Date 


Name of Salon 


For Entry Blank, Write to 


Number of Prints 
and Entry Fee 


_ Dates Open to 
ic 





Exhibit to see 


*Fifth Chicago Interna- 
tional Salon of Photog- 
raphy. 





Exhibit to see 


First Chicago Interna- 
tional Exhibition of Na- 
ture Photography. 





Exhibit to see 


% Oklahoma International 
Salon of Photography. 





Exhibit to see 


Philadelphia Internation- 
al Salon of Photography 





Exhibit to see 


%*%13th Wilmington Inter- 
national Salon of Pho- 
tography. 





Exhibit to see 


kThird Wichita Interna- 
tional Salon of Photog- 
raphy. 





Exhibit to see 


First eenareestioeat Salon of 
World War il. 


wma >" Historical 


Ph seg {il., 
Jan. 20-Feb. 22 


Chicago Natural 
History Museum, 
Chicago, Ill., 

Jan. 28-Feb. 28 





Oklahoma Art 
Center, Okla- 
bone © ity, —— ; 

eb. 1- 





Free Library of 
Philadelphia, 
Philadelphia, Pa., 
Feb. 2-24 











Exhibit to see 


Second International Mon- 
ochrome Salon of Col- 


umbus, Ohio 


Delaware Art 
Center Bidg., Wil- 
mington, Beila., 


Feb. 4-Mar. 3 
Wichita Art 


useum, 
Wichita, Kansas, 
Feb. 17-Mar. 3 


Alonzo Cudworth 
Post, 1756 N. 
Prospect Ave., 

Milwaukee, Wis., 
Feb. 22-Mar. 8 


Golumbus Gallery 
of Fine Arts, 
Columbus, Ohio, 
Feb. 25-Mar. 12 








Exhibit to see 


Second Canadian Interna- 
tional Color Slide Salon 
of Photography. 





Exhibit to see 


Eleventh Rochester Inter- 
national Salon of Pho- 
tography. 





Exhibit to see 


13th International Salon of 
the Pictorial Photog- 
raphers of A.merica. 








Art Gallery, 
Toronto, Ont., 
anada, 
March 1-14 





Rochester Me- 

morial Art Gal- 

lery, Rochester, 
New York, 
March 1-31 


American Museum 
lof Natural History, 
New York, 

Mar. 18-Apr. 7 



































March 6 Sixth St. Louis International | W. E. Chase, Room 600, Missouri | 4 $1.00 | City Art Museum, 
Salon of Photography. Pacific Bldg., St. Louis 1, Mo. St. Louis, Mo., 
| Mar. 30-Apr. 22 
March 15 Tenth South African Salon | Salon Secretary, P. O. Box 7024, b % $1.00 May 
of International Photog- Johannesburg, South Africa. or 
raphy. sh 5/- 
March 18 xFourth Seattle Interna- | Ray B. Pollard, 4306 W. Oregon 4 $1.00 Seattle Art 
tional Salon. S., Seattle 6, Wash. Museum, 
Seattle, Wash., 
Apr. 10-May 5 
April 9 Fifth Montreal Interna- | Frank H. Hopkins, Jr., Salon Secre- | 4 mono-| $1.00 | Museum of Fine 
tional Salon of Photog- tary, 4295 Montrose Ave., West- | chrome Arts, Montreal, 
raphy. mount, Que., Canada. 4 color Que., Canada, 
May 4-26 
April 24 %&Seventh Syracuse Inter- | Dr. Newton E. White, Salon Di- 4 $1.00 |Syracuse Museum 
national Salon of Pho- rector, Syracuse Camera Club, of Fine Arts, 
tography. Museum of Fine Arts, 407 James Syracuse, N. 
St., Syracuse 3, N. Y May 7-June 2 
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L equard YOUR PICTURES WITH “DEFENDER 


FILMS...PAPERS... 
CHEMICALS 


y's first real, live pet . .. something of flesh and blood she can hug and 
jeeze and mother . . . on her face an expression that's halfway to heaven 
pls thing that’s here, then gone in the click of a camera shutter. 

it's yours to keep forever on a good film .. . yours to enjoy more 

pn it is printed on ‘‘Velour Black.’’ If you have never tried this great ca vn es 
jection paper . . . get a dozen-sheet package. Try it out with your Fe QL» 
prite negative. Compare the results. Your ‘‘Defender’’ dealer c Veflertadey 


| Velour Black enlarging paper in the distinctive blue and 
low package. “Defender” Division, Photo Products Department, e 


| du Pont de Nemours & Co. (Inc.), Rochester 3, N. Y. Pes sew 


| 
BETTER THINGS for BETTER LIVING... THROUGH CHEMISTRY 


DEFENDED 
' ry 


eal 





Kodak Medalist II ~ now on the way- 


precision-built, highly versatile 


Though engineered like a fine “miniature,”” Kodak 
Medalist gets pictures 214 x 314 inches—a combination 
unique in all photography. Medalist offers built-in roll 
film convenience, with adaptability for film packs, 
sheet films, and plates. Makes both black-and-white 
and color pictures. Equipped with Kodak Ektar f/3.5 
lens, Kodak Flash Supermatic shutter... Now is the 
time to start choosing your future camera... Eastman 


Kodak Co., Rochester 4, N. Y. 


You've a great photographic future, 
with these Kodaks now on their 
way. Consult your dealer... 


KODAK 35 (f/3.5 
with range finder) 
—built to highest 
precision standards 


KODAK MONITOR Si 
(f/4.5 Special)— maste 
just about every pictu 


Ke ‘I 
KODAK BANTAM “@&- 


f/4.5—handles with 
delightful ease 


t 

CINE-KODAK MAGAZINE 16 
—famous movie maker 
with 3-second loading 











